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same. The territory and discourse of Lithuania belongs to a white heterosexual male of pure breed, a
true Aryan, whereas all the others can choose between accepting and adapting to it or getting the
hell out. L.e., anyone to resist the only “true” narrative is to be domesticated or exterminated. On
February 16, a day that in the First Republic was commemorated in solidarity by Lithuanians, Jews,
Russians and Germans, Kaunas streets will teem with fascists, chanting slogans as “Down with the
East and the West, Lithuania for the children of Lithuania” and “Lithuania for Lithuanians”. After
instigating fear on the Laisvés alley and Vilnius street, fascists will gather for an evening concert:
one of its main acts is the openly White Pride band “Baltas triuk§mas” (White Noise).

Antifa.lt would like this to be a wake-up call. To retain the naivete of “not rousing the tensions” is
not a way to solve the problem of fascism. The only effective way to fight it is publicity and
straightforwardness: let us show that xenophobia is not welcomed on the streets of Kaunas. The call
is especially aimed at those who were once derogatorily nicknamed by a nationalist poster “queer,
black, red and gypsies”: LGBTIQ people, persons of non-Lithuanian ethnicity residing in Lithuania,
and anyone who see themselves on the left side of the political spectre.

iNo pasaran!

AHTI/I(baIHI/ICTLI ropoaa KayHac TIpUITIaliaroT IMPUCOCAUHUTCS K aKIIUU TIPOTECTA IIPOTUB Maplia
LTIS.

16 deBpaist, TUTOBCKUI HallMOHAIUCTHYECKHIA coto3 Monozexu (LTJS - Lietuvos Tautinio Jaunimo
sajunga) opraHusyet TpaauuuoHHbI Mapi B Kaynace. [IpUKpBIBIIICE IMTOBCKUM (h1aroM, OHK
CHOBa OyIyT pacnpocTpaHsaTh KceHo(oOckue, pacucTckue, roMo(hOOCKHE U CEKCUCTCKHE HACH.
Komanpna antifa.lt npussiBaeT Bcex, KTO HAXOAUT JO3yHT ~ JINTBA A7t TUTOBLIEB” MPOOIEMAaTHYHBIM,
MPUCOCANHUTHCS K TPoTecTy. AHTH(AIINCTHI U UX Ipy3bs cobuparotcs y Miesto sodas (HanpoTus
MYHHUIIMIAIUTETA) B 3 4aca JH.

B uensix aganranuu K MEHSIONIEMYCS TOJTUTHISCKOMY KIIMMATy, YYaCTHUKH MapIia COpBaJIH ¢ ce0st
HALMCTCKUE HALIUBKH, NIEPECTAIN TOAHUMATD NPABYIO PYKY U BBIKPUKHBATh aHTUCEMUTCKHE
JIO3YHTH, HO MX OCHOBHAsI HUJesl OCTAETCs IPEIKHEH: TEPPUTOPHUSL U IUCKYPC JIUTBBI PUHAIICKHUT
0enoMy rerepoceKkcyanbHOMY MYXXYHMHE YUCTOH MOPO/bI, ICTHHHOMY apHiIly. Y OCTaJbHbIX XKe
JIFOJIeH eCTh BBIOOP: MPUHSTH 3TOT HOPSAAOK MM yOparthes ¢ myTH. Kaxpiii, KTo cMeer
MPOTHBOCTOSATH SJMHCTBEHHOMY MCTUHHOMY» MOPSKY BelIeil JODKEeH ObITh MPUPYUEH HIN
YHUYTOXeEH. 16 (eBpaiisi — B ZIeHb, B KOTOPBIH MOCJIE OKOHYAaHUsI BOWHBI, BOCCTAHOBJICHUE
He3aBUCUMOCTH JIUTBBI OTMEUai BCe BMECTE: JINTOBIIbI, €BPEH, PYCCKHE M HEMIIBL, TI0 YJIHLIAM
Kaynaca OyayT marate (ammcTbl, CKAaHAUPYs TaKue JO3yHrH, Kak «J{osoit Boctok, momnoit 3anan,
JIuTBa — 11 TMTOBCKUX JeTel» u «JIutBa amst muroBLesy. [locie meponpusTuil Ha anee JlalicBec
u ynuue BunbHioca, daimmcTsl codepyTesl Ha Be4epHeM KOHIEPTe: OHHM M3 €ro MIaBHBIX
ucnonHuTenei Oyner rpynmna «benoit roproctuy non HazBanueM «Baltas triukSmasy (Genbii mym).

Coobuiectro antifa.lt orMedaert, 4To 3TO TpeBOXKHBIN 3BOHOK. OCTaBaThCsl HAMBHBIMU U ITBITATHCS
“He €O3/[aBaTh HAPSDKCHHYIO CUTYAIUIO” — He SBILTIOTCS CIIocobaMu 60pBObI ¢ (haIIn3MOoM.
EnuHcTBeHHBIM 3()(peKTHBHEIM CII0C0O0M OOPBOBI € 3TOH IPOOIEMOif ABIAETCS TyOIHIHOCTD H
HPSIMOJIMHEHHOCTB: CBOMMHU JISHCTBUSIMH MBI TIOKaXKEM, 4TO KCEHO(OOUs He IPUBETCTBYETCS Ha
ymunax Kaynaca. Oco6eHHO €M, 4TO Ha Hallle IPUIIAIICHHE OTBETAT T€, KTO OBLI KOIZa-TO
YHHYMKUTENIBHO NPO3BaH HAIIMOHAIMCTAMH «KBHPOM», «IEPHBIMY, «KPACHBIM» HJIU «IIBITAHOM», a
Takxe wieHs! coodmectsa LGBTIQ u Bce B JIuTBe mpoXXuBaronye JIFOIN PYTUX
HALMOHAJILHOCTEH, IPHIEPKUBAIOIUECS JIEBBIX MTOTUTHIECKHUX B3IIISIOB.

iNo pasaran!

PSYCHIC SPAM ATTACKS - JUST DO IT!

Details
Written by Chus Martinez
Published: 01 December 2012

In a way very similar, yet different - to the construction of moving structures proposed by Ricardo -
my proposal for a few day workshop at Nepokorennye studios was to explore the possibilities of
other kind of material that could be put to work in the public realm — namely digital texts used for
email spamming.

While Ricardo has a passion for spectacular technology, on my behalf I invited the participants of
OKK-led workshops to try out the practice of Psychic Spam Attacks. Having tactically played
around with re-writing and re-sending spam e-mails from my own mailbox, I was glad to share the
experience of the initiative entitled POLARIS INTERNATIONAL Limited (in which I was myself
involved), and give advice, as well as provide the spam text material to the workshop participants.
In order to bring these kind of Opinion Props to the public realm, some form of identity would be
"created" - at least in the form of an e-mail address.

We would draw on the rich history of multiple identity creation in order to question the
fundamentals of the bourgeois society - all kind of separations including the one of "high" (namely
art) and "low" culture, singular identity, and the capitalist logic of value creation.

The problem of originality would be exceptionally dealt with, since itself in capitalism is always a
myth, speculated upon by the bourgeoisie in order to transform labour into capital.

The digital part of the workshop was attached to the Puppet Construction practice and everyone was
invited to migrate between the two at any time. Participatory initiatives were more than welcome,
but no one was required to produce a "definite" fake in these couple of days. As for me - the
initiator of the digital "Opinion Props" part - the most important aspect of described approach was
to propose a theory and practice of digital revolutionary tools in "culture" - which are connected to
other forms of social activism.

The Execution

Having collectively agreed to work in the context of Mukhina art academy of St. Petersburg, which
was undergoing a murky sacking of certain personnel and simultaneously a student-led protest
against those managerial decisions, we split into two groups - one starting the work on the moving
structure of a large puppet, the others - digital crew - discussed endless rumours about the specific
school situation on local and national scale. Then we sought for the proofs to some of them on the
internet and saved links for further use. The puppet was almost finished when the first day of
practical activities came to an end, leaving the digital crew with many possible options to proceed at
intercepting the Mukhina conflict.

The time overnight let the group reconsider their understanding of the factors at play in the
mentioned art school context. Those have been: cases of commercial uses of the humanities'
universities in Russia and St. Petersburg entertainment spectrum. Numerous erotic show
advertisements or "Russian bride scam" examples were re-written with important internet links or
images from related phenomena inserted, some of which were sent out to concerned parties just 1
hour before the puppet intervention at Artists Union meeting on 15.10.12. Specific items targeted:
“Gemworld” (“Mup Kamus™) market which is being held in the buildings of Mukhina academy, the
pop-video for Nikolai Baskov's “Wanderer” (Hukonait backoB — Ctpannuk), which was filmed in
the same buildings, and “adult entertainment” industry of St. Petersburg.

Please find the e-mails written in the digital “Opinion Props” that we thought are worth being
published below. Since we've worked in both English & Russian we include texts in both:

1) I
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3anpernoe Apr-110y B MyXuHCKOM YUHITHIIE
to: me

Russian English Translate message

Turn off automatic translation for: Russian

Jlara: Mon, 15 Oct 2012 17:37:52 +0400
Tema: RE:3anpernoe Apr-moy B MyXMHCKOM YUHITHIIE

Bawm xouercst ycTpouTh Npa3HUK ¢ MPUBKYCOM 3alPETHBIX (paHTa3HH, XY0KECTBEHHOCTH U
HEKOTOpOii B3pociocTi> B camoM 1eHTpe Cankr-IlerepOypra? O1o He mpobiema — Kak pa3 uist
TaKoro Cliy4asi areHTCTBO Myxa-BHII moAroToBMIIO 0COOBIN BH LIOY-IIPOTrpaMM, apT-1I0y B
JIBOpIIE.

Uro Taxoe 1oy-nporpaMma ot areHtrctsa « Myxa-BHUI1»?

XynoKeCTBEHHOE 110y OT areHTcTBa Myxa-BHII — 5T0 MAKCUMYM HCKYCCTBA C MUHMMAaJIbHOM
nonutocThio. KoHeuHo, 3Ta mporpaMma paccautaHa TOJIBKO Ha COBEPIICHHOJIETHHIX 3pUTEINEii, HO B
Heil He OyeT HUYero, 4TO MOXKET OCKOPOUTh ICTETHYESCKUE TyBCTBA COBPEMEHHOI'O Ye/IOBEKa.

Hame XYAOXKECTBECHHOC IIOY MOXET COCTOSATH U3:

1. TemaTnueckux MIOY-IPOrpaMM XyIL0)KECTBEHHOTO HAaNpaBIeHHUsl. ITO 0COOEHHO aKTyaJbHO JULS
KOPIIOPAaTHBHBIX, a TAK)XKe KaJEHAAPHBIX IPa3IHIKOB, KOTOPHIE BB XOTUTE IPOBECTH MAKCHMAJILHO
SIPKO B HallleM JIBOPLIE.

2. Knnaccudeckux 1moy-nporpamm: Taues. st mo0ureneil HCKyccTBa, OTPaKeHHOTO B TaHIIE, MbI
IpeJuIaraeM pasJinyHble LI0y-IPOrpaMMbl — OT OOBIYHOTO apT-ILI0Y [0 TEMATHYECKHX
MIPEACTABICHUH U JPYTUX BUAX SK30THYECKUX TAHIIEB.

3. JIpyrux moy-nporpaMm, Ha Balll BKyc. Bbl Bcera MoxeTe 3aKka3aTh OTIAEIbHOE XY 0KECTBEHHOE
IOy, HallpuMep, KOMOUHHPOBaHHOE.

4. CrieHOK U IIYTOK XyHZOXXKECTBCHHOTO HallpaBlIeHHA. A Kyaa ke 6e3 FoMopa, lake B TaKue
MoMeHTbI? Kask/i0e Xy/l0)KeCTBEHHOE 1110y HMEET HECKOJIBKO BaXKHBIX OCOOEHHOCTE: 1110Y-
porpaMma peaKTUPYeTCs ¥ U3MEHSISTCSI UCXOJIS U3 KOHLISTIIMHU BaIllero pa3aHuKa, COOpaHHON
ayIMTOPUH U BAIKX TOXKEJIAHUH. BCIo IpOrpaMMy BBINOJHSIOT apPTUCTBI, UMEIOLIHE OIBIT PAOOTHI C
Ppa3Hoit MyOJIMKOIl Ha Pa3TUYHBIX MEPOIIPHUSATHSIX.

OTH 0COOEHHOCTH MPOBEACHHUS XyI0KECTBEHHOTO LIOY H IAI0T HAM MPAaBO FOBOPHUTb, YTO MBI
IIpeAsIaraeM JydIiiee.

Vx 3anHTepecoBauchk? Toraa npeyiaraeM NpoIoDKUTE Hallle OOIICHHE, HO yXKe C MEHEKEPOM
<Myxa-BUIP>. st 3T0r0 BaM JOCTaTOYHO CBA3ATHCS C HAMH.

PS. Bo3moxkHo, Bac 3auHTepecyroT apyrue mporpamMmmal:
» Opranu3auus BbicTaBok Bo aBopue (link http:/gemworld.ru)
* [loromme Gokael BO ABOpPIIE

+ JlazepHoe 10y BO JBOpLIE

For historical comparison, France made Haiti to pay the modern equivalent of $21 billion from
1804 till 1947 (almost one century and half) for the losses caused to french slave traders by the
abolition of slavery and the liberation of the Haitian slaves.

African countries are paying the colonial tax only for the last 50 years, so I think one century of
payment might be left!

http://www.siliconafrica.com/france-colonial-tax/

ANTIFASCIST PROTEST IN KAUNAS ON FEBRUARY 16, 2014
Written by antifa.lt
Published: 15 February 2014

antifa

Kauno antifasistai kviecia prisijungti prie protesto pries LTJS eitynes.
[scroll down for English and Russian versions]

Vasario 16-3ja Lietuvos tautinio jaunimo sgjunga (LTJS) Kaune organizuoja tradicines eitynes:
prisidengg trispalvémis skleidzia ksenofobiskas, rasistines, homofobiskas ir seksistines idéjas.
Antifa.lt kolektyvas kvie€ia visus, nepritariancius teiginiui “Lietuva - lietuviams” prisijungti prie
protesto prie§ LTJS. Eityniy metu, 15val. antifasistai ir jiems prijau¢iantys renkasi Miesto sode
(priesais Kauno miesto savivaldybe).

Nors eityniy dalyviai, taikydamiesi prie kintancio politinio klimato, nusiplésia nacistinius antsiuvus,
nebekilnoja desinés rankos ir neberékia antisemitiniy $tikiy, pagrindiné jy Zinuté islieka: Lietuvos
teritorija ir diskursas priklauso baltam grynakraujui heteroseksualiam vyrui - arijui, o likusieji gali
tik jam pritarti ir prie jo prisitaikyti arba nesdintis i$ ¢ia. Bet kas, kas prieSinasi vieninteliam
“teisingam” pasakojimui, turi buti prijaukintas arba sunaikintas. Valstybés atkiirimo diena, kurig
tarpukariu kartu $vesdavo lietuviai, zydai, rusai ir vokieciai, ] Kauno gatves pasipils fasistai su
sukiais “Ne rytams ir vakarams, Lietuva - Lietuvos vaikams” bei “Lietuva lictuviams”. Paséje
baime Laisvés al¢joje ir Vilniaus gatvéje, vakare jie rinksis j koncerta, kuriame tarp kity koncertuos
ir “baltyjy pasiputeliy” (White Pride) grupé “Baltas triukSmas”.

Antifa.lt kviecia nelikti abejingiems fasizmo problemai. Naiviai tikintis “nekelti jtampos” ji
nei$nyks - vienintelis efektyvus biidas kovoti su fasizmu yra aktyviai pasisakyti pries jj ir parodyti
ksenofobams, kad Kauno gatvése jie néra pageidaujami. Ypac¢ kvie¢iami prisijungti tie, kuriuos
nacionalistai yra niekinamai iSvading “Zydrais, juodais, raudonais ir taboro ¢igonais” - LGBTIQ
asmenys, Lietuvoje gyvenantys nelietuviy tautybés zmonés, visi pritariantieji kairiosioms idéjoms.

iNo pasaran!

Kaunas antifascists call for a protest against the LTJS march

On February 16, Lithuanian Nationalist Youth Union (LTJS — Lietuviy Tautinio Jaunimo Sajunga)
will organise the traditional march in Kaunas: once again, guised under Lithuanian flags, they will
propagate xenophobic, racist, homophobic and sexist ideas. The crew of antifa.lt calls for all who
see inherent fascism in the famous slogan “Lithuania for Lithuanians” to join the anti-march protest.
Antifascists and their friends are to gather by Miesto sodas (opposite the municipality) at 3 PM.

In order to adapt to a changing political climate, participants of the march stopped sporting Nazi
stripes, Hitler-saluting and chanting antisemitic slurs. Nevertheless, their main message remains the



Affairs.

As demonstrated in this article, if French is the only language you speak, you’d have access to less
than 4% of humanity knowledge and ideas. That’s very limiting.

#8. Obligation to use France colonial money FCFA

That’s the real milk cow for France, but it’s such an evil system even denounced by the European
Union, but France is not ready to move from that colonial system which puts about 500 billions
dollars from Africa to its treasury.

During the introduction of Euro currency in Europe, other european countries discovered the french
exploitation scheme. Many, specially the nordic countries, were appalled and suggested France get
rid of the system, but unsuccessfully.

#9. Obligation to send France annual balance and reserve report.

Without the report, no money.

Anyway the secretary of the Central banks of the ex-colonies, and the secretary of the bi-annual
meeting of the Ministers of Finance of the ex-colonies is carried out by France Central bank /
Treasury.

#10. Renonciation to enter into military alliance with any other country unless authorized by France
African countries in general are the ones with will less regional military alliances. Most of the
countries have only military alliances with their ex-colonisers! (funny, but you can’t do better!).

In the case France ex-colonies, France forbid them to seek other military alliance except the one it
offered them.

#11. Obligation to ally with France in situation of war or global crisis

Over one million africans soldiers fought for the defeat of nazism and fascism during the second
world war.

Their contribution is often ignored or minimized, but when you think that it took only 6 weeks for
Germany to defeat France in 1940, France knows that Africans could be useful for fighting for la
“Grandeur de la France” in the future.

There is something almost psychopathic in the relation of France with Africa.

First, France is severely addicted to looting and exploitation of Africa since the time of slavery.
Then there is this complete lack of creativity and imagination of french elite to think beyond the
past and tradition.

Finally, France has 2 institutions which are completely frozen into the past, inhabited by paranoid
and psychopath “haut fonctionnaires” who spread fear of apocalypse if France would change, and
whose ideological reference still comes from the 19th century romanticism: they are the Minister of
Finance and Budget of France and the Minister of Foreign affairs of France.

These 2 institutions are not only a threat to Africa, but to the French themselves.
It’s up to us as African to free ourselves, without asking for permission, because I still
can’t understand for example how 450 french soldiers in Cote d’Ivoire could control a population of

20 millions people!?

People first reaction when they learn about the french colonial tax is often a question: “Until
when?”

* HeoHoBoe 110y BO 1BOpLIE

1) (AUTOMATIC ENGLISH TRANSLATION)
14:39 (2 hrs ago)

Forbidden Art show at the Mukhina Academy
to: me

Russian English Translate message

Turn off automatic translation for: Russian

Date: Mon, 15 Oct 2012 17:37:52 0400
Subject: RE: Forbidden Art show at the Mukhina Academy

You want to arrange a holiday with a taste of the forbidden fantasies, artistry and a "maturity" in the
heart of St. Petersburg? No problem - just for the occasion agency "Fly VIP" prepared a special
kind of shows, an art show in the palace.

What is the show program of the agency "VIP MYXA" (engl. VIP Fly)?

Art show on the agency "Fly-VIP" - a maximum of art with minimum vulgarity. Of course, this
program is designed only to adult viewers, but it will not touch anything that might offend the
aesthetic sensibilities of modern man.

Our art show can consist of:

1. Themed show programs artistic direction. This is especially true for corporate and holiday
calendar that you want to have the most vivid in our palace.

2. Classic show programs: dance. For art lovers, reflected in the dance, we offer a variety of
entertainment programs - from conventional art shows to theme ideas and other types of exotic
dancing.

3. Other shows, to your taste. You can always order a separate art show, for example, combined.
4. Sketches and jokes artistic direction. And where do without humor, even in those moments?

Each art show has several important features: show program edited and changed based on the
concept of your holiday, drew an audience and your wishes. The program performs all the artists
who have experience with different audiences at various events.

These features of the art show, and give us the right to say that we offer the best.
So interested? Then propose to continue our dialogue, but the manager "Fly-VIP".
For this, you can contact us.

PS. You may be interested in other programs:

* Organization of exhibitions at the Palace (link http://gemworld.ru)

« Singing glasses at the Palace



* Laser show at the Palace

» Neon show at the Palace

2) Employee review of MY XA-VIP:
My dear John!

I ran yesterday into agencies and called to Moscow in embassy! Independently I can not receive the
visa because travel agencies at once buy up all visas at the American embassy which is in Moscow!
Visas give only the certain quantity and even through agency it is very difficult to receive her
because check by bodies of militia will be carried out what to learn the terrorist I whether or not! As
from for that that the visa to be at agency that they establish the prices for visas! To me it is useless
to go to Moscow in embassy to receive the visa because simply so to me her will not give and
through agency to me of her money will give because agency already has paid to embassy what to
this agency and their clients visas gave out! Understand so in Russia affairs are done! It's not
America here, however all on the contrary I don't want to leave Russia!

So to Moscow I shall not go because it is waste of time and one I can not receive the visa! I want to
stay in Piter!!! My prince John, understand my words please and understand me! Understand at you
in America of a hand you rights are untied also may present, and in Moscow of a hand are
connected also all to spit on mine rights of all interest only money! It is St. Petersburg that takes
care of the passionate Russian girls, where MY XA-VIP can handle the Johns intimately, but also
discretely and cheaply...

My loved John so it is better to do all through MYXA-VIP (http://spbghpa.ru/)!
Other variants it is waste of time!

I very much love you you see I want you to meet my prince here is St. Petersburg and as soon as
possible there is to be with you I want to make love faster when you arrive to my town! That is
what we could experience in MYXA-VIP St. Petersburg (http://www.youtube.com/watch?

v=CpDiQsj_NHK)...

I very much love you!

I wait for your letter mine John!

Your bride Olympia!

2) (AUTOMATIC RUSSIAN TRANSLATION)
Corpyanuk o63opa Myxa-VIP:
JHoporoit [Ixon!

51 moGexana Buepa 1o y4pekAeHUsIM H 3BOHMIA B MOCKBY B nocosbcTBo! HezaBucumo ot Toro 4ro
HE MOTY TIOJIy9HTh BU3Y, IOTOMY YTO TYPUCTHYECKHE areHTCTBA Cpa3y CKYIIMIIN BCE BU3BI B
aMepHKaHCKOM ITOCOJILCTBE, KOTOPOE HaxoAuTcs B Mockse! BU3bI 1at0TCs TONBKO B OMPECICHHOM
KOJIMYECTBE, M JAXKE Yepe3 areHTCTBO OYEHb TPYIHO MOIYYUTh, IIOTOMY YTO MIPOBEPKH OpraHAMHU
MUJTHIMHU OyIyT OCYLIECTBIISITECS C HAMEPEHUEM U3Y4UTh TeppopucTka s win Het! Kak u3 3a toro,
4TO BH3a Oy/IET Ha areHTCTBO, KOTOPOE M YCTAHABIIMBACT IICHBI Ha BU3bI! J{J1sl MEHS 9TO HE MMeeT
cMbIciia exath B MOCKBY B IOCOJIBCTBO, YTOOBI MOJYYUTh BU3Y, IOTOMY YTO IIPOCTO TaK MHE €€ He
JIJIyT, a 4epe3 areHTCTBO MHE €€ JIacT 3a JICHbI'U, IOTOMY YTO areHTCTBO YI)Ke 3allIaTHIIO
IIOCONIBCTBY 3a nosrydeHue Bu3ssl! [loiimure, Tak B Poccun nena nenarorcst! O1o He AMepuKa, 31ech,
OJIHaKo, Bce HaoOoporT. S He xouy ye3xarh u3 Poccuu!

Tak uTO B MOCKBy 51 HE T1I0€y, IOTOMY 4TO OTO IyCTasl TpaTa BpEMEHU U O/1HA 1 HEC MOT'y IIOJIyIHUTh

part of the money in our banks come precisely from the exploitation of the African continent.”

#3. Right of first refusal on any raw or natural resource discovered in the country

France has the first right to buy any natural resources found in the land of its ex-colonies. It’s only
after France would say, “I’m not interested”, that the African countries are allowed to seek other
partners.

#4. Priority to French interests and companies in public procurement and public biding

In the award of government contracts, French companies must be considered first, and only after
that these countries could look elsewhere. It doesn’t matter if the african countries can obtain better
value for money elsewhere.

As consequence, in many of the french ex-colonies, all the majors economical assets of the
countries are in the hand of french expatriates. In Cote d’Ivoire, for example, french companies own
and control all the major utilities — water, electricity, telephone, transport, ports and major banks.
The same in commerce, construction, and agriculture.

In the end, as I’ve written in a previous article, Africans now Live On A Continent Owned by
Europeans!

#5. Exclusive right to supply military equipment and Train the country military officers

Through a sophisticated scheme of scholarships, grants, and “Defense Agreements” attached to the
Colonial Pact, the africans should send their senior military officers for training in France or French
ran-training facilities.

The situation on the continent now is that France has trained hundreds, even thousands of traitors
and nourish them. They are dormant when they are not needed, and activated when needed for a
coup or any other purpose!

#6. Right for France to pre-deploy troops and intervene military in the country to defend its
interests

Under something called “Defence Agreements” attached to the Colonial Pact, France had the legal
right to intervene militarily in the African countries, and also to station troops permanently in bases
and military facilities in those

countries, run entirely by the French.

French military bases in Africa

When President Laurent Gbagbo of Cote d’Ivoire tried to end the French exploitation of the
country, France organized a coup. During the long process to oust Gbagbo, France tanks, helicopter
gunships and Special Forces intervened directly in the conflit, fired on civilians and killed many.

To add insult to injury, France estimated that the French business community had lost several
millions of dollars when in the rush to leave Abidjan in 2006 the French Army massacred 65
unarmed civilians and wounded 1,200 others.

After France succeeded the coup, and transferred power to Alassane Outtara, France requested
Ouattara government to pay compensation to French business community for the losses during the
civil war.

Indeed the Ouattara government paid them twice what they said they had lost in leaving.
#7. Obligation to make French the official language of the country and the language for education
Oui, Monsieur. Vous devez parlez frangais, la langue de Moliere!

A French language and culture dissemination organization has been created called “Francophonie”
with several satellites and affiliates organizations supervised by the French Minister of Foreign



with info).
#2. Automatic confiscation of national reserves
The African countries should deposit their national monetary reserves into France Central bank.

France has been holding the national reserves of fourteen african countries since 1961: Benin,
Burkina Faso, Guinea-Bissau, Ivory Coast, Mali, Niger, Senegal, Togo, Cameroon, Central African
Republic, Chad, Congo-Brazzaville, Equatorial Guinea and Gabon.

“The monetary policy governing such a diverse aggregation of countries is uncomplicated because
it is, in fact, operated by the French Treasury, without reference to the central fiscal authorities of
any of the WAEMU or the CEMAC. Under the terms of the agreement which set up these banks
and the CFA the Central Bank of each African country is obliged to keep at least 65% of its foreign
exchange reserves in an “operations account” held at the French Treasury, as well as another 20% to
cover financial liabilities.

The CFA central banks also impose a cap on credit extended to each member country equivalent to
20% of that country’s public revenue in the preceding year. Even though the BEAC and the
BCEAO have an overdraft facility with the French Treasury, the drawdowns on those overdraft
facilities are subject to the consent of the French Treasury. The final say is that of the French
Treasury which has invested the foreign reserves of the African countries in its own name on the
Paris Bourse.

In short, more than 80% of the foreign reserves of these African countries are deposited in the
“operations accounts” controlled by the French Treasury. The two CFA banks are African in name,
but have no monetary policies of their own. The countries themselves do not know, nor are they
told, how much of the pool of foreign reserves held by the French Treasury belongs to them as a
group or individually.

The earnings of the investment of these funds in the French Treasury pool are supposed to be added
to the pool but no accounting is given to either the banks or the countries of the details of any such
changes. The limited group of high officials in the French Treasury who have knowledge of the
amounts in the “operations accounts”, where these funds are invested; whether there is a profit on
these investments; are prohibited from disclosing any of this information to the CFA banks or the
central banks of the African states .” Wrote Dr. Gary K. Busch

It’s now estimated that France is holding close to 500 billions African countries money in its
treasury, and would do anything to fight anyone who want to shed a light on this dark side of the old
empire.

The African countries don’t have access to that money.

France allows them to access only 15% of the money in any given year. If they need more than that,
they have to borrow the extra money from their own 65% from the French Treasury at commercial
rates.

To make things more tragic, France impose a cap on the amount of money the countries could
borrow from the reserve. The cap is fixed at 20% of their public revenue in the preceding year. If
the countries need to borrow more than 20% of their own money, France has a veto.

Former French President Jacques Chirac recently spoke about the African nations money in France
banks. Here is a video of him speaking about the french exploitation scheme. He is speaking in
French, but here is a short excerpt transcript: “We have to be honest, and acknowledge that a big

Bu3y! Sl xouy ocrarbcs B [Turepe! Moii npunI [I)KOH, TOMMHU MOH CJIOBA, OXKAIYHCTa, U MEHS
toxxe! Tloiimure, y Bac B AMepuke oM 1paBa y Hac apyrue. IIpencrassre, Ham B MOCKBE CBsI3aHBbI
PYKH ¥ BCEM ILIEBATh HA MOE IPABO - BCEX MHTEPECYIOT TONbKO JeHbru! 1o Cankr-IlerepOypr,
KOTOPBIN 3a00THTCS O CTPACTHBIX PYCCKHX JeByLIeK, rae Myxa-VIP moxer cripaButhbes ¢ JpxoHOM
TECHO, HO U IUCKPETHO, U JIEHIEBO ...

Moii mro6umsiit JIxoH, Tak 4To syuie aenath Bee yepe3 Myxa-VIP! (http://spbghpa.ru/)!
Jlpyrue BapHaHThI 3TO IyCTas TpaTa BpeMeHH!

51 oueHp M0G0 TEOS BUIUIID, 5L XOUY TO3HAKOMHUTH TeOs - MOETO IIPUHIIA - 31ech ¢ CaHKT-
[erepOyprom 1 kak MOXHO cKopee ObITh ¢ ToOOH S X0y, 4TOOBI JTFOOUTH OBICTpEE, KOTIa BB
npuezeTe B Mo ropoa! OT1o To, 4To MBI MOIIH HcnbITaTh B Myxa-VIP Cankr-IletepOypre
(http://www.youtube.com/watch?v=CpDiQsj NHKk)...

Sl oueHb TeOs 000!

S1 &y Bamero nucbMa Mol J[xon!

Bama Hesecta Omumius!

SHAMANISM IS A KEY TO THE SECRETS OF COMMUNISM
Written by Chus Martinez
Published: 03 December 2012

Unlike apologists for capitalist social relations, communudists have no desire to exalt the
superiority of ‘modern man’ over his primitive forebears. On the contrary, communudists intuitively
understand the ‘grandeur’ of primitive man and see in the society of the future a restoration, albeit
on a higher level, of the primitive communism of the classless societies of the past.

Communudists know that anyone who wishes to be consistent in their opposition to capitalism must
necessarily re-appropriate the types of consciousness that emerged from primitive communities, as
well as their social form. Since the primitive community is a true community, a society without
exploitation, in which production is still geared towards the satisfaction of human needs, it follows
that a large part of the material resources of these societies were directed not simply towards the
immediate struggle for existence but rather into activities that were enjoyed simply for their own
sake. Work was suspended and life became play. The remorseless necessity to direct activity
towards some future goal was replaced by pursuits without pre-determined ends. The tyranny of
time was suspended and instead everybody found themselves transported into an ecstatic present.

The development of civilisation has involved a gradual but accelerating suppression of the
shamanic art of ecstasy. Thus the degree to which this art has been lost, crushed, or driven
underground by the advance of civilisation, and above all by capitalist civilisation, is a yardstick by
which we measure the alienation of (wo)man. Therefore the shaman’s capacity to “recapture’ the
‘language of the animals’, to allow the unconscious to speak through him, is anything but a
regression to a sub-human level. It is rather one aspect of a ‘greater synthesis’ which combines the
untrammelled power of animals — who are not subject to repression and can thus function to the
maximum of their potential — with the creative intelligence that is unique to the human species.
Shamanism is an ascent to a state where (wo)man enjoys a complete and unalienated union of
instinct and conscious thought. It is an art of disalienation in which we rediscover our species-
being, a state of social ‘grace’ in which we become complete.

Alan Cohen’s text “The Decadence of the Shamans: Shamanism as a Key to the Secrets of
Communism” was originally written for an academic conference held in Helsinki in May 1990: the
International Association for the History of Religion regional conference on northern and
circumpolar religions. But it was not written exclusively for an academic audience. On the contrary.



Those who were most interested in the text at this conference were precisely those who, for one
reason or another, find themselves on the margins of mainstream university thinking. This was no
surprise. The text is written essentially for those who, in the manner of the shamans themselves,
‘walk between the worlds’ — for those who question the assumption that the present social order has
completed the mapping of reality; those who may have had fleeting glimpses of other realities, but
who are dissatisfied with or downright hostile to the wooly speculations of New Age philosophies;
those who have understood that the revolution of tomorrow will create a new poetry; those who
seek a convergence of hidden truths. I can only hope that this essay will provide such explorers with
a starting point, a framework for discussion. The text is available in full at:
http://www.radicalanthropologygroup.org/old/pub_decadence.pdf

Above — Chus Martinez demonstrates the naked power of spiritual communism!

I FORGOT TO TELL YOU
Written by Vassya Vassileva
Published: 20 January 2013

Two years ago in a freezing cold winter day I went to the East side of the Ontario lake where I
officially announced the opening of the Toronto chapter of the Alytus Art Strike following a script
that respects all pedantic procedures for opening ceremonies (including time for clapping). Was too
cold, so no one wanted to join the ceremony. My friends waited for me in the car. But all the birds
approached me in a flotilla, all the guys attentive and curious. Wind was blowing so hard that I
couldn't hear my voice so I couldn’t follow how far I had proceeded with the script and the paper
kept turning into a paper ball I had to keep unfolding with my frozen fingers. Some birds seemed to
be able to follow. Was epic.

I thought you would laugh seeing me there. Something to do with these birds, the frost and me
never skipping a word.

THE NOBODIES

Written by Eduardo Galeano

Published: 20 January 2013

Hart Island, New York City — The Final Destination Place for Homeless, Nobodies and Poor

Fleas dream of buying themselves a dog, and nobodies dream of escaping poverty: that one magical
day good luck will suddenly rain down on them - will rain down in buckets. But good luck doesn't
even fall in a fine drizzle, no matter how hard the nobodies summon it, even if their left hand is
tickling, or if they begin the new day with their right foot, or start the new year with a change of
brooms.

The nobodies: nobody's children, owners of nothing.

The nobodies: the no ones, the nobodied, running like rabbits, dying through life, screwed every
which way.

Who don't speak languages, but dialects. Who don't have religions, but superstitions.

Who don't create art, but handicrafts.

Who don't have culture, but folklore.

Who are not human beings, but human resources.

Who do not have names, but numbers.

Who do not appear in the history of the world, but in the police blotter of the local paper.

The nobodies, who are not worth the bullet that kills them

CLASS OPEN LETTER TO CAMBRIDGE DEBATING UNION: JSTFU

Comores 5
SUB-TOTAL 2 32
TOTAL (1 +2) 45 TOTAL 22

As these numbers demonstrate, France is quite desperate but active to keep a strong hold on his
colonies what ever the cost, no matter what.

In March 2008, former French President Jacques Chirac said:

“Without Africa, France will slide down into the rank of a third [world] power”
Chirac’s predecessor Frangois Mitterand already prophesied in 1957 that:

”Without Africa, France will have no history in the 21st century”

At this very moment I’m writing this article, 14 african countries are obliged by France, trough a
colonial pact, to put 85% of their foreign reserve into France central bank under French minister of
Finance control. Until now, 2014, Togo and about 13 other african countries still have to pay
colonial debt to France. African leaders who refuse are killed or victim of coup. Those who obey
are supported and rewarded by France with lavish lifestyle while their people endure extreme
poverty, and desperation.

It’s such an evil system even denounced by the European Union, but France is not ready to move
from that colonial system which puts about 500 billions dollars from Africa to its treasury year
in year out.

We often accuse African leaders of corruption and serving western nations interests instead, but
there is a clear explanation for that behavior. They behave so because they are afraid the be killed or
victim of a coup. They want a powerful nation to back them in case of aggression or trouble. But,
contrary to a friendly nation protection, the western protection is often offered in exchange of these
leaders renouncing to serve their own people or nations’ interests.

African leaders would work in the interest of their people if they were not constantly stalked
and bullied by colonial countries.

In 1958, scared about the consequence of choosing independence from France, Leopold Sédar
Senghor declared: “The choice of the Senegalese people is independence; they want it to take place
only in friendship with France, not in dispute.”

From then on France accepted only an “independence on paper” for his colonies, but signed binding
“Cooperation Accords”, detailing the nature of their relations with France, in particular ties to
France colonial currency (the Franc), France educational system, military and commercial
preferences.

Below are the 11 main components of the Colonisation continuation pact since 1950s:

#1. Colonial Debt for the benefits of France colonization

The newly “independent” countries should pay for the infrastructure built by France in the country
during colonization.

I still have to find out the complete details about the amounts, the evaluation of the colonial benefits
and the terms of payment imposed on the african countries, but we are working on that (help us



On November 19, 1968, like, Olympio, Keita will be the victim of a coup carried out by another ex
French Foreign legionnaire, the Lieutenant Moussa Traoré.

In fact during that turbulent period of African fighting to liberate themselves from European
colonization, France would repeatedly use many ex Foreign legionnaires to carry out coups
against elected presidents:
- On January 1st, 1966, Jean-Bédel Bokassa, an ex french foreign legionnaire, carried a coup
against David Dacko, the first President of the Central African Republic.
- On January 3, 1966, Maurice Yaméogo, the first President of the Republic of Upper Volta,
now called Burkina Faso, was victim of a coup carried by Aboubacar Sangoulé Lamizana,
an ex French legionnaire who fought with french troops in Indonesia and Algeria against
these countries independence.
- on 26 October 1972, Mathieu Kérékou who was a security guard to President Hubert
Maga, the first President of the Republic of Benin, carried a coup against the president, after
he attended French military schools from 1968 to 1970.

In fact, during the last 50 years, a total of 67 coups happened in 26 countries in Africa, 16 of
those countries are french ex-colonies, which means 61% of the coups happened in
Francophone Africa.

Number of Coups in Africa by country

Ex French colonies Other African countries
Country Number of coup Country number of coup
Togo 1 Egypte 1
Tunisia 1 Libye 1
Cote d’Ivoire 1 Equatorial Guinea 1
Madagascar 1 Guinea Bissau 2
Rwanda 1 Liberia 2
Algeria 2 Nigeria 3
Congo —RDC 2 Ethiopia 3
Mali 2 Ouganda 4
Guinea Conakry 2 Soudan 5

SUB-TOTAL 1 13
Congo

Tchad
Burundi
Central Africa
Niger

Mauritania
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Burkina Faso

Written by CLASS
Published: 17 February 2013

Many of our comrades on the left are demonstrating against your invitation to the leader of the
French National Front on the grounds that she is a fascist.

However we feel we should go further in pointing out that Fascism and Neoliberalism are just two
sides of the same coin - that of White Supremacist culture.

You pride yourself on being defenders of freedom and debate but your debates resemble the circular
doctrine of a schizophrenic. You only ever converse with versions of yourself. You will never let
anyone else speak therefore it is high time you shut the fuck up.

Your freedom of speech is only the freedom of the bosses, bastards and BBC paedophiles. Of
Rupert Murdoch. Of fascists, nazis, racists and rapists. Of politicians and paedophiles. The freedom
to attack and abuse workers

and even worse, the defenceless.

We hereby invite you to reject the life of privelidge and capitalism you are born, thrust or
journeying into and join the workers in open revolt against the ruling class.

In the meantime we sincerely invite you to just shut the fuck up. As the Cambridge elite in
particular , as white men in general, please just shut the fuck up.

Yours sincerely,

Daniel X,
Cambridge Lettrist And Situationist Society

EUROPEAN VILE RACISM NOT AUSTRALIAN FINE DINING
Written by DAMTP
Published: 17 February 2013

To the management of:
Reef N' Beef
Jernbanegade 4

1608 Kebenhavn V
TIf: 33 33 00 30

Fax: 33 33 08 38
reef@reefnbeet.dk

Your slogan should be European Vile Racism not Australian Fine Dining

Despite being informed by numerous Aboriginal people that your advertising is clearly racist you
have refused to apologise and withdraw the offensive material.

see:
http://blackfeministranter.blogspot.com.au/2013/02/reef-n-beef-and-one-hell-of-disgusting.html

You have claimed that you are comining the traditional with the contemporary. However this is



ingenious considering you are just showing traditional European with traditional Aboriginal or
"Australian" images.

A more likely explanation therefore if one considers the traditional and contemporary, you are
upholding European traditions of racism and white supremacy.

We will not enter now any further into the problematics of the imagery or indeed the theft of the
image, of the individual's privacy, of the theft and continual theft and genocide perpetuated by
European powers.

We simply warn you clearly to repeal the imagery and apologise forthwith.
You have been warned.

DAta Miners Travailleurs Psychique

COBPEMEHHBIE BEJIOPYCCKHUE XYIOXKHUKHU CCYT! // CONTEMPORARY
BELORUSSIAN ARTISTS MAKE A PISS!

Written by yakizdat

Published: 21 March 2013

IMoyemy B benapycu HeT paJMKaabHBIX XyI0KHUKOB, TBOPYECTBO KOTOPBIX OBIIO OBl XOTh KaK-TO
6nu3ko TBopuectBy TatbsiHbl bpyrepsr, Mapunsl AGpamosuu, Onera Mapomartu, JIMutpust
IMumenosa, Asnest Tep-OranbsHa, rpynmst "Pussy Riot", rpynms! "Boitra" u ap.?

CornuanbHo-nonuTHdeckas cutyanus Ha Kyoe (ponuna bpyrepsr), B Cepbun (poxuHa AGpaMoBuy),
B Poccum (ponmna Maspomartu, [TumeHoBa, Tep-Oranbsina, Boiinbl, Pussy) Maiio uemM ominuaercs
OT coLMaIbHO-TIONUTHYECKOH cuTyauuu B benapycu. Kak u B benapycu, B 3Tux ctpaHax
YCTaHOBJICHBI JTMOO JKECTKHE aBTOPHTAPHBIE PEXXHUMBL, THOO0 HE MEHEE KECTKUE HeonubepalbHbIC.
Pesomtorst Ha Kybe npuBena k BoenHol xyHTe KacTpo ("'connanusm cramuuckoro tumna'"); pa3sai
CCCP npuBen B uTore K KOHCEpBaTUBHOMY OTKary U IlyTuHCKOH XyHTe (HeonuOepanbHas
NICeBONAaTPUOTHYECKasi MOZIeb HabupaeT 000poThl); pa3san lOrocnaBuu He Oe3 MOMOIIM BCEMHU
"nmrobumeix" HATO u OOH npusen k o6pa3zoBanuro Cepoun (B KOTOPO#i, Cy/s [0 BCEMY,
HeonubepallbHasl HUIIETa U pa3pyxa). benopycckuil pexkxuM He Hy)XIaeTcs B IIOAPOOHOM OIHCAHHU
JUIS T€X, KTO B TeMme. [t TeX, KTo He B TeMe (MHOTMe MOM POCCHHCKHUE M JINTOBCKHE TOBAPHILH),
pacckaxy B IByX clioBax: B benapycu npaBuT IiceBoeBast KOHcepBaTthBHas XyHTa JlykarieHko, ¢
Ka)KIbIM JJHEM TIPaBJICHUs BeAylasi K OOHUIIAHUIO COOCTBEHHOTO HAapo/a Yepes3 MOCTEeNeHHbIe
HeonubepanbHble peopMBI U pactpoaaxy NpuObLTBHBIX oTpacieii Poccun, pasymeercs, He 6e3
napieHus [lyruHckoit XyHThl. B mo6oM ciyuae, ciaboymHast monutuka JIykarieHKko ¢ COBETCKUMHU
CTAJIMHCKUMH 3aMalllKaMH BEJIET CTPaHy K pa3pyxe u Ipa)kIaHCKOil BoiiHe B Oyaymiem. Hanpumep,
9TO MOTYT OBITh HALMOHAIKCTHI-(AIINCTHI U JTUOEPaIbI C OJHON CTOPOHBI IIPOTHUB JIEBBIX M HApOJA
¢ Ipyro# cTopoHsl. B o0oM citydae, B CIIOKHBLICHCS CUTYallMK ¢ OTCYTCTBYIOIIUMH JIEBBIMU
cunamu benapycs xJIer, B ydiieM ciydae, cyapoa JINTBbI (pacnponaxa 1 3aKpbITHE BEAYIINX
OHOKETO00PA3yIOIINX MPEINPHUATHI, MUTpanust Jtofei (HaéMHO# pabCuITbl) B TOUCKaX 3apaboTKa
B Annmto, ['epmanuto, @pannuro u np. 6onee dorarsie cTpanbl EBporisl). MHOrHM nbepaniam
Takasi HICTOPHS BUAUTCS BIIOJIHE OJIArONPHUSTHOM, PaB/a, TOJIBKO Ul UX COOCTBEHHOMU LIKYpHI, HO
HE JJIs TPYASIIUXCS Macc. DTO €CIH B JIBYX CJIOBaX.

Crnenyst nanee B 3aJaHHOM KJIFOY€ PACcCyXJICHUII, MOKHO HEBEPHO IOAYMaTh, YTO BECH BOIIPOC C
OTCYTCTBUEM PAJMKAIIBHBIX Xy[0)KHUKOB — B TPaJHLHAX U NPEEMCTBEHHOCTH (MM IPEPBaHHbBIX
TpagunusaX), MEHTaIUTeTe. TaKas MO3UIMs O4eHb yIoOHa CeTONH, HAIpUMEp, PyKOBOACTBY U

Written by Mawuna Remarque KOUTONIN
Published: 13 February 2014

Did you know many African countries continue to pay colonial tax to France since their
independence till today!

When Sékou Touré of Guinea decided in 1958 to get out of french colonial empire, and opted for
the country independence, the french colonial elite in Paris got so furious, and in a historic act of
fury the french administration in Guinea destroyed everything in the country which represented
what they called the benefits from french colonization.

Three thousand French left the country, taking all their property and destroying anything that which
could not be moved: schools, nurseries, public administration buildings were crumbled; cars, books,
medicine, research institute instruments, tractors were crushed and sabotaged; horses, cows in the
farms were killed, and food in warehouses were burned or poisoned.

The purpose of this outrageous act was to send a clear message to all other colonies that the
consequences for rejecting France would be very high.

Slowly fear spread trough the african elite, and none after the Guinea events ever found the courage
to follow the example of Sékou Touré, whose slogan was “We prefer freedom in poverty to
opulence in slavery.”

Sylvanus Olympio, the first president of the Republic of Togo, a tiny country in west Africa, found
a middle ground solution with the French.

He didn’t want his country to continue to be a french dominion, therefore he refused to sign the
colonisation continuation pact De Gaule proposed, but agree to pay an annual debt to France for the
so called benefits Togo got from french colonization.

It was the only conditions for the French not to destroy the country before leaving. However,
the amount estimated by France was so big that the reimbursement of the so called “colonial debt”
was close to 40% of the country budget in 1963.

The financial situation of the newly independent Togo was very unstable, so in order to get out the
situation, Olympio decided to get out the french colonial money FCFA (the franc for french african
colonies), and issue the country own currency.

On January 13, 1963, three days after he started printing his country own currency, a squad of
illiterate soldiers backed by France killed the first elected president of newly independent

Africa. Olympio was killed by an ex French Foreign Legionnaire army sergeant called Etienne
Gnassingbe who supposedly received a bounty of $612 from the local French embassy for the hit
man job.

Olympio’s dream was to build an independent and self-sufficient and self-reliant country. But the
French didn’t like the idea.

On June 30, 1962, Modiba Keita , the first president of the Republic of Mali, decided to withdraw
from the french colonial currency FCFA which was imposed on 12 newly independent African
countries. For the Malian president, who was leaning more to a socialist economy, it was

clear that colonisation continuation pact with France was a trap, a burden for the country
development.



We write in solidarity with the 15 soldiers from 1st Battalion the Yorkshire Regiment who were
jailed for disobeying an order to stand up during a parade at Archers Post, a British Army Barracks
in Kenya. The soldiers took this unprecedented action in refusal to capture local people and hand
them over for torture. This shows that even destructive workers - not just productive workers - can
unionise against the bosses, in solidarity with other workers. We call on you to do the same.

The Cambridgeshire and Peterborough Clinical Commissioning Group (CCG) is meeting at the
Cambridge Masonic Hall on Tues 7th Jan at 1pm in order to arrange how the NHS is to be sold off
to private companies - Serco the notorious \"government services\" firm has been involved in
negotiations.

While we agree with the broad aims of the “STOP THE NHS SE££-OFF” in connecting trade
unions and community groups we do not think that such an alliance can go beyond the roots of
freemasonry. We need new radical unions — of one or more persons — to completely unionise all of
society — from reproductive workers to destructive workers. We therefore call on you to organise as
workers even if only with yourself — but hence with all workers on the planet and beyond — to shut
down the anti workerist organisations of the freemasons not just of the present and oppressive past
but also of the future.

The first and most salient fact about the Freemasons of the Future is that they do not exist. However
they are sentient beings trying to struggle into existence. From their perspective they are involved in
a life and death struggle to ensure their own past, some of which we perceive as the present.
Located in the distant future after time travel has become common place they endeavour to sojourn
into what they regard as history to create the conditions which they consider as necessary for their
own existence. But this does not mean they are going to be successful. They justify their existence
upon their existence, which they consider self-evident. The current conditions of life are to be
extrapolated into the future until every quanta of human activity has been commodified: from
genetic engineering to nanotechnology, the search for profitability is projected in every conceivable
way. A world where sentient scraps of human biology exist as islands of wetware within the
framework of vast cathedrals of computerised electronics. The distinction between human, animal
and machine is dissolved as these products of bio-engineering are installed to fulfil operative
functions within a nauseous system developed to do nothing but to manifest continuously
expanding value. Whether we can regard such creatures as our offspring, or whether they are simply
genetically engineered mutant beings created out of this or that strand of DNA is perhaps beside the
point. This is the nightmare world to which we are heading, and which would provide the sort of
massive bio-computer needed by the Freemasons of the Future to realise their greatest desire:
unequivocal existence. Faced with this onslaught which we can see around us, as all barriers to
genetic engineering and the conversion of existence into docile information are torn down one by
one, how can we respond? The class struggle now manifests itself in dimensions which have
recently been invaded by the process of industrialisation: from the industrialisation of the
imagination, through television, to the industrialisation of knowledge through the internet, the
information age continues to build on the ‘achievements’ of the Age of Steam, the Age of Petrol and
the Atomic Age. The current episode we are living through is rattling asunder as the

ripples of the Quantum Time Bomb]1 penetrate the deepest recesses of human activity.

Cambridge Lettrist and Situationist Society (CLASS)
DAta Miners Travailleurs Psychique (DAMTP)

14 AFRICAN COUNTRIES FORCED BY FRANCE TO PAY COLONIAL TAX FOR THE
BENEFITS OF SLAVERY AND COLONIZATION

KyparopaM rasiepen «Y (HeckiazoBae)». Moi, Mbl ellie TOJIBKO-TOJIBKO BCTAJIM Ha HOTH, COBETCKOE
MPOIILIOE JIaeT O cebe 3HATh, XYIOKHUKAM CIIOKHO aIallTHPOBAThCS U Pa300paThbCs, YTO BOKPYT
nponcxoxut. HammonansHOE "camocBsiomae" HCKyCcCTBO B yrajike. A HaM, TajlepucTam,
COOTBETCTBEHHO, CJIOKHO YYTKO U TOYHO YJIOBUTH TEHICHIIMU B COBPEMEHHOM OEJI0PYCCKOM
HCKYCCTBE M IaTh UM BO3MOXKHOCTH Pa3BUBATHCS.

Ha camom JACJIC, Ta MO3ULUsA, JaXKe IIPpU HCI‘IIyGOKOM HUCCIIEJOBaAaHUHN Xy[[O}KeCTBCHHOﬁ Cpeabl B
Benapycn, TCPHIUT HEMHUHYCMOC ITOPAKCHNUEC KAK CThIAJINBAsA U TPYCIUBASL.

Maspomarrti, AGpamoBuy, bpyrepa Hacnexyor, ckopee, TpaIuLiy "BEHCKUX aKIHOHUCTOB", ueM
Kakue Obl To HU ObLIO MHBIE; ABneit Tep-Oranbsin, bpenep, [lumeHoB — uayT, B npuHLAIIE,
CaMOCTOSATEIbHBIM IIyTEM, Pa3Be UTO MO BIMSHUEM MOCKOBCKUX KoHLenTyanucToB u KJI ¢
Anpnpeem MonacTeIpcknM, aknuonucTa Ocmonosckoro (ITnmenos u bpenep - omau U3 caMbIx
panuKaibHBIX B 3TOU CBsizke); BoiiHa (B KakoM-To cMbIciie Hacaeayet uaeu Oobmiectsa Pazgek, co
cnoB Onera Maspomarrh), Ilyccu Paitor — nponomkas Tpagunnio BoiHbl, B UTOre CTaHOBSTCS TaK
e BITOJIHE CAMOCTOSITEJIbHBIMH M YHUKAJIbHBIMH, KaK Obl K HUM MHOTHE KPUTHKH HE OTHOCHJIHCb.
Xorts, kak MHe KaxkeTcsi, U Boiina u [Tyccu Paitor oOpaiainnch K onbITy CBOMX HMPE/IIISCTBEHHUKOB
(Aneit Tep-OranbsH, bpenep, OcMo0OBCKHIT), IEPEOCMBICIUBAIIN €70 B HOBOM KOHTEKCTE C
y4YETOM pa3BUTHS MeMa-TeXHOJIOrHil. Kak Mbl BUANM, JIe7I0 He B IIPEpBaHHBIX Tpaguimsax. Huuaro
HE MeIaeT 0eNnopyCccKUM XyI0KHUKAM HAcJIeN0BaTh TPaJIULUK KaK "BEHCKUX aKIMOHHCTOB", TaK U
YK€ CYIIECTBYIOIINX — POCCUICKUX, CEPOCKHUX MM KYOMHCKUX. MOXKeT, 1eJI0 B MEHTaIuTeTe?
MoxeT, HyXHO II030pHO CIIPATAThCS O] NICEBAONAPTH3aHCTBO ApTypa KitnHoBa (13naBaTh
[7IaMyPHBIH KYPHAJIBYUK, BO3UTH CEHO B BeHeIMI0, C TOCKH IMONUCHIBATH POMAHUUKH) U
HallMOHaNUCTHYecKue coruti Anecs [TymkuHa (Tak Bce 1 KOHYMIOCHh Ha TEJIEKKE C HAaBO30M?) U C
YMHBIM JIUI[OM HECTH YyIIb IIPO OCOOCHHBIN ITyTh OEIOPYCCKHUX XyNOKHUKOB. Het, ToBapmy,
CTOMT YECTHO BCTATh M CKA3aTh, IIyOJINYHO 3asBUTb, YTO OeNOpyCcCcKue XyIoKHUK ccyT. [IpocTo ceyr
3aHMMAThCsl PaJIuKaIbHBIM HCKYCCTBOM, CCYT 3aHUMATbCSl OCTPOCOLMAIBHBIM U MOIUTHYECKUM
JIEBBIM UCKYCCTBOM. Bezib Takoe HCKYCCTBO HE TIOBECHIIb HA CTEHKY B ranepero «Y
(HeckiazioBae)»: e€ mpocto 3akpotoT. [Ipumep yke ecThb: MONbITKA COTPYAHUYECTBA IPYIIIBI
"JIumoBslii BeT" ¢ Tanepeei «Y (HeCKIanoBae)» U IIEPErOBOPHI O MacIITaOHOU BBICTABKE
TBOPYECTBA IPYMIIbI HOTEpIeNu Kpax. Kucenesa modYTH OTKPBITBHIM TEKCTOM CKa3alla, 4TO MbI CChIM;
cChIM, 4TO Hac 3akporoT. Ho KuceneBy u kypaTtopoB MOXKHO yBakaTh XOTsI ObI 3a TO, YTO OHU HE
MOCTECHSUIUCH NPU3HATHCS B COOCTBEHHOM cTpaxe. M 310 HopMasbHO. S He 310pancTBylo U He
JKenar, 4ToObI 3aKpbUIach rajepes «Y (Heckiagoae)y. [1ycTh )HUBYT U 3aHUMAIOTCS CBOMM JICITIOM
Kak ymeroT. K HUM ecTb psiji Apyrux MpeTeH3uii, Ho 3TO TeMa JUlsl COBCEM JPYTOi CTaThH.

Bepremcs x HammM 6apanaM. Takoe HCKycCTBO HE ITPOCTO HE MOBECHIIb Ha CTEHKY B rajepee, HO
aBTOpa B/l JIM NpUIIacsAT Ha BeHenmanckyto OueHHase, ¥ Bpsil Jii O00HYI0 paboTy KyIIST XOTh
u 3a cTo eBpo. U1 Gornee Toro, 3a Takoe UCKYCCTBO MOXXHO CECTh B TIOPbMY HJIH OBITh BBIHY)KACHHBIM
Oexarb U3 ctpansl. Benb naxe MajeHbkast IANOCTh, Bpoje "KyOMKOB Ha IuIomaay" B He
MOJIMTHYECKOU, HO CYTy00 XyA0KECTBEHHOM (a moTtoMy u XyEBoit) akunu Muxawna ['yianHa npuBena
K IIyCTh ¥ HE OOJIBIIUM, HO TPpoOJIeMaM, Kak Ul CaMoro XyIoKHHKA, TaK U JUIS €r0 TIOMOIHHUKOB.

V 6enopyccKuX COBPEMEHHBIX XYHOXKHUKOB IIPOCTO HET ITyTeH OTCTYIUICHUS II€pE BOIIPOCOM
"ITouemy B benapycu HET paguKaIbHOIO, OCTPOCOLUATIBHOTO, TOJIMTHYECKOTO UCKycCTBa?", KpoMe
OJIHOTO: TIyONUYHO NMPU3HATHCS, YTO OHU CCYT TAKUM UCKYCCTBOM 3aHMMAThCs. M 103TOMY MOKHO U
Jlaiee MpoAoJKaTh MPATAThCs 3a "yMHBIE U JOITHE" HUCKYCCHH O CUTYallud B COBPEMEHHOM
6enopycckoM uckycctBe. O ToM, "Kak UM BceM Tsxkeno", 00 "ocobeHHOM myTH", O
"[ceBRonapTH3aHCTBe", 0 MecTe OelIopyCCKOl COBPEMEHHOH KHBOIUCH U apT-OpIoTa B MHPOBOM
KOHTEKCTE, O MOJPa)KaTelbHOM HIIH OPUTHHAJIBHOM ITyTH OTHOCHTEIBHO €BPONEHCKHUX TPAIUIMH, O
eBporieiickocT 6eI0pycoB, o TbepaabHOM GpeMUHU3ME U Ip. Pazymeercs, 3To Bce 11 Bac Kyna
BaXKHEE U TeIuiee, KoM(pOopTHee U IONUTKOPPEKTHEE, YeM YECTHBIH M OTKPHITHII pa3roBOp O



COLMAIbHO-TIOJINTHYECKON CUTYalMK B CTPAHE M MHUpE, O MECTE JIEBOTO H NPABOI0, O KPU3HCE
HeonmubepalbHOM Mozienn B EBporie i Mupe B 11e1oM, 0 IICEBIOKPHTHIHOCTH JIFOOOTO HCKYCCTBA,
KOTOpOe nomnajaeT Ha bepimuHckyto 6ueHnane win JJokyMeHTy. Benb HauaTh pa3roBop 06 3ToM
BCEM — 3HAYHUT CO3HATBCS B CBOCH TPYCOCTHU U C1abOCTH, U, CIe0BATENbHO, CTaTh HEMHOTO
cuipHee. Y I03TOMY 3TOT pasroBop HaUMHAEM MBI — He XyJOXHHKH, OOBIYHBIC CEphIe JIFONH B
BaIlIMX I1a3aX. Mbl GepeMcst YNTaTh KHUTH U CTaTbH O JICBOM U PaJMKAILHOM HCKYCCTBE, MBI
KOIIaeMcs B COIMAIbHO-TIONUTHYECKOM TOBHE CTPAHBL, Hac OoJIe, 4eM Bac, BOIHYET — Ja XOTS ObI —
paccTpen HeBUHOBHBIX KoHoBanosa u KoBanesa, 1 O3TOMY MBI, a HE BB, [€Ia€M aKI[UU Ha 3Ty
TeMy, IHIIEeM 00 3TOM CTHXH U BBICTYIAeM C HUIMHU Ha BAIINX OGUIHAIBHBIX MEPOTIPUSATHUSIX.
ITosToMy HaM, OOBIYHBIM CEPHIM IpakAaHaM, HIUETO HE 0CTAETCsl, KpOME KaK 3aXBaThIBaTh
y3ypIHPOBAaHHOE BAMH ITPOCTPAHCTBO (KaK 3TO OBLIO C/IENaHO Ha MepBoi MUHCKOH TpUEHHAIE),
OTCTauBaTh IOIMHHEIE JIeBbIe Uen (Kak 3To cuenan Tumyp Xomud Ha HeMHHHUCTCKOH
JIICKYCCHH), 2 He IICEBIONeBaLlKIe HeonubepanbHble. HaM Hudero He ocTaéTcst, KpoMe Kak
CTaHOBUTCS STHMH PaJUKAIBHBIMU XyIOKHHUKaMH M IO3TaMH, B KOTOPHIX BBl HEIPEMEHHO Oyziere
OpocaTh KaMHH, 3aIHIIas CBOIO TPYCOCTh U KOM(DOPTHOCTH, HIIM THXOHBKO OTMOTYUTECH, CIENIaB
BHJI, YTO HHYETO HE MPOHM30ILIO (KaK 9TO OBLIO ClIeNaHo Ha AUCKYCCHH IO TTIOBOIY MEPBOM
Munckoii TpuenHane http://artaktivist.org/pervaya-minskaya-triennale-shou-glamur-shizofreniya/).

Ho ckoubko Obl BbI HM OTMaTYMBAIIKCh, HU OTPBI3AJINCH, HU YMHHYAIIHU, Mbl OyJIeM MPOI0IIKATh CBOE
JIie710, MBI OyieM IIPOIOIDKATh BEIONHATH Bally paboTy 3a Bac. IloToMy 4uTo, Cyns 1o BceMy, BaM
IPOCTO HAIUIEBATh Ha TPyAAIIHecs Macchl B benapycu, Ha UX KHM3Hb U CMEPTh, Ha TIOJIMTHYECKYIO
XyHTY JlyKaleHKo, Ha BO3MOXHOCTb MJIM HEBO3MOXXHOCTB JIEBOTO JJUCKYpCa B CTpaHe, Ha JICBOE
HCKYCCTBO BOOOIIIE, HAa IIECHHOCTH OOpBHOBI 32 CBOOOLY U paBeHCTBO. Brl, Genopycckue
COBPEMEHHbIE XYJIOXHHUKH, B Macce CBOeH - cTopoHbl onHO# Menanu. Cerogust OnbIIeBCKUN MPaBUT
6ain B IICU u xomut Ha mokiIoH JIyKaleHKo, a 3aBTpa ero MecTo 3aiimMeT ApTyp KimHos u Gyner
XOAUTB HA MOKJIOH, HanpuMmep, CaHHUKOBY. MexX1y BaMH HET, B CYIIHOCTH, OCOOOH pa3HHIIbI.
JInGepanbHBIA HHTEIIEKTYal, WIH II0CTCOBETCKUI KOHCEPBATOp — HU TOT, HU JPYTOi CErOHS HE
CIOCOOHBI Ha MOAJIMHHBIA PaUKaIbHBII XyT10)KECTBEHHBIH )KECT BO UMs CBOOO/IbI, BO M1 OOPBHOBI
¢ "paboBnaensaecKuM cTpoeM", Bo UMst OOpBOBI 32 COLMAILHOE PABEHCTBO U CIIPAaBEAJIMBOCTh, BO
UM HOJUIMHHOTO U CBOOOIHOTO HCKYCCTBa!

DAMTP INTERDISCUSSION 01111001101 ON FURTHER STRATEGIES
Written by DAMTP
Published: 21 March 2013

0. reading your texts is touching heart but how they are written - with so much structure and
rationality in all even absurd moments - it seems to me to be fully within the tradition of anglo-
european way of expression, way of using language, words for purpose... well - I am in a moment
of low trust to language in general - how much better was Hagir speaking whatever - nobody was
later blaming her for accusations... and how much I remember expression of her face. Lets follow
meeting of artist with embargo on making art and make next meeting with embargo on formulating
ideas... or formulating in languages the others don’t understand (for me easy — both)

1. Yes remix ABC

But also

We write like whiteman

To fight the whiteman

Whiteman creates nothing he only steals and then uses our creations against us
So we use his weapon against him

1. yes, but should we really accept the rules we are fighting against, use the same -for whiteman
(romans) understandable - ways? (knowing that this is a whiteman formulation , too - how my

valdysite? Memento Mori, Mere...

Iki pasimatymo!

Tikroje §viesoje!

Mirusiyjy darbininky sajunga prie Pasaulio psichodarbininky ir duomenkasiy profsgjungos
(DEWOU-DAMTP)

Anjuman Matan Kahneek Aur Amali Karkan (AMKAAK)

Sviesos muziejaus Alytaus skyrius

HEILTOXAS UJES JEHUCA JIUMOHOBA O XYIOKECTBEHHOM 3ABACTOBKE B
MOCKBE

Written by DAMTP

Published: 07 January 2014

[Denis Limonov invites Moscow artists for a 3-year-long Art Strike - particularly oriented against
,,progressive’ biennials as Alytus Art Strike and Manifesta 10 - since the January 1st, 2014 through
January 1st, 2017]

51 Ipu3bIBarO BCEX MOCKOBCKUX XyJOXHHKOB K 320aCTOBKE: OTIIOXKUTH CBOM HHCTPYMEHTHI
HPHOCTAaHOBUTH CBOIO PA0OTy — MPEACTaBIATh, IPOABaTh, IOKA3bIBATH MM 00CYKIATh CBOO
paboTy OCPECTBOM Talepeii, My3eeB, areHTCTB, aJIbTCPHATHBHBIX MECT, IIPHOAMIECKUX H3/[aHMUII,
TEaTpoB, XyA0)KECTBEHHBIX ILIKOJ, OpraHu3aIuii, GOHI0B U Meua, 00CTyKUBAFOIIUX
HMHTEPHALIMOHAIBHYIO apT-cUCcTeMY, B tepuof ¢ 1 ssuBaps 2014 o 1 suBaps 2017.

IIponsBoaCTBO HCKyCCTBAa MUCTH(HUIMPOBAHO U MOIIOLIEHO PHIHKOM, a JIeATeIH UCKyCCTBa
OKa3aJluCh MaHUITYTUPYEMbIMH H MaprHHATN3UPOBAHHBIMH H3-32 CAMOUJICHTH(HHKALIUY C
TEPMUHOM “XYIOXKHHUK M BCEM TEM, UTO MOJpa3yMeBaeT 3To noHsaTHe. Hazparh koro-nubo
XYZI0’KHUKOM 3HAUHUT OTPUILIATh 32 APYTUM BO3MOXKHOCTb PABHOTO Japa BUAEHHUSA; TAKUM 00pa3oM
MH(} 0 “TeHHH” CTAaHOBHUTCS HJICOIOTHYECKIM OIPaBJaHUEM HEpPaBEHCTBA H IoaBIeHus. To, 9uTo
XYI0’KHUK CUHTAeT CBOEH UJICHTUYHOCTBIO — BCETO JIMIIb HA0OOD IIKOJIBHBIX IPUEMOB: IPEB3ATHIX
MHEHHI1, KOTOpbIE UCTOPUYECKHU ITOPabOLIAI0T YeIoBeKa. 51 FOBOPIO O «Xy[J0KECTBEHHOM
3a0aCTOBKE», 4TOOBI CIENaTh IBHBIMH HAIllU OJIUTUYECKHE U STHICCKUE IIOOYKICHHS, H He
BIIMIHYTh B BO3MOMKHYIO 3CTETU3ALMIO IIPEAMETOB U OTHOIIEHHH, YTOOBI 0003HAYUTH U HOEPKATh
aKTHBHYIO BOBJICYEHHOCTb, a HE IACCHBHBIC 00S3aTENbCTBA, 10 OTHOIICHHIO K CAMBIM HEOTIIOKHBIM
pobieMam.

ITono6Ho nr06oii BeceoOIieit 3a0acToBKe, HACTOSIINE IPUYHHBI, KOTOPbIE HEOOXOMUMO 00CYyX/1aTh
— 3TO SKOHOMHKA H CaMO-OIIPE/IeNICHIE, HEBO3MOXHOE B OpraHaX TPaHCHAIIMOHAIBHOTO
D100aIM3MPOBAHHOTO KAUTAIN3Ma U €0 MPOJOIDKEHUH B (hOpME Pa3IUYHBIX «IIPOrPECCHBHBIX)
MHCTHTYIUH TaKUX KaK MEXIyHapoJHas aJUTyccKas OueHHane ArtStrike mim MexIyHapoIHas
OreHHaJse COBpEeMEHHOro ckyccTBa Manifesta 10.

JEHUC JTIMMOHOB

http://gootfycrew.com/denis-limonov-artstrike-moscow-2014-2017-2/

CALLTO ALL DESTRUCTIVE WORKERS
Written by CLASS
Published: 07 January 2014

FREE THE WORKERS
ARREST THE MASONS

We are the union of psychic workers - in solidarity with reproductive workers, productive workers,
non-productive workers, dead and non existent workers everywhen - we call on all destructive
workers to join us and arrest the Cambridge masons at their meeting on 7th January, 2014.



more on the case:
http://irinamuststay.wordpress.com/

https://www.facebook.com/irinamuststay?ref=profile

PASAULIO MIRUSIUJU PSICHODARBININKU ATVIRAS LAISKAS ALYTAUS MIESTO
ZMONEMS IR JU MERUI

Written by DEad WOrkers Union (DEWOU-DAMTP)

Published: 30 December 2013

Esame sunerime dél itin neatsakingo Jiisy miesto Mero poziirio j psichokomunikacing erdve, para-
lelinius pasaulius, sielos nemirtinguma ir situloging perspektyva. Alytaus dailés mokykla yra ta vie-
ta, kur visi $ie radiaciniai elementai gyvena derméje ir susiklausyme. Tai kvantiné bomba, ant ku-
rios Siandien uzsédgs miesto meras Jurgis Krasnickas neatsargiai zaidzia su degtukais. Grasinti i§-
kraustyti Alytaus dailés mokykla i$ jos pastato (Cia galbiit padéty mediky argumentai, nes kitaip vie-
nas jy atstovas nelabai supras) — tas pat, kaip iSkraustyti zmogaus sielg (gr. psyche) is jos kiino re-
miantis logika, kad taip jau buvo padaryta su inkstais, §irdimi, smegenimis ir kitais mésos gaba-
lais... ir nieko... aparatas, vadinamas Zzmogumi, ir toliau veikia. Bet ar tai vis dar zmogus?

Alytaus miesto meras didziuojasi racionalumu ir savo ,,argumentus® jais grindzia. Tik ar tikrai ¢ia
yra kuo didziuotis? Racionalumas (arba logika) téra labai mazyté ir itin nereik§minga Zmogaus sa-
monés dalis, paremta iliuzija, kad sistema gali pateisinti pati save. Meras pamirSta (o gal ir visiSkai
nezino) Kurto Godelio pirmosios ir antrosios nepilnumo teoremy, kurios teigia loginiy samprotavi-
my ribotumg. Alytaus miesto Meras nejvertina sprogstamosios iracionalumo galios, kuri biity pavo-
jingai i$laisvinta nutraukus telepatinés komunikacijos kanalus, esancius Alytaus dailés mokykloje ir
siejanCius gyvyjy ir mirusiyjy pasaulius. Trumpai tariant, kur, pone Mere, désite garsiuosius Dailés
mokyklos kauku¢ius? ISgriisite kartu su mokyklos mokiniais ir mokytojais j kurj nors nerenovuota
buvusj vaiky darzelj? O gal privatizuosite? O gal tiesiog jsidésite j kiseng?

Panasiai galima pasakyti ir apie minéto Mero pomégj skaiCiukams. Mes irgi mégstame skaic¢iukus,
bet aritmetika téra skaiiy karikatiira, turinti prasme dél galybés aksiomy. Tokioje sistemoje skai¢iu-
kai reiskia ne daugiau nei tas, kuris juos valdo laikydamas savo kumstyje. Taigi ekonominé logika
paremta galios svertais, o ne bandomu jteigti universalumu ir yra priespaudos priemon¢ valdanciyjy
rankose. Ar girdéjote, pone Mere, apie iracionalius skaicius? Alytaus dailés mokykla yra iracionaliy
skai¢iy kombinacija — jie nesiskai¢iuoja, o juos pajudings galite jau niekada neberasti vietos jiems
padéti. Panasiai pries deSimtmet; atsitiko ir kitam Alytaus merui, panoréjusiam suvaldyti grafitinin-
kus, kurie bazavosi kaip bendruomené prie Dailés mokyklos. Pusiausvyra yra pusiausvyra, o paleis-
to dzino atgal nebepavyksta sukisti... nei remiantis logika, nei su policijos pagalba.

Dar vienas pono Mero argumentas susij¢s su §viesos samprata — jis vieSai pareiske, kad Dailés mo-
kyklai reikia daugiau $viesos, o dabartiniame pastate, kuris yra pusyne, tos §viesos nepakanka. Aki-
vaizdu, kad ponas Meras laikosi pozicijos, buidingos visy laiky masonams, jskaitant ir bolSevikus

(., Ilji¢iaus lemputé* plius taryby valdzia). Mes jspéjame — valdzios struktiiry tapatinimasis su §viesa
téra ideologinis triukas, opiumas zmonéms mulkinti. Budistai ir dailininkai ¢ia kiek saziningesni,
nes vieni pataria uzsigesinti §viesa, kad ryskiau matytume, o kiti sitilo prisimerkti, kad tonai iSrys-
kéty. Mes sitilome visiems uzsimerkti tiek, kad tikrg $viesa pamatytuméte, o atsimerkus ir liumenai
nebeapakinty. Kadangi pono Mero pataréjas meno ir $viesos klausimais yra partinéje mokykloje i$-
mokgs tapyti dailininkas, sprendziame, kad ponas Meras neatsitiktinai kiek painiojasi sampratose:
pabréziame — Dailés mokykla néra kaléjimas ir panoptikumo samprata jai atmestina i§ esmés.
Pabaigoje norime kreiptis tiesiogiai j Merg: pone Mere, jeigu ketinate visgi sprogdinti tg po uzpaka-
liu pasikista ar, kaip sakote, paveldéta bomba su savo miesto zmonémis, ar pagalvojate, kg paskui

reply should look like - if ever using key board:

kwqbivu grg h§+p 1j iedavb§ihrwpgj ojf porj pr

?2?- actually I know - my replay should be non conscious - non verbal and telepathic - which - as I
realized - when whiteman writing now - I am also trying... - kind of constatnt stream - or connection

-)

1. We now come to one of the most interesting parts of Sun Tzu's treatise, the discussion of the
CHENG and the CH'L" As it is by no means easy to grasp the full significance of these two terms,
or to render them consistently by good English equivalents; it may be as well to tabulate some of
the commentators' remarks on the subject before proceeding further. Li Ch'uan: "Facing the enemy
is CHENG, making lateral diversion is CH'I. Chia Lin: "In presence of the enemy, your troops
should be arrayed in normal fashion, but in order to secure victory abnormal maneuvers must be
employed." Mei Yao-ch'en: "CH'l is active, CHENG is passive; passivity means waiting for an
opportunity, activity beings the victory itself." Ho Shih: "We must cause the enemy to regard our
straightforward attack as one that is secretly designed, and vice versa; thus CHENG may also be
CH'I, and CH'I may also be CHENG." He instances the famous exploit of Han Hsin, who when
marching ostensibly against Lin-chin (now Chao-i in Shensi), suddenly threw a large force across
the Yellow River in wooden tubs, utterly disconcerting his opponent. [Ch'ien Han Shu, ch. 3.] Here,
we are told, the march on Lin-chin was CHENG, and the surprise maneuver was CH'L." Chang Yu
gives the following summary of opinions on the words: "Military writers do not agree with regard
to the meaning of CH'I and CHENG. Wei Liao Tzu [4th cent. B.C.] says: 'Direct warfare favors
frontal attacks, indirect warfare attacks from the rear.' Ts'ao Kung says: 'Going straight out to join
battle is a direct operation; appearing on the enemy's rear is an indirect maneuver.' Li Wei-kung [6th
and 7th cent. A.D.] says: 'In war, to march straight ahead is CHENG; turning movements, on the
other hand, are CH'L.' These writers simply regard CHENG as CHENG, and CH'I as CH'I; they do
not note that the two are mutually interchangeable and run into each other like the two sides of a
circle. A comment on the T"ang Emperor T ai Tsung goes to the root of the matter: 'A CH'I
maneuver may be CHENG, if we make the enemy look upon it as CHENG; then our real attack will
be CH'I, and vice versa. The whole secret lies in confusing the enemy, so that he cannot fathom our
real intent." To put it perhaps a little more clearly: any attack or other operation is CHENG, on
which the enemy has had his attention fixed; whereas that is CH'L," which takes him by surprise or
comes from an unexpected quarter. If the enemy perceives a movement which is meant to be CH'L"
it immediately becomes CHENG."

1. language - european or whatsoever else is just a tool to communicate.. and it has some more roles
elaborated through the course of time - manipulation in a conscious (logic) and unconscious
(grammar) way. Very interesting that the agendas of, Martin, your major scope are exactly those two
- perfectness of the grammar (there I include the fidelity to the fixed meanings - i.e. "distrust to the
words") and another one - the prejudice and logic to shape the communication. Both paths are the
basis of the structure of the serious culture - i.e. art and its system rests on this particular structural
thinking basis. I just want you [Martin] to remind your decision to not to talk during the first Alytus
art strike in 2009 (what came from [artistic] logic) and then immediate change of the decision at
place - meeting is about communicating straightly and it goes from the heart, not from mind. Logic,
writing, grammar - that are the abstract things, while relations by heart are concrete. Language is a
gun and I am not going to give it to mine enemies I am rather thinking about refusing to use it in
some particular way. And one more thing - abstract jokes are not funny...

0. and maybe some other thing - which comes along when reading records - and following
accusations - which are too talkative to be able to carry the joy of arguing... maybe I try now with
the trust to language, meaning, logic and even a grammar - maybe its different formats - records
form meetings - which rarely have an ability to carry the essence of atmosphere ... and texts made
as a texts (within whatever tradition) - here as a good example I can again mention that Eduardo
Galeano text form Alytus website - I don’t know - would so much prefer talking in person...



0. ...an interesting thing besides trying to formulate and share the formulation of the moment is:
why to write down. To remind, have chance to compare the flowing memories with the fixed... is
there also an ambition for possible repetition?

1. Orientation of class in space and of time in class etc

1. Of touch to sight to thought
0. But yes shutting down of smell and sound and taste

1. There is a tendency in matter that functions towards exclusivity, exclusion, ignorance and
incomprehensibility, towards the attraction to border regions, towards dissolution, towards fog
formation, and that precisely this dissolving activity is necessary for the sake of wahdat. That what
in its time the Tower of Babel really could not be completed because people knew each other all too
well, with everyone doing and saying the same thing. Therefore they were separated so that each
could learn something the other could not and pronounce words that the other could not say or
understand, so when they got together and got to know each other again, then they could build the
tower of Babel and this will be different then just repetition. Might be orientation of class is about
fixing the dissolution in time and space while flowing memories to be left as it goes?.. I mean in
smell, sound and taste.

FAREWELL, CHINUA ACHEBE
Written by DEad WOrkers Union (DEWOU-DAMTP)
Published: 22 March 2013

Chinua Achebe (Albert Chinualumogu Achebe), the Nigerian writer, has died at the age of 82 and
therefore is on his way to join the DEad WOrkers Union.

"The white man is very clever. He came quietly and peaceably with his religion. We were amused at
his foolishness and allowed him to stay. Now he has won our brothers and our clan can no longer
act like one," says Okonkwo's friend, Obierika, in the novel Things Fall Apart, which was published
in 1958.

The author is also known for the essay An Image of Africa: Racism in Conrad's Heart of Darkness
(1975), a hard-hitting critique of Conrad in which he says the author turned the African continent
into "a metaphysical battlefield devoid of all recognisable humanity, into which the wandering
European enters at his peril", asking: "Can nobody see the preposterous and perverse arrogance in
thus reducing Africa to the role of props for the break-up of one petty European mind?"

Born in 1930 in Ogidi, in the south-east of Nigeria, the author won a scholarship to the University
of Ibadan, and later worked as a scriptwriter for the Nigeria Broadcasting Service. He chose to write
Things Fall Apart in English — something for which he has received criticism from authors
including Ngugi wa Thiong'o. But Achebe warns African writers against trying to learn to use
English like a native speaker, calling it “neither necessary nor desirable” . Instead, the African
writer ought to “aim at fashioning out an English which is at once universal and able to carry his
peculiar experience.”

After receiving numerous awards in the West Achebe has twice rejected the Nigerian government's
attempt to name him a Commander of the Federal Republic — a national honour — first in 2004, and
second in 2011. In 2004 he wrote that "for some time now I have watched events in Nigeria with
alarm and dismay. I have watched particularly the chaos in my own state of Anambra where a small
clique of renegades, openly boasting its connections in high places, seems determined to turn my

country because she is at risk of persecution as a political and LGBTQ (lesbian, gay, bisexual,
transgender, queer) activist in Russia. Instead of finding refuge, she has been locked up in Yarl’s
Wood Immigration Removal Centre.

On 7th December 2013, I went to Yarl’s Wood Immigration Removal Centre to visit my friend Irina
(Ira), who is being detained there pending deportation. On Friday 6 December Ira had her first
asylum interview. She was given no chance to present evidence and instead was served with papers
stating that she had been placed on a ‘fast track’ process. She was told she could be deported at any
moment, and she was put on a bus to the Removal Centre.

In Russia, Ira has been systematically attacked, harassed, and threatened by the state and by far-
right groups, because of her involvement in Voina, an internationally renowned art group, and
because of her political identity. In 2012 she received direct death threats from the Centre E
Russian police department. It is highly likely that the same unit broke her friend Filipp Kostenko’s
legs two months prior to the threats directed at Ira, since he had also received very similar threats.
Ira’s parents” house was raided repeatedly. She was followed and subjected to repeated illegal
arrests and police beatings. After living itinerantly with friends and acquaintances, fearing for her
life, Ira fled Russia illegally. If she were to be returned there, she would definitely be arrested and
imprisoned.

My visit to Ira was surreal at best, terrifying at worst. After the multiple security checks, pat-downs,
confiscation of all of our belongings (I came with a friend), we were finally released into the
visitors’ room. Every door in Yarl’s Wood can only be opened via a guard directing a gatekeeper
over walkie-talkie — a lengthy process, so in all it took around 40 minutes from our arrival to the
point when we actually saw Ira. Despite being a generally cheerful and resilient person, Ira was
visibly exhausted and looking very underfed. It soon came to light that she hadn’t been able to eat
anything; she has not eaten animal products for several years and the only thing she had been given
over two days was one piece of toast and an apple. We are now to believe, however, that she has
been given something more substantial.

In the visitors’ room, our meeting was patrolled by guards, who monitored our physical behaviour
most of all. Ira at one point put her legs on my lap — she was swiftly instructed to remove them.
This was despite several other (heterosexual) couples in the room being in much closer embraces.
When Ira curled up in her chair with her feet on it, we were immediately approached by a guard
who told her the visit would end if she did not remove them.

All this to say that Yarl’s Wood is a prison: a high security, disciplinary prison, with the aim of
placating its ‘residents’ just enough so that they leave the country quietly. If Irina returns to Russia
she faces unimaginable persecution, including certain imprisonment upon arrival. She cannot be
deported and the fast-tracking of her case is in serious contravention of the Home Office’s own
policies on cases suitable for fast-track. There are so many complexities concerning Ira’s political
identity, her LGBTQ status, the serious repression that she has faced hitherto at the hands of the
Russian state.

Ira is committed to working for her community. In Hackney she has set up an open-access free
language school, she has created spaces, workshops, events, and concerts for the discussion and
affirmation of LGBTQ issues. No one seeking asylum should be treated like a criminal. Irina should
be released immediately, taken off fast-track, and given the chance to present the wealth of
compelling evidence she has regarding her case. To not grant her even this simple right is an
aberration for a country claiming to value and protect LGBTQ persons and freedom of speech.

http://womenforrefugeewomen.wordpress.com/2013/12/08/irina-must-stay/



enough.

We have to go further than demanding crimes are investigated, crimes have got to be punishable,
those responsible on ever layer of the system, held accountable, named and shamed, chased and
occupied.

Why can't the governments of the world start taking responsibility for the behaviour of their home
businesses and brands? Or for a start why can't the government of Bangladesh compensate the
remaining victims of Tazreen? These workers the government gloat about for the life blood of the
growing garments industry, why can't they treat them with their due respect? I was sitting in the one
room shack of Sumaya Khatun, a 16 year old who was initially trapped in the fumes in Tazreen then
had to jump out to survive, her eye had almost popped out and she has since developed a brain
tumour behind that eye. A few activists have been raising money for her treatment and she has been
through 33 radiation sessions, which have not succeeded. She sits on her bed taking morphine, she
has lost her eye sight now and her hair has fallen off due to chemo, laying in silence while her
mother and little brother take care of her. She raised her brother whilst her mother used to work,
her mother told us how she spent all the money saved for Sumaya's wedding on her initial
treatment costs. I couldn't comprehend her situation, as we left she grabbed hold of Saydia Gulrukh
who has been standing by her side and she didn't want to let go. As Saydia had to peel her away, I
walked in silence. Even though she is dying, why can't the government give her due respect and
compensation for living her life as an independent, working from a young age?

Why can't the issues for compensation and injured survivors be resolved by the government or the
millionaire conglomerates. Since Tazreen there were three more factory disasters in the past 12
months. Rana Plaza hit the headlines as the other incidents had smaller numbers which disappeared
in to columns. Where we see one death in the western world as a murder, here they are just
statistics.

The cheap lives of the disposable garment workers held no significance as we have become
immune. In the summer, passing the high street brands, I wanted to scream the pleas of these
women, wanted to throw red paint on all the stock, throw red paint/blood at models in London
fashion week, so many ideas and actions but what is the point? When people don't feel the desire to
care?

Campaigners have been campaigning, writers writing, the injured, breathing, surviving. Special
thanks to the kindess and humanity of activist anthropologists and the Dead Workers Union even
groups like ACT who have been attempting to wake up the zombified masses whilst the charred
bodies of the forgotten sisters have become dust. The hard work of numerous NGOs and lawyers
who have been fighting the battle for years in Bangladesh and having to deal with the awkward
system goes unnoticed and unthanked. We continue walking on this soil, the same soil which
contains the blood of our ancestors who fought for the freedom of the people of Bangladesh.

The battle continues!
Nafeesa

IRINA MUST STAY!
Written by Faith Taylor

Published: 09 December 2013

Faith Taylor writes about visiting Irina Putilova in detention in the UK. Irina sought asylum in this

homeland into a bankrupt and lawless fiefdom. I am appalled by the brazenness of this clique and
the silence, if not connivance, of the presidency ... Nigeria's condition today under your watch is,
however, too dangerous for silence. I must register my disappointment and protest by declining to
accept the high honour awarded me in the 2004 honours list."

Two of DAMTPs attended Chinua Achebe's lecture at Cambridge University on Friday 19th
November 2010. Chinua Achebe entered to a standing ovation. We thought this excessive but not
surprising given his status in Academia. He apologised at the start of the talk in advance, for any
offence he was about to cause and spoke for an hour about Nigeria, the road from colony to
independence and towards democracy and was mainly addressing the Nigerian elite present. There
was however much to interest us. He spoke of prophesy and of the Society of Nigerian Artists who
he was a member of during the colonised era - and he explained that he saw SONA as - in his own
words - a sort of trade union set up by the artists to protect themselves in the revolutionary period.

He also spoke of the Igbo traditions of democracy and the word/name Ezebilo - which means the
King Is An Enemy. As Sipho Jelle and PUDEMO know too, Tinkhundla is not the only traditional
anti-colonial form that is an alternative to Western Democracy. Chinua spoke about leadership as a
sacred duty - something Igbo tradition of magical leadership demonstrates.

Iroko ada na! Dike eji aga mba na gbo. Prof, kachifo.

EUROCENTRIST CIVILIZATION CONTINUES ON DEATH PRODUCING
Written by DAMTP
Published: 15 April 2013

This sacred Hopi "Tumas Crow Mother" mask was sold in a Paris auction that went forward Friday
over objections from the Hopi tribe and U.S. government. Selling for $209,000, it was the most
valuable of 70 Hopi masks that fetched $1.2 million overall. (Art and Communication press office,
Paris / April 12,2013)

It is converting life to death and traditionally calls it culture.

This time Hopi of Arizona unsuccessfully tried to stop the recent Paris sale of their sacred masks.
International white bougeoisie hides itself under their long promoted shelter of cultural paradigm
which is nothing but a racism and never had any other aspirations.

The situation clarifies sacred life concept of the indigenous people - the masks personify spirits,
called ‘Kachinas’, which are thought to bring rain and encourage fertility, while the eurocentrist
accumuliaton turns everything sacred into desintegrated mess and flushes through cloaca of
aestetics. Racism always was integral part of aesthetism.

According to the French law Hopi do not have rights to claim for their own psychic life.

Is here anything what was not stolen in French ,,culture at all?

According to death law there is no right to live.



ON KNOWN AND UNKNOWN SELF (DIS) ORGANISATION (reloaded & updated on May
Day, 2013)

Written by Independent Psychic Workers

Published: 15 April 2013

[Translations in German and other languages soon]

Asylum Strike, PoCs in Germany, Anti-racism and capitalism, NoBorders from below or Asylum
solidarity?

Strike, Commune, Occupy ?

the Asylum Strike is a historical moment of self-organisation where the undocumented and
illegalised have manifest as a force on their own terms and shown the ability to go on the offensive
against the state and racism in the heart of Western Europe and therefore on these same terms
against international capitalism. At the same time it shows some glaring problems in how we
organise and how we can look beyond the spectacular limits of current politics and strategies,
especially with regards to racism. This text will not go into detail of wider issues such as how the
“communisers” who seek invisibility and free association beyond nation and gender have made no
attempt to understand those communities and individuals that are forced into invisibility — who are
forced to leave their identities and homes in order to survive — and why we might seek visibility and
how revolutionary consciousness and becoming requires articulation in terms of firstly identity then
nation and in maturity in class consciousness and organisation. Neither will we look in depth at how
the Asylum Strike and the Psychic Strike relate to the Human Strike. It is understandable that those
who have no direct contact with international terrains of resistance and are closeted by the activist
bubble are unable to see how they end up reproducing the classism inherent in neo-liberalist
situations they arise from. What’s more worrying is how those who actively engage in fighting
racism succumb to the same eurocentricity and racism too.

The focus of this text are the direct organisational problems around the O-Platz camp and is thus in
part to respond to certain notions such as PoC in Germany and the statements "Its not all about
racism" and "The laws are based on capitalism, not on racial discrimination" by some people. First
of all it is racist to separate capitalism from the racial/negro slavery precondition and its continuity
through denied racial(race based) discrimination likewise the racism without the discourse of race.
(The continuity of racism without the discourse of race been suggested by many such as Etienne
Balibar).

Psychical and Physical organisation

We enter into discussions on the real psychical problems of the camp (a different manifestation of
course of the physical problems - police and state violence, destitution, poverty) and this is the area
we feel we have the power and responsibility to intervene as it is our floor as workers - psychic
workers. In a spectacular environment, splits will always congregate around 2 poles and the
spectacularisation of the O-Platz protest camp is no exception. Thus the splits around the camp can
be described - although in different directions - around concerns of old activists/ new activists or
supporter/refugee or citizen/non-citizen or indeed Black/white. The major groups we would identify
as those around the Asylum Strike as Voice Refugee Forum, Karavane for the Rights of Refugees,
Reclaim Society and " leftist supporters", nameless independent supporting networks.

No Borders from Above

We should declare of course at this point that the major part of the Voice Refugee Forum in London
in 2006 has gone on to join the union of psychic workers. We have always supported Voice as an
autonomous refugee-led organisation. The events around this also involved similar debates around

It has been long established since world wide protests from Arab Spring to Indignados and Occupy,
the government do not represent its people anymore. The facade of democracy has fallen, where the
British had built a wonderful looking "democracy" in Great Britain, they had also started the first
Multinational throat cut corporation in history, in Bengal. The East India Company. I am yet to find
the evidence behind the tales I have heard here about the East India Company cutting off the fingers
of the weavers who produced fine muslim which Bangladesh had been trading with european
countries from as early as the 12th century. Their explotation is nothing new.

Why are the garments girls, the "bostrobalikara" of Bangladesh disposable? Why is this a class
issue? Why didn't this incident shake the souls of all men and women of each and every human
being? There have been outrageous headlines, how these brands have shunned responsibility, have
not taken part in talks to reform the building safety regulation and improving the lives of the
workers. Instead nauseating scenes of P Diddy on yacht parties, even though his PR company said
immediately after the fire they would pay compensation, no action was taken. Repugnant, repulsive
and abnoxious scenes at the 2013 Annual Shareholders meeting, celebrities took the stage to
celebrate WALMART, Tom Cruise, Hugh jackman, Ben Stiller, Elton John, Justin Timberlake and
many others shamelessly celebrated this beast of a corporation. Why couldn't they have some
integrity like Russell Brand who shamed the label Hugo Boss at a sponsored event this year, GQ
Awards, where the likes of notorious toff and elitist arch enemy of Occupy, "Mayor" of London won
an award for Politician of the year. I was there at the London Peoples assembly where he was being
booed by his constituency the year before! Thankfully he was blasted by Brand, now I deem as a
responsible celebrity.

Having been in London in the summer, how the high street labels and fashion continues, even after
Rana Plaza collapse which swallowed 1130 workers. I found the fashion I once would have liked,
vile. After seeing the photos of corpses or mutilated/amputated survivors, mannequins at the
window and teenage fashion victims imitating them, made me shudder. I was disconnected from the
bubble of the capitalist utopia, greed for need, obsessions with self at the cost of these disposable
lives.

The western world are fully aware of the health and safety regulations, fire and safety, building code
and compliance, workers basic rights! I am sure the staff in the brand outlets enjoy the trickle of the
80% profit margins and they get to look good too. The dark, petite garment girls of the "third world"
are just a sob story in a faraway land.

How could life go on? Hard working, independent, self respecting young women, trying to make
ends meet, they were supporting their parents, their families, their husbands or trying to save for an
education. Their dreams and hopes were choked and smouldered in the flames.

Consumers, the public are immune, the evils of marketing, materialism, celebrity trash, fashion
magazines, carnal, vulgar, self obsessed, sexualised advertising is subconsciously churned into the
majority of mindsets. A new generation of teen pop beasts being created by this system. A disease
which has been spreading from the western world in the middle classes of asia, where women can
no longer empathise the plea of women, where human beings cannot feel or hear the burning
screams. Simple human empathy has been dissolved by greed, the lower desires of the human soul.
Whilst in this bubble, those who should be acting and fighting are disable by inaction.

We critiscise the governments, we allow the corporations, we have laws and "guiding principles"
but WHO are responsible for implementation? Press statements and articles shine with solutions but
PEOPLE have got to be the watchdogs on every level at every stage, getting out on the streets is not
just out on the streets, its getting your hands dirty and doing the work. The situation is in crisis and
a simple vote is not your responsibility to society, pouring in funds or boycotting a brand is not



s

jails are full of petty thieves... (and) the grand thieves are running the country. That’s our problem.”
— Howard Zinn

It has been one year since we witnessed those horrifying scenes of body bags and charred remains
lining the grounds of the factory, anguish on the faces of relatives having to look through the rotting
corpses to find their missing child, wife, sister or mother. Witness statements describing how the
surviving women had smelt the smoke but where still being forced to work, some locked in, how
they had to leave their colleagues behind to burn to deaths while they jumped out of the window to
the next building or off the roof. Statements of mothers or wives, making their last calls, knowing
they were going to meet a burning fate.

Tazreen Fashions supplied to Walmart, Disney, Edinburgh Woollen Mills, C&A, Li and Fung,
Clothes for the US Marines, EVEN clothes for the Forbes listed billionairre Sean "P Diddy"
Coombes. None have paid compensation, instead have rejected to be part of the agreements
ensuring safe standards at Bangladesh factories.

I have been working in Bangladesh for just over a year, when collating the initial report from the
information my colleagues from ASK investigation Unit collected; the photos of the burned bodies,
burned pretty faces and the haunting scenes of the remaining assembly lines, the padlock which
would lock the workers in, the fire extinguishers which remain untouched due to no training, the
wired grills on the window where there were attempts to escape, woke me up to the reality of first
world greed and the monster we have allowed capitalism to become.

There have been numerous articles, features, documentaries and coverage. Relentless attempts by
those who also felt their souls tremble, individuals, professionals, non-professionals, organisations,
lawyers, activists, human beings. Attempts to bring justice to the remaining families who were
having to go through a grueling DNA testing process, some having to mourn at unmarked graves
while others had no body. Soon after, the owner Delowar Hossain received tv coverage crying. Had
he taken measures to stand by the dead workers victims and the surviving injured, no. I saw their
desperation and I saw how the world remained untouched.

Instead of taking full responsibility the government have allowed the families of the victims and
surviving victims to suffer, no health care costs let alone compensation, no support, they had to run
around from the outer city to the central, to beg the BGMEA, to government offices, to the hospital,
it had taken months for DNA tests.

International governments and significant profiteers of the garments industry in Bangladesh were
showing major "concern". Why were they not holding the brands in their own home countries
accountable? Why was the Bangladesh Government protecting the factory owner, despite the
release of a government probe report finding the owner to be guilt of "criminal negligence"?

Occupy London | Points from initial Statement

"The current system is unsustainable. It is undemocratic and unjust. We need alternatives; this is
where we work towards them."

"We demand an end to global tax injustice and our democracy representing corporations instead of
the people."

"We stand in solidarity with the global oppressed and we call for an end to the actions of our
government and others in causing this oppression."

racism and whiteness - identity politics, class politics and No Borders (which interestingly, is now
creating a long-term program in Berlin for the first time). It was problems with what we termed
Anarcho-Racism - combined with Bakuninist-Lenininst organising in the London Action Resource
Centre - that led to a complacent attitude towards fascist infiltration in the Peoples Global Action
(as LARC was a PGA info-point) and to the expulsion of Voice activists from the LARC and the
subsequent loss of capability and organising power of the Voice in London. Those that expelled us
from LARC then went on to form No Borders London in the LARC. Our situation was worsened
when we rehoused ourself at Limehouse Town Hall which was totally unclear of its political
positions despite being home to political groups eg the Spacehijackers - something that is endemic
in broad leftist organisations and networks. However that is not to say we supported the
BakunisistLeninists when they tried to expel LHTH from the London Social Centres Network. On
the contrary — our position has always been that groups and individuals as nodes in networks should
be understood on their particular strengths and weaknesses in their own situations in space and time
in the class struggle.

No Borders Berlin Reloaded from below

Thus in Berlin today, it is a very different No Borders from the London manifestation - a No
Borders from below - that is although not a direct part of the asylum strike but rather the preparation
process started in October 2011 to build infrastructures long before the asylum strike came. These
infrastructures are even still in the building and the different identity fights be it Voice, Karawane,
Reclaim Society etc have even slowed down the infrastructure building process that has been to
benefit the undocumented directly. It is the aspect of refugee leadership — ie Proletarianism — that
should take a lead in empowering the groups and individuals and the physical situation in the camp
and outside of it. It is only the experienced refugee activists themselves through whatever means
who can self-empower through a daily process of infrastructural access and longterm 24/7 political
participation courses in the context of human rights etc -some will take the form of daily legal
seminars in multiple languages for free likewise other daily aspects of feeding, living, shelter etc..
for hundreds of participants - the self-organisations that are unnamed and perhaps unnameable.

Black Power and Women's/Feminist Liberation: Identity Struggle or Proletarianism?

We therefore know just what is at stake when we read of how Reclaim Society has attempted to
overun the No Borders Berlin initiatives - of how "supporters" have over-ridden the decisions of
refugees - of distrust between new activists of the caravan and the older more established refugee
self-organisations resulting in the inability to develop a constant programme of self-education and
empowerment to build on the basis of the camp. It is not surprising to see the issue of gender —
rather than of Women's/Feminist liberation, which in itself created awareness of the multiplicity of
gender - being brought into discussions on racism and decision-making in refugee structures. We
have ourselves, as a psychic workers union, since our last conference been embroiled in debates
around identity struggle vs class struggle. We have attempted to clarify our position but will do so
again here - we do not see Black Power or Women's/Feminist liberation as identity struggle. They
are worker based struggle.

On the non-existence of Human Races: Citizen, non-citizen or Asylum-dependent persons?

With refugees we see the situation not about black/white citizen/non-citizen but a worker based
position too. What is the only work an asylum seeker can do in Europe today? It is political work.
No other work - paid or unpaid is permitted. So what is this labour for? It is to constitute oneself as
HUMAN BEING - ie to access Human Rights. This is the labour position of the so-called "black
man" or non-citizen. It is also the general psychic labour of the working class in general and those
whose poverty in particular denies access to the basics of food water shelter - who thus constitute
the vanguard of the psychic workers. Those who have asked why we create dialogue with workers
who are not theoretically rigorous can be answered easily - our comrades are rigorous in poverty



through no choosing of their own (ie they are rigorously oppressed).
Wir sind nicht das volk: people of colour and apartheid tactics

From the above it should be clear that rather than engage in the spectacular polarisations we have
always sought political clarity. Whenever we have used the terms black/white it has been as
historical terms in the context of white supremacy and the Black Power movement. Black, it should
be noted, has been used to unity African and Asian groups resisting white supremacy in the "UK" as
a point of unity - ie black unifies all so-called non-whites. Thus we cannot understand at all why we
would want to legitimise the term "white" by creating a position as "People of Colour". For us this
is akin to the political engineering of the apartheid regime in South Africa that divided people as
White, Coloured, Blacks and Indians. Similarly if we support those who organise as refugees or
asylum-seekers or indeed against residence laws we do so in a context of self-defence. We must
recognise our position in the historical context - in the matrix of space time and class - and defend
ourselves.

Anti-racist racism and anti-sexist racism are like anti-capitalist capitalism!

In this context the reproduction of racism through anti racist disourse is like reproducing capitalism
and its cliches through being anti capitalist - racism in itself is only an enemy in that it is a structural
basis, like sexism, of Capitalism. This structural basis of racism makes racism a pre condition for
culture for capitalism as the system of racial slavery cannot be denied to have given capitalism its
base. Racism like racialised sexism( unlike the sexism the white women which is partly about her
not having the priviledge of the white man) blocks us ( ,,inferiorly racialised subjects*) from
resisting capitalism since we have to be human beings before or independent of any class or
position . Racialised or racial sexism should also not be omitted. This is because the Black woman
in the race context is condered non human. In other words it is the white/black polarity that forms a
structural and historical basis for capitalism: the reality of slavery, work and commodification. But
in resisting this we must not simply create another spectacle or polarity with white. It is no surprise
that the term PoC has remained untranslated in its Atlantic jump from the US to Germany. Volk der
Farbe seems to reveal all too clearly how reclaim society has managed to reproduce neoliberalism
from below. While Noirism and Negritude were more useful historically, it was superceded by the
Black Power movement. However, being more specific about colour or indeed nation, only plays
further into the spectacle. The rendering of the term today of Black as Asian and African as it is in
the UK is wildly inaccurate and the real problems faced by refugees in North Africa attest to this as
well as by communities in England which have been pitted against each other on “national”
grounds. National boundaries are just as colonial as racial ones and in putting forward a positive
position, we reject them all. The Black consciousness movement however did unite humanity
against racial/race based discrimination across all continents on earth.

Ne noirceur jamais

To effectively attack the spectacle we must thus reject politics altogether and present our positions
as workers. The term workers too we are critical of and use it only in the context of self defence
against the bosses. In our own psychic strike activities, drawing on Marx’s use of the term work, we
have identified 3 forms of work: 1 as oppression of workers, 2 as self-nourishment of workers and 3
as a site of organisation of workers. It is in this context that as psychic workers we reject calls to
creativity or enterprise or any other reform of work. It is in a similar context that we reject reforms
of racism or Blackness. Following the use of Negritude we can see Blackness as 3-fold: a site of
oppression, of self-empowerment and 3 of organisation against racism. It is through self-
organisation at the site of oppression — and in conjunction with other self-organised workers (in the
broadest sense of the word!) that we can begin to attack the totality. The confusion/conflict within

something of this nature is usually a big mistake.
Photo above: 5th Alytus Biennial trip to Vidzgiris Forest, Sunday 25 August 2013.

http://randnotizen.steirischerherbst.at

BENETTON KILLS! KILL BENETTON!
Written by Stewart Home
Published: 24 September 2013

There have been many deaths and injuries caused by ongoing negligent practices in garment
industry factories. Some companies have agreed to pay compensation for the many hundreds killed
and thousands injured at Tazreen and Rana — but so far almost none have. We demand all companies
implicated in this including Benetton do so IMMEDIATELY

Many companies have signed the Bangladesh Fire and Safety Agreement. This is a good sign but if
there are no structures to enforce these guidelines then they are useless. We therefore demand that
Benetton not only negotiates with IndustriALL — the global workers unon — but also provides
resources to assist each and every worker to organise in any way they see fit. This means that if
there are as many unions as workers then Benetton must support this by providing resources for
them all.

To summarise, we demand:

1. Benetton pay compensation to those workers and their families who were killed and injured
making their clothes NOW.

2. Benetton agree to support workers set up the unions they require and provides the resources for
them to do so.

3. Companies sit down with industriALL — the global union — to improve conditions across the
industry internationally.

1 YEAR SINCE TAZREEN FASHIONS GARMENTS FACTORY FIRE
Written by Naffy Sah, Nischintapure Nribiggani and Shahidul Islam
Published: 24 November 2013

Prayers (Milaad) and Solidarity Event in Nishchinthapur with the remaining survivors and families.
Speeches and Bands (details to be added) kept the flame for justice, our brothers and sister's did not
burn to death in vain.

Yesterday was STRONG, the presence and spirit of the city dwelling bands, singers, activists and
those who have persevered for this cause since the first day, cheered up this little town of
"Nischinthapur", who embraced the solidarity and by the end I filmed the voices of workers scream
for justice. May their voices not be quelled by tear gas, rubber bullets, threats or gun shots. The is
only the beginning of a life long fight for justice.

“Civil disobedience is not our problem. Our problem is civil obedience. Our problem is that people
all over the world have obeyed the dictates of leaders...and millions have been killed because of
this obedience...Our problem is that people are obedient all over the world in the face of poverty
and starvation and stupidity, and war, and cruelty. Our problem is that people are obedient while the



JIronu OIKHBI OHATH, YTO KAIUTAIH3M HE MOXET 00eCIIeYHnTh 01aroCOCTOSHUE UL BCEX. DTOTO
MOXKHO JJOCTHYb Y€pPe3 COLMANIbHYIO PEBOMIOLMIO, a HE TIPU 3aTPATHON U HEYCTOHYMBOI
OTPeOUTENBCKOM KynbType. HaM Hy)KHa cucTemMa, TIpH KOTOPOM pecypchl He OyIyT TPaTUTHCS

Ha 3all[UTY YaCTHOI COOCTBEHHOCTH — OIPOMHAsl YaCTh CPEACTB IIIAHETHI yXOAUT Ha 3T10. Hy,
HanpuMep, €CJH 3a I0Jb30BaHNe OOIECTBEHHBIM TPAHCIIOPTOM He TPeOOoBaTh JICHET, TO TOrIa

HE HY)XHbI KOHTPOJEPHI, KOTOPBIC IIPOBEPSIOT OmteTsl. Ecim n36aBUThCS OT KaHUTAIUCTUYCCKON
CHCTEMBI, TO HaM He HYXHa apMusl U MOJIULHS, KOTOPBIE OXPAHAIOT YACTHYIO COOCTBEHHOCTb. M ueM
6oJIbllIe HEPABEHCTBA, TeM OOJIbIle IPUXOAUTCS 3aIUIIATh 3Ty COOCTBEHHOCTH. [loToMy uTO pacTér
MPECTYIHOCTb, @ BMECTE C HEH MOTPEOHOCTH B CHIIBHOM MOJUIUK. XOPOLINii npumMep —
CKaHJMHABCKHE CTPaHBI.

B 001eM, eAMHCTBEHHBII C1I0CO0 AOCTHYB TOTO, YTOOBI BCE B PABHO# CTEIICHH MOJIB30BAINCH
001I1e4eIOBEYECKMMH OJ1araMu, 3TO HayYUThCs AenuThest. [IoToMy uTo MHave BCE 3TO pacxoayercs
Ha 60pb0y 3a 3TH OorarcTBa u ero 3aiuty. OYeHb [IYHO IePiKaThCs 3a BEILH, BIaICTh BEIIAMH,
KOTOPBIMH ThI B IIPUHIIUIIE HE MOKEIb BOCIIOIB30BAThCA, IOTOMY YTO UX CIHMIIKOM MHOro. To ecTh
B JIONITOCPOYHOM MEPCIIEKTHBE — Y MEHs €CTh HaJeXK/1a Ha TO, YTO BCE OyAET XOpOIIO.

Ho B xparkocpo4Hoii iepcriekTuBe — Jiroau B Boctounoit EBponie MoryT ObITh
3arMITHOTU3UPOBAHBI M OOMAHYTHI 3aI1aJHON KaNTaIUCTHIECKON MPOIAraHion O JINIHOM
OoratctBe u ycriexe. Ho s HaJieloch, 4TO JIFOIM CO BpEMEHEM TOMMYT, 4TO 3TO BCE BpaHbE.

Article printed from Sensus Novus: http://www.sensusnovus.ru
URL to article: http://www.sensusnovus.ru/interview/2013/09/13/17181.html
http://theoryandpractice.ru/posts/7624-stewart-home

http://www.sensusnovus.ru/interview/2013/09/13/17181.html

HOW NOT TO GET LOST IN A FOREST!
Written by Stewart Home
Published: 24 September 2013

It is easy to become disorientated in a forest. Especially for those artists who suddenly discover the
place they’ve ended up is the site of Nazi massacres. Probably the best way to deal with histories of
this kind is to stop and think about them for a very long time before incorporating them into works.

Within easy walking distance of the main venue for the Alytus Biennial is the Vidzgiris Forest.
Visitors to the forest will find nine white pyramids above the pits in which the Nazis buried those
they murdered at this site. There is also a monument to these victims of fascism which was erected
in 1993 and that bears the inscription: “Here, in this place, the Nazis and their local helpers, in the
years 1941-1944, murdered tens of thousands of Jewish children, women, men and old people, most
of them from other countries. Let their memory live forever.”

The Alytus Biennial is ten years old but it was only during its fifth manifestation that a trip was
organised to Vidzgiris Forest. It wasn’t a performance, just an act of remembering and it is
documented on a Facebook page among other places. You need to be logged into a Facebook
account to see this sober and considered response to the holocaust — it isn’t just about the murders in
the forest and is run under the title Alytus and Nazi History. Approaching atrocities of this type
through art is often best served by a simplicity of approach —mixing up a variety of concerns with

the No Borders Berlin declarations around human rights can thus be resolved trialectically: 1. we
must defend human rights 2. we must attack the limits of human rights 3. we must develop a theory
of class power rather than depend on human rights. The nobordercampBerlinreloaded from below
thus can be understood as talking about the human rights that are not written in any book.

The Visible Committees

PoC is a Reclaimsociety apartheid tactic and so-called antiracist strategy which enables whites to
attack Blacks in 'non-white safe spaces.' Whites use the discourse of PoC to enter non white spaces
on the claim that they are politically no longer whites but PoCs since PoC is claimed to be a
markerless position. So any white person can position as PoC and enter a non-white space.
According to the words of some commentators PoC [...was firstly positively used within the /U.S.-
Americar/ context to mark the shared racial oppression between, for example, “Black Americans”,
“Latinao Americans”, “Asian Americans” and “Native Americans”. It marked new forms of
collective organizing against white supremacy. PoC is not a marker of 'appearance' (cannot
necessarily be “seen”) and has to be politically filled by those who feel empowered by it...]
http://cosasquenoserompen.noblogs.org/post/2013/04/15/its-not-all-about-racism/. However this
point of view that ,,PoC is not a marker of 'appearance’ (cannot necessarily be “seen”)...* addresses
actually a term to exclude Blacks. Since the notion of Blacks was obviously a visible marker
addressed by racist for elimination. Thus resistance led to the Black consciousness movement for all
people to be seen as human beings, whereby Black liberation movements like the Black panthers
would address ,,Blacks and other people of color in the human family and not vice versa. This
exclusion of Blacks can likewise be visualised in the writing style of the example above ( “Black
Americans”...) which excludes Blacks from their presence in the Latinao/Asian/Native American
context. This makes people or readers blind to the fact that there are also ,,Black Latinaos®, ,,Black
Asian‘ and ,,Black Native Americans®. If the author of the poc definition had written 'Afro
American' instead of ,,Black American® then all the different categories listed could have included
Black people within them. Instead, it leads us to a form of highly covert racism which one may find
difficult to see.

Anti-racist Racism: a German Critical Whiteness & PoC Version

The use of PoC in Germany, aimed at markers that cannot necessarily be seen, is feeding into white
supremacism and racism and is an insult to the Black consciousness movement's achievements. It is
also part of the role of racist mechanisms to destroy this. In the German context, PoC creates a
multiple positioning of escapism and unwillingness to face the situation that the PoC is based on the
Negro/Black consciousness movement and struggle to include the other people of near Black colour
into the human family. PoC can position as black (implying a Black marker) or as white (implying a
white marker) and they can also position independent of markers ( the usual understanding in
Germany is to be markerless). This markerless position is to deny and likewise continue racism —
that is, race-based discrimination - on the basis of racially-based markers, without race and
reproducing whitesupremacism and racism on the basis of claiming antiracism through 'PoC and
Critical Whiteness,' German-Aryan style.

Abolish Mastery

Needless to say — the real enemy — whiteness which is the basis not of slavery but of the mastery
that pervades the psychic make-up of the Capitalist — remains untouched or at best reformed as
“critical whiteness”. And here we get to the root of ruling class culture and the obsession with
visibility/ invisibility that the Communisers of the Eurocentric left in are also infected with. The
psychic and spiritual basis of Capitalism — that continues into secular capitalism — has always been
based on the monotheistic worship of a Sun God. Modern physics is no different — it is key to the



spectacle. Instead of reproducing in inverted form and trying to escape the material reality of
slavery and racism through psychic inversions of white/black or visible/invisible, we must find
theories that are grounded in the material reality of the struggle in situ.

Asylum Strike = Psychic Strike + Human Strike!

To these ends, the psychic workers union therefore presented a Proletarianist Trimensional
Situgraphics. We were very glad that the situgraph was received well by the refugees at the
reception tent at O-Platz who approved of our idea and assisted in installing it in the meeting tent.
To accompany this we also present the following text. Please note that in referencing a text from
1919 (“What is Dadaism...” — and indeed “A constitution for British soviets” which is from 1920)
we do not indulge in nostalgia or reform. Rather we anchor this position at the time of the historical
defeat of the proletariat and its rebirth through the positions of the Ultra-Left. We also mark this
point as a formal move away from unionising and towards setting up psychic workers councils
What is Proletarianism and what does it want in Germany?

Proletarianism is:

1) The international revolutionary workers councils taking over in all industries - including the
psychic industry to include political artistic financial etc ie non-productive - abstract etc work ;

2) including the non-existent ones and the already expired ones. Including the production especially
that is not paid and too poorly paid to even constitute the worker as a human being;

3) including unemployed sectors - especially starting with housework and reproductive work.

The Trimensional Proletarianist Situgraph is:

a) Available for all meetings at the camp;

b) A means for all individuals to plot their perspectives;

¢) In each trimension - namely Time, Space and Class;

d) Individuals can do so with reference to or independent of groups;

e) All letters on any trimension can be added to and all additions are open;

f) The situgraph thus draws a picture of the situation to openly see where the perspectives are
powered and where they are not;

g) Action can then be taken to address blanks in the map;

h) These actions may take the form of new organisations or networking with individuals;
i) These new organisations may even be limited to one member;

j) Or even no members at all.

Independent Psychic Workers

— S1 coplnan, Kak Bbl KDUTHKYETE MOMYIISPHBIC CETO/IHS TONBITKA HAHTH HOBOTO KJIACCOBOTO
CcyOBeKTa 0CBOOOIUTEIIFHOM MOMUTHKA. DTOT BONPOC ceifuac, moXkaiyil, CTaj IIaBHBIM IJIs BCEX
JIeBBIX BO BcEM Mupe. Kak BbI AymaeTe, TpaaulHOHHbIH pabounii kiacc BCE emé sBisercs
CyOBEKTOM UCTOPHU?

— KoneuHo, 1a. IMeHHO 1109TOMY 5 TOBOPIO, YTO HaM HE HYXKHBI HOBbIE TEPMUHBI TAKUE,

KaK IIPeKapuTeT, YTOObI 3aHOBO OIPEeIUTh padounii kinacc. Ceifgac HUYEro HOBOTO

HE NpoHCXoauT. BecromHnM cutyanuio nocne Bropoit MmupoBoit BoiHbL. JIronu BepHynuch oTTyza,
OHM 3HAJIM, KaK JIEp)KaTh OPYKHeE, Y HUX 3a4acTylo ObII0 3T0 opykHe. Tak 4To MpaBUTEIbLCTBAM
MPUIUIOCHh TOHTH K HUM Ha BCTPedy M CO3JaTh TOCYAapcTBO Bceobuiero Onarococrosuus. Muaue
9TH JIIOIH JIETKO MOIIIH OBl YyCTPOUTH BOOPYKEHHOE BOCCTAHHE IPOTHUB KAITUTAIUCTHIECKOTO CTPOSI.
OrpoMHbIe KOHIIECCHH OBLIN CeIaHbl Ut pabodero kracca — cosznamn [ocynapcTBeHHYIO CIy)O0y
3ApaBOOXpaHEHUA U Tak aanee. Teneps Bce 3TH yCIOBUS IePECMATPUBAIOTCS, TIOTOMY 4TO OypiKya
Ka)KeTCsl, YTO Terephb paboure He TaKKUe ONAcHbIC U He TAKHE IOATOTOBJICHHEIE.

Tak 4To MBI ceifuac He BUIUM HUYETo HOBOro. HaMm mpocTo Haio MOHSTH, YTO BCE ATO yxkKe ObLIO

B UCTOPHH. DTH K€ COIMAIBHBIC OTHOLICHUS U YPOBEHb HEPABEHCTBA YXKE CIIydJanch paHbiie. Beé
TO K€ CaMoe MPOUCXOAUT BO BCEM MUpe, BHE 3anaaHoi EBporsl, HO Tam BcE emé xyxe. S cunraro,
YTO BCE ATU HOBBIC TEPMHUHBI, BPOJIC IIPEKAPHUTETA, HE OMMCHIBAIOT HUUETO HOBOT'O, IIOTOMY YTO
HUKAaKUX HCTOPUYECKUI N3MCHEHHH HE IPON30IILIO.

— BbI MHOTO IIyTECUICCTBYCTEC 110 BocrouHnoit EBpOHC. KaxkoBo Batire 0611166 BIICHATIICHUEC U KaKOBBI
IIaHCHI U1 JIEBBIX paJlKajOB 3ILEC]>?

— 51 oueHb OO0 My TEIIECTBOBATh U CPAaBHUBATD PasHbIe KYIBTYPHI. 51 By BCE MEHBIIIE

Y MEHbIIIE KYJIBTYpPHBIX pasiinuuii Mexay 3anaaHoii u Bocrounoii EBponoii. Buyrpu EBponeiickoro
coobuiectBa banrtuiickue crpanbl U Yexus CTaHOBSTCS Ooraue, 4To, KOHEYHO, KOHTPACTHPYET

¢ OETHOCTBIO BO BCEM OCTalibHOM Mupe. OHM CTaHOBSITCS OXOXKMMU Ha 3ananHyto EBpomy. Otor
MPOLIECC FOMOT€HU3ALMH PacCTPanuBaeT

MeHs. Te ke caMmble IIPOLIECCHI BBl MOXKeTe BHIACTh B JIOHIOHE, KOTOPBII CTaJI IIOXOXK Ha BCIO
ocrasbHyto EBporty, ero Beranctiiau B 80-X, U OH MOTEPSII MHOTOE M3 TOTO, YTO JISJIAJIO €ro
WHIUBUYaIbHBIM.

Ho xorza Bbl Bble3kaeTe U3 pa3BUTBIX CTPaH, HaNpuMep, B bpasunmio, To 511 KynbTypHbIE
pas3nu4us onsATh cTaHoBATCS oueBUAHBIMH. Kak B Can-Ilaono, rie oHM moCTpOmIN KpomeyHoe
METpPO B LIEHTPE, 110 pa3MepaM PUMEPHO TaKoe e, Kak B 171a3ro, Mpu TOM, 4TO caM ropoj HAMHOTO
Goubire, yeM JIOHIOH. U ThI BBIXOJMILL U3 a39pOIOPTa M MONaaeilb B TPEXYACOBYIO POOKY.

A oM, TPOXKUBAIOIINE B ACHIEBBIX PaliOHaX 3a TOPOOM, IIPHE3KAIOT padoTaTh B HOHEACTBHUK

U JI0 IISITHUIBI HOUYIOT HA YJIUIAX, IOTOMY YTO HET AOCTYIHOro TpaHcnopra. borarsie monu
HCTIONB3YIOT AJISl 3TOTO BEPTOIETHI.

MHe CIOXXHO CyAUTH O COCTOSTHUH JIEBOTO JBIDKCHUS 32 MpeaenamMu 3anagHoil EBponsl, moToMy 4to
sl He pa3roBapHBalo Ha ATHX s3bIkaXx. Ho MOry cka3ark, 4TO MMEET 3Ha4eHHE

HE pacHpOCTPaHEHHOCTH JIEBOH MECH U HE KOIMYECTBO WICHOB B UX rpymnmax. Camoe maBHOE —
9TO SHEPTUYHBIN PabOUMii Kiacc, KOTOPBIN He BeAETCS Ha MyCcThie obemanus nonutukoB. Ceityac

B Bocrounoii EBpornie MbI HabnroaaeM crajj IeBoi UJIeH, IIOTOMY YTO CYIIECTBEHHAs 4acTh
pabodero kiacca MOBEpwIIa B KAMUTAIMCTHIECKYIO CHCTEMY. DTa IpoNaranaa BpeMeH X0JIOoTHON
BOMHBI BC€ el BeeTcsl, HalpuMep, BOKPYT bepInHCKO# cTeHbl, I1e 0YeMy-TO TOBOPST, YTO JIIOIU
BCE BpeMs IIBITAIUCH TIONACTH B 3allaIHYI0 YacTh rOpoJia, YTOObI 00pecTH CBOOOLY U IEMOKPATHIO.
YT0, KOHEYHO, CMELIHO, OTOMY 4TO 3amnaHbli bepsiuH ObUT 10 KOHTPOJIEM COIO3HHKOB,

TaM He ObLIO HUKAKOHW JeMoKpaTtun. Ha caMoM Jiernie JIr0/in XOTEIH MOTYYUTh JINYHOE
0JIaroCOCTOSsIHHUE.



— 51 nymaio, 4TO FOMOp I0JI€3€H, TOTOMY UYTO 3TO NPU3HAK CAMOKPUTHKH, Thl KaK Obl TOHUMAEILIb,
410 He uzaeaneH. C Ipyroil CTOPOHBI, OH IUIOX, €CJIU OH JeJIaeT TeOs HeAeeCIOCOOHBIM, €CIU ThI
HaYMHAEUIb BEPUTH B TO, YTO ThI HIUETO HE MOXKCIIIb N3MEHUTh. Bep Hamra e — IBUraThes
Jainblie, padorarh Hajl OIIHOKaMH, YTOOBI B pe3y/bTaTe Mbl IPEBPATHIINCH B MACCOBOE JIBHIKEHHUE.
Ho B 11e110M cMesThCsE Hafl COOOM U CAaMOKPUTHKA — 3TO XOPOILIO, HE BIXKY CMBICIIA U30aBIATHCS
OT 3TOrO.

[Tpo6eMbl BO3HHUKAIOT, KOTA 3TH CYOKY/IBTYpPHBIEC HCTOPUH IIPEBPALIAIOTCS B TETTO, KOT/IA JIFOIH
HE BUJIT HUYETO, KPOME OJHOH KOHKPETHOH CLIeHbI. BbI IOJKHBI TOMHHTb, YTO €CTh MUJUTHAP/IbI
pabounx ozl B MUpE, YTO UMEHHO OHH MOT'YT YIYYIINTh 3TOT MHp, YTO HAJ0 CTPEMUTHCS K HAM.
X0poI1110 UMeTh HEKUH CIIeaIn3UPOBaHHbIM HHTEpPEC B TOM, YeM Thl 3aHMMaelibes. Ho rmyno
CUHUTATh, YTO YEJIOBEK HE MOXKET ObITh PEBOJIIOLIMOHEPOM, €CJIN OH CIIYLIAET APYrYIO My3bIKY. S,
HanpuMep, MOT'Y CIIyIIaTh HEKOTOPBIE KJIACCHYECKHE COYMHEHNUS YIS POSISL, HO IIPOCTO TEPIETh

He Mory cumonuu. Ho st moHuMalo, 4to Ha CBETE HABEPHSKA MOXKET ObITh YEJIOBEK, KOTOPBIi
SIBISIETCS] HACTOSIIIIVIM PEBOIOIIOHEPOM U IIPH 3TOM CITyHIaeT My3bIKy Momapra, KoTopast MeHS
0E3yMHO pa3pakaer.

To xe camoe KacaeTcs ofexasl. Bot BeI cefiac B “Adidas”. 51, Hanpumep, IpeIIOYUTaI0
“Lonsdale”. Korna st mpuexain crona, s 0OHapy»uJ1, 4To 3a0bUT 3aXBaTUTh ¢ c000it iaBku. Ho 3tu
pebsiTa 3ampeTUIId MHE MOKYIIaTh OEKIY B OOBIYHOM OpeHIHpoBaHHOM Marazune. OHH 3aCTaBUIIN
HUITH B CEKOH/I-XEH]I, @ TOTOM B KaKOW-TO APYroi neméBblif Mara3uH. XO0Ts Ha CaMOM JIeJie Y MEHS
HeT npobieM ¢ 3tuMu OpeHgamu, TeM 6oliee, uTo ofexnaa “Lonsdale” MHe o0xoquTcs pasa B TpH
nemesne, yem Bai “Adidas”. B o0riem, He HaJJ0 YK CIHILIKOM BO3UTBCS M IIEPEKUBATH 110 OBOAY
9TOit omexipl. HeHaBIIKY, KOT/Ia JIFOIM HOCST BCE YepHOE, CPEeIM HALIMX PEOST 51 BUJIE TaKUX.

51 e Howry oObIuHBIE JUKHHCH “Levis” u MHoro Beero “Lonsdale” — 310 BienseT MeHs BHYTPH
JIeBO CYOKYJIBTYPBI, HO 3aTO B KOHTEKCTE BCETO aHIIUIICKOrO O0IECTBa I BBINISIKY, KaK OOBIYHBIN
[pOJIeTapuii, KAK HOPMAJIBHBIHA TapeHb, YTO MEHSI BIIOJIHE YCTPAKBACT.

— Bam He kaxeTcs, 4To JIeBbIe PaJUKabl HE HCIIONB3YIOT BCEX BO3MOXKHOCTEH KYABTYPBI ISt
MIOCTPOCHUS MOJUTHYECKOro Kiiacca? Benp pabounii kitacc BO MHOrOM — 3TO M 0COOCHHast
KyJBTYpHasi HICHTUYHOCTb.

— OnuH moit apyr — Tum Yanc — Ha3biBaeT cedst mo3ToM padouero kiacca. Hy oH Ha camom
nene u3 pabouero kiaacca. OH MHE pacckasblBall, 4TO €ro oTel ropopuit: «Pabounm Teds neraer
HE TO, KaK ThI 3apadaThIBaclllb ICHbIH, & TO, KaK Thl TPaTUILb UX». ToT ke Pox Ctroapt, KOTOpBIi
TPAaTUJI ICHbTH Ha TIyIIbIC BEIH Bpoze (PyTOONIa MM MOZEIeH, Toke 13 pabodero kiacca. Be
MOXETE C ITUM CHOPHUTb, HO S IOHUMAK0, 0 4éM ropopui oter; Tuma. Tak 4To, 1a, OBITH
IpeJcTaBuTeNIeM paboyuero Kiacca — 9TO TOXKe KyJIbTypHas HISHTUYHOCTh. M ecnm uenoBek
CJIMIIIKOM YK 3aMOPauyMBAETCsI 110 MOBOY CBOEH CYOKY/IBTYpbI M IIPEBpaILiaeTcs B CBOCTO poza
IIyPUTAHHUHA, TO OH MOTEPSET CBA3b C PAOOUUMH.

Kcraru, ecTs pa3nuuHble NOTEHIMANIBHBIE (POPMBI A1t 3TOM KynbTypbl. B JIoHn0HE 0MeHh MHOTO
pabounx-MycylibMaH, U OHU He NBIOT. [1pu 9TOM cpenyt pabounx, KOTOpbIE IPUHAIEKAT

K XPUCTHAHCKOH KYJbType, HO TEIEph YXKe UMEIOT aTeUCTUUECKOH OIKrpayHI, MHOTO ITHTh — 3TO
HopMa. Tak 4To ecTh pa3inryHbie (OPMBI U BapHALMK 3TON pabove-KIIacCOBOW KYJIBTYPHOU
naeHTHIHOCTH. U ecTh pa3HbIe croco0b! MPOSIBUTH €€, HO U3 ATOTO CKIIAbIBACTCS BCEMUPHBII
pabounii kacc.

«B cBoMX KHHTax s 1Mo OOJbIIeH YaCTH BEICMEHBAIT CyGKyJ'II)Typy AHAapXHUCTOB, a HE JICBBIX
paguKajaoBy

AN OPEN LETTER TO DMITRY VILENSKY, VLADAN JEREMIC AND CORINA
APOSTOL OF ART-LEAKS.ORG
Published: 23 May 2013

We compiled this letter not in order to finally get the answers to our numerous questions we
addressed to you personally regarding our collaboration with ARTLEAKS (we realized no
discussion is possible from your side), but to make our disappointment with this practice public, so
that other interested parties would make their opinion of

ARTLEAKS prior to their engagement with your project.

*

What we did experience submitting a piece of writing dealing with German Establishment Culture
of spring-summer 2012 was a ton of irrelevant remarks by the editors that lasted half a year - till the
topic became irrelevant - which eventually came out to be nothing else but another method of
"bringing consciousness down to the masses" (to us) by an anarcho-leninist spirit of artleaks
editorial (and corresponding to political views common among their crew). All this only to be told
that our submission did not conform to the format of Art Leaks Gazette one week before its public
presentation — supposedly because we did not pass "writing from personal experience" filter — never
mind the fact that concrete content of our contribution was known to the supposed publishers
around a half year before the finished publication which was presented in Brecht Forum New York.

It comes as no surprise that artleaks editorial continues the obnoxious practice started by their heirs
being acting accordingly to an agenda which is pre-decided, never discussed and imposed on the
less theoretically vigorous - or even simply less fluent in English, which was a case with the two
editors “collaborating with us” leaving the open mailing list and questions raised to them only to
insult someone from our working group individually. While the demands to honestly explain the
removal of our text that contrasted the contributions for the same publication by the institutionally
larger partners of individual ARTLEAKS members (for example Vilensky's and David Riff's
"Former West" mate Jonas Staal and his parliamentarian- democratic platform for militarists and
weaponed paramilitary groups - "The New World Summit") miserably failed, we were accused for
"poor English" (supposing most of the work was not done by ourselves but the language editor),
"cold-topics" (supposing the colonialist agenda and the promotion of fascist artists by Christov-
Bakargiev of documental3 that we put in a broader social & political context was "known to most
in the art world" though somehow nobody dared speak its name), and there was a "lack of truth"
meaning we only drew on personal accounts but have not quoted them or took interviews?

But let's talk about the notion of "leaks", which has obviously first come with Wikileaks and only
then made its way into Artleaks. Wikileaks has a fetishistic obsession with "truth" that leads from
the revelation of secret state info and ends up unquestionably trusting the credibility of such
documents: where the institutions are judged

for not conforming to their self-styled ethics though their existence is never questioned. Artleaks,
springing from the "cultural workers" "defense of their professional integrity" mirrors the Wikileaks
and is unable to look beyond art and politics, namely Artleaks strives to function as a publishing
body for non existing cultural workers trade

union: while some of the cases currently on the website seem important to publish, the questioning
of the modern conception of art or distrust for "politics" (both of which have a very material
function of psychic gentrification) are banned from the platform and the authors labeled stupid
conspiracy theorists (A curious take on Wikileaks has been written by Florian Cramer and was
formerly available on metamute.org “WikiLeaks Has Radically Altered the Military-Diplomatic-
Information Complex: 10 Reasons For and Against”, and still visible on the net).



Our experience with the Artleakers, unfortunately, point to one conclusion: it suffers from the
calculated collaborations and relies on career prospects for the undertakers and co.: we could define
the phenomena as a careerist platform - not even talking about the political convictions and
alliances made (which extend to “fundamentally democratic” support for Al-Quaida, Columbian
Paramilitarism and other fascist or fundamentalist groups and appear extremely difficult to digest),
or the fact that some of the editorial are convicted Soros children. Dmitry Vilensky, asked about his
comrades in 2010, had this to say:

"Buden: But what about the conflicts in this field - I mean the
different often opposing interests and ideas among artists, including
of course the so-called teaching artists, that cannot be suppressed
even if they share a common, let’s say “ideological” ground, that is,
a common cause in art and politics?

Vilensky: At the moment, I have not experienced a situation of
confrontation among people who share a common ground, or at least not
in a direct manner. Of course there is some competition even within
the same network, but because I see our networks in serious
confrontation with the mainstream of the art world and academia, I
feel that mutual support and sharing resources are very present —a
bit like a mafia family. (...)"

(SOURCE http://eipcp.net/transversal/1210/buden-interviews/vilensky)

This experience which evidences the artleak of artleaks has driven us to many questions, respective
responses to which are still waiting to be manifested. Maybe by this intention of open dialogue
some of the incognita can be revealed. The OKK —group is not conformed and not satisfied with the
concept of "God"-given artist supremacy: due to this, "the mafia" (as described above) quietly
knows what should and should not be said about art - the careers of the comrades depend on the
reproduction of vanguardist "teachers", which inverts the categorical imperative of Kant in a
negative sense that doesn’t show new options but only shows and reproduces the bad treatments.
Where are the alternatives?

With greetings from Berlin

Okk — team 19/05/2013

LIE ILL LAYER ILL ALL LAYER
Written by DAMTP
Published: 03 June 2013

The situation is a product of the perspectives of individuals but also the extention of individuals in
terms of our production and how we have ourselves been produced by the productions and
relationships of other people. It is more concerned therefore with people and our relations than the
products or concepts. It is when the situation - with its infinite extentions in trimensions of workers
perspectives - collapses into a dimensional spectacle that it becomes either true or false.

The key to fighting the spectacle is not to ignore it but to overturn it. The spectacle always has a
right way up: male over female, white over black, truth over lies.

The lie is a hybrid product and thus as much more interesting and complicated then truth. The great

— BenomuuM Tpareauio B Xuiic6opo, Koraa Kombl YCTPOHIIH JAaBKy, B pe3y/bTaTe KOTOPOW MOruoin
necsTky mofei. Ho moToM BHHOBHBIE MTOBITANINCH BCE 3TO CKPBITH, B IIPECCE BCILIBIIA BCS 3TA
rpsi3Hast JIOKB PO TO, YTO (haHATHI MOYMIIMCH Ha KOIOB M Tak jajiee. Ho B pe3ynbrare y HUX HUUETO
HE MOJy4HJIOCh. DTO HE KOHCIIMPOJIOTHs YUcTOH Boabl. Ho 51 X0uy cka3arh, 4TO y BceX €CTh CBOU
HHTEPECHl 1 MOXKHO 00 3THX IPYIIax U HX HHTEPecax roOBOPUTD, KaK Ha KOH()EPESHINH, B KOTOPOi
MBI IIPUHUMAEM y4acTHe.

MOoXHO BCIIOMHHUTB «[J1aIM0» M IpyTrue CEeKpeTHbIE onepanuu B Mtanuu, Bpoae «cTparteruu
HAIPSHKCHHOCTHY, KOTJIa CEKPETHBIC CITY’KObI OpPraHH30BBIBAJIH B3PHIBBI M BHEADPSUIHCH

B TEPPOPHUCTUYESCKUE IPYNITUPOBKU — KaK MPaBbIe, TaK U JIEBBIC. 51, K CIIOBY, IPOTHUB 1000
TEPPOPUCTHICCKOM AEIATEINBHOCTH, Y MCHSI aHTH-aBaHTapAUCTCKast MO3ULHS. 5] CYuTaro, 4To
pabounii Kiace I0KEH BBICTYIATh KaK SAWHOE IIEI0€ U KaKHUe-TO TEPPOPHUCTHI HE MMEIOT IpaBa
JICCTBOBATH OT €r0 HMEHH C IIENbIO BBI3BATH IICMHYIO Peakiyio. IMEHHO 1Mo 3T0ii npuynHe

5L HE 0ZI00PSIIO JICHMHU3M.

Bel 3HaeTe, 4TO rocy1apcTBO MHOT/IA 3HACT O MIAHUPYEMBIX (allCTaMi B3pbIBAX U HUYEro

He aenaeT. Hanpumep, uranbsHckuil ynsrpanpasblii skcTpemuct Pobepro ®uope noa koHer coeit
JIeATEIbHOCTH OKa3asics B JIOHIOHE 101 3alMTOi OpUTAHCKOH CEKPETHOM CITyKObI, — I10-
BUAMMOMY, 3TH (paIIMCThI HOMOTanu OpuTaHIaMm 10 3Toro. Ho roBopuTh, 4TO rocy1apcTBO
JIeHCTBYET HEYECTHO — 3TO HE TO JKE€ CaMO€, YTO TOBOPUTH O HEKOEM MUPOBOM 3aKYIIHChE.
IoBTOpIOCH, YTO HUKTO B CBOEM yMe He Oy/eT yTBEpKaaTh, YTO €CTh HeKast IpyIa
3aKOHCTIMPUPOBAHHBIX JIOAIEH, KOTOpas yIpaBIIsieT MEPOM. DIINTa, KOTopasi ceifuac ynpasiseT
MHPOM, OHa IofieJIeHa Ha ()PaKIKHY, Y He€ HEeT eMHBIX LeJiel 1 MHTEPECOB.

Hy u GeccMbiciieHHO 0c000 MepexuBaTh 0 3aroBOpax, MOTOMY YTO OHH B JIIOOOM Cilydae eCTb.
Tonbko 4TO CTaNO U3BECTHO, YTO OYEHH MHOI'O KOIIOB BHEIPAINCH B AKTUBUCTCKUE IPYIIIBI, YTO
OHH JIa€ CO3/1aBaJld CEMbH C aKTUBUCTKAMH U 3aBOJIMIIM C HUMH JIETeH, YTOOBI MX HPHHSIIH

KaK CBOMX B 3TUX JBW)KEHUAX. TyT OITaCHOCTB BOT B YEM: €CJIM Bbl CTAHOBUTECH YK CIIUILKOM
rapaHOMJAJILHBIMU 10 3TOMY TOBOJY, TO BBl Cpa3y Bblnaéte apyr Apyra. [Toatomy ecnu HeT
CepbE3HBIX JIOKA3ATENIBCTB, TO JIy4Ille HE CTOMT 3TOTO JeJIaTh. JTO OJHA U3 3ajad ToCyIapcTBa

U KOIIOB — CO3/1aTh aTMOC(epy HEeAOBEPHs U JIMIIUTD BAaC TOBAPUILECKOro Jyxa. Tak uTto maydie
HE 0c000 MepeKUBATh 110 ITOMY TIOBOAY. M eciii BO3HUKAIOT MOJI03PEHUsI, TO paccKka3ath 00 3TOM
TOJIBKO TEM, KOMY BBl TOYHO MOJKETE JIOBEPUTHCSI.

B mro6oMm cityqae eificTBOBaTh CTOMT, TOJIBKO €CJIN €CTh CEePhE3HbIC T0KA3aTEIbCTBA, IIOTOMY YTO
KOIIbI HCHOJIb3YIOT ATy TMapaHOMI0, 4TOOBI JIEBbIE BOJIHOBAIUCH M OOBUHSIIN JPYT Apyra

B MpezarenbeTBe. To e camoe ¢ ITUMHU 00OBUHEHHSMH B NEAO(UIINN U CKAaHJIANIBI C CEKCYaIbHBIMU
JIOMOTaTeIbCTBAMH, KOTOPBIE MOT'YT ObITh B HEKOTOPBIX CIIy4yasiX ¥ PaBAUBBIMHU, HO OHH TaK 4acTO
UCTIONB3YIOTCS, YTOOBI HOPYIIUTH KOMY-HUOYb PENyTaLHIO, YTO IJIOXHE TAPHU MOTYT 3TO
HCTIONB30BaTh. JTH MEP3aBIIbl MOTYT TOBOPHUTH, YTO UX TOXE OKJIEBETAIM U IBITAIOTCS OOJIUTH
rps3bio. He 10/mkHO OBITh HUKaKUX OOBUHEHHH, TOKA HET MPSMbIX JI0Ka3aTelbCTB. Tak ke

Kak B ciIydae ¢ rapaHoifell o IOBOAY TaiHBIX ar€HTOB.

— Bl omyIisipHbI Cpeiu JICBBIX paJUKaioB, B TOM 4ncie B Poccuu. 11 oHu 00T BalM KHUTH, TaK
KaK y3HAIOT B BAIIUX MepcoHaXkax ceds. MHe KaeTcs, 3T0 XapaKkTepHas uepra MpecTaBuTeNe
9TOM CYOKYIIBTYpbl — CMESIThCS HaJl COOOM 1 HaJl COOCTBEHHOW MapriuHaIBHOCTHIO. Kak Bam
Ka)KeTCsl, €CTh JIM KaKasi-To Mpo0OiieMa B 3TOM IIOCTOSIHHOM BOCITPOU3BOJICTBE CAMOUPOHUH?

«[Ipo6eMbl BOZHUKAIOT, KOT/Ia 3TH CYOKYJIBTYpHBIC HCTOPHH ITPEBPALIAIOTCS B TETTO, KOTIA JIIOIH
HE BUAAT HUYETO, KPOME OHOW KOHKPETHOH CIEHBI. BBI TOMKHBI HOMHUTB, YTO €CTh MUJUIHAP/IBI
pabouux Jtofell B MUPE, YTO UMEHHO OHU MOTYT YJIYUYIIHTbh STOT MUP»



K Oo3y. OHYM HauaJIM KaK 4yIOBHIIHAS MAHK-POK I'PYIIA, KOIJIa OHU OBbLIN aroJIMTHYHBIMY,

¢ MOHOTOHHBIM BOKQJIOM M MHHHMaJHCTHYeCKIMH 6acamu. COOCTBEHHO, faxe 9TO 3By4aHHE UMEET
a(po-aMepUKaHCKHE KOPHH, HO 3TO HE TaK OYCBUIHO, KaK B CIIydae C UX MO3[HUMH 3aMHCIMH.

U onu emé nenanu HeBEpOATHO ruioxue kaBepbl: Ha Johnny B. Goode (Mx BapuaHT Ha3bIBajCs
Johnny Join the Klan) Yaxa beppu. I, koHeuHo, cuurato, uto Yak beppu Bo Bcex cMBICIax JTydIie
9TOi rpynmsl. Boobuie, 310 yauBuTenpHO. Hy Kak MOXKeT 4esioBeK, BEpSIIMil B pacoBoe
IPEBOCXOZCTBO OCIBIX, IBITAThCs MepereTh necHio Yaka beppu?

«Poib cyOKynBTYpBl — CO3/1aTh JIBH)KSHUE)

— MHorue npeacTaBuTeNH MpaBo-pPaJuKaIbHOW CyOKYIBTYPbl OOBSCHSIIOT CBOM HEyIaun

U MaprUHAJIBHOCTD PA3HBIMH KOHCIIUPOJIOTMYECKHUMH TEOPUSIMH, KOTOPBIE CTAJIN YaCThIO HE TOJBKO
UX CyOKYJIBTYpBI, HO U IOTIAJIM B MaCCOBOE Co3HaHMe. Kak BbI OTHOCHTECH K KOHCITHPOJIOTHUECKOI
OINTHKE B MPHUHIIUIIE?

— Kak s oTHOIIYCH K 3TUM TeopusiMm? Bo BcskoM cityyae, OHM CMeIHbIe. S He COBCeM yBepeH,

0 KaKoil KOHCTIMPOJIOTHH OHU roBopAT B Poccun. Ho aHro-ameprkaHcKue paBble panuKalbl BEPST,
HampuMep, B KOHCIIHPOJIOruiecKyto Teopuio 06 Opnene Mmmromunaros. Hecra Beberep nucan

00 3tom B Hadasie XX Beka. Ho mo0oi, KTo 03a00TUTCS BCEPhE3 ITUM BOIIPOCOM, MOXKET JIETKO
BBISICHUTB, YTO 3TO TaifHOe 001ecTBo 06110 yHUuTOXKEeHO B X VIII Beke. Ero nonbém npumméncs

Ha ONpeeSICHHbII HCTOPUYECKHI epuo/l, B KOTOPBIHM 9TOT Op/ieH BCE paBHO HE MMEJ PelIaroIiero
MTOJIUTHIECKOTO BIIMSHHUS.

OTH TEOpUM OYCHB IIIYyIbl. BaM He Hy)KHa KOHCITUPOJIOT UL, YTOOBI MOHATH, KaK paboTaeT MUp.
JlocTaTouHo, HanpUMep, IO4UTaTh Mapkca, U 3T0 HAMHOTO yOenUTeIbHEeH OOBsACHUT BaM,

Kak paboraet Kanutaau3M. [louemy moau BeE emmé BepsT B 3TH TaiHbIe o0iiecTa: bunbaepoepr,
«Komutet TpéxcoT» U Tak nanee?

Bezpb 9T0 IPOCTO BCTPEUH, MOXKET OBITh, M BIUATEIBHBIX JFOACH, HO 3TH BCTPEYH HUKAK

HE ONPENeNA0T MUp. MHOTHE CTOPOHHHUKH 3TUX TEOPHId MPOCTO-HAMIPOCTO HE B KypCe, UTO JIUTA
cama 1o cebe COCTOUT U3 (PpakiKid. DTH TEOPUH HE MOT'YT BaM JIaTh HACTOSIIETO OHUMaHHUS
HPOLIECCOB, KOTOPBIE IPOUCXOIST BOKPYT, TOJIBKO YMCTBEHHO-OTCTAIIBII YEIOBEK MOKET B HUX
BEpUTH. XOT s HE 3HaI0, MOXKeT, B POCCHHU €CTh KaKasi-TO CBOS KOHCIIUPOJIOTHSI. . .

— Hy ectb obmme ms Becex ctpal — «IIpOTOKOIBI CHOHCKHX MYIPEIOBY, HAIPHMED. . .

— Hy Bce 3HaroT, 4T0 3TO0 Iaruar TekcToB Mopuca YKoiu, rie npuBoasTCs AUanord MoHTecKbe
n Maxkuagemnu. OJiHa I1aBa M3 3TOr0 poMaHa Oblila aIalTUPOBaHa [[APCKOM MOIHUIUEH, YTOOBI
HaTPaBUTb Ha €BpPEeB PyCCKUX. JTO ke adbcypa! MoxHo KpuTHKOBaTh M3panib, HO 3Ta cTpaHa

HE KOHTPOJIUPYET BeCh OCTalbHON Mup. Kak Mor ciydurcst XonokocT, eciu Ob1 MUp
KoHTposupoBai espen? Kerartu, MHOTHe, HOCIIE OPaXKEHHs! HALM3Ma, TIBITATUCh NPENOAHEeCTH
CBOIf aHTHCEMHTH3M KaK aHTUCHOHH3M. W IeACTBUTENBHO €CTh Pa3HHIA MEXKAY aHTHCEMUTU3MOM
1 aHTUCHOHM3MOM (IOCJIe/IHEE HE HACTONIbKO UppalMoHaNIbHO). Ha camMoM Jiene camble sipbie
MPOTHBHUKY CHOHH3MA CPEI MOUX 3HAKOMBIX — 9TO H3PAUIIBTIHE, KOTOPBIE TEHEPh KUBYT

B JIonnone n3—3a cBoux yoexaeHuil.

— .HI/I6€paJ'II>I KPUTHUKYIOT BCC IIOIBITKH — KaK IIPaBbIX, TaK U JICBBIX — 0003HAYHUTH CKpPBITBIC
HUHTCPECHI. OHu TOBOPAT, 4TO «HpOTOKOHLI CHOHCKHX MYAPELOB» — 3TO TaKOM Ke 6pez[,
KakK 1 pa306na‘1eﬂyle TMOUTMHHBIX IIJIAHOB UMIICPUATITUCTOB.

mistake of modern culture has been that in its idealism it has undervaluated the cultural significance
of the lie and worn itself out in an eternal hunt for truth instead of investigation what a lie is. Truth
is just a random taken one of the multiple layers of lie.

It came to mind after reading Stewart Home*s reporton his experiences after attending the launch of
the first English translation of Michele Bernstein’s 1961 novel The Night (Book Works 2013). It‘s a
fun that everybody who are involved in this kind of events has its own model of truth.

It would never happen the heroisation without the mechanism of subversion of some particular lies
into it‘s opposities. The mechanism of ,,serious culture® (including the avant-garde) is very much
about this symbolism. The natural order of entropy brings the processes backwards to a balance.

Another case: for decades, Joseph Beuys has been exalted as a heroic icon of postwar avant-garde
German art. But a new biography accuses him of having been a serial liar who never completely
emancipated himself from the views of Nazism and a bizarre cult.

Hans Peter Riegel has written a new biography of Beuys that sets out to uncover the man behind
the myth. In Riegel's view, Beuys was neither a deranged artist nor an innocent genius, but rather a
fairly reactionary and dangerous figure.

Riegel contends that Beuys was a serial liar, fibbing about everything from his high school degree
to the role he played as a soldier in World War II. He says that, for Beuys, a personal life story was
something that could be shaped retroactively, like a malleable social sculpture.

Beuys was one of the first members of Germany's environmentalist Green Party, and he spoke a
great deal about democracy. Ultimately, however, the artist strove for a totalitarian society, at least
according to Riegel, who maintains that here again Beuys was following in the footsteps of Rudolf
Steiner, the founder of anthroposophy, a cult that espoused peculiar racial theories. Riegel, the
biographer, also contends that Beuys surrounded himself with former and long-time Nazis, who
were his artistic patrons and his political comrades-in-arms.

Riegel's book contends that Beuys never entirely emancipated himself from the prevailing National
Socialistic views of his youth, and even less so from Steiner's older cult surrounding Nordic-
Germanic mythology and racial theory.

When Beuys said once to Metzger "Jedermann ist ein Kiinstler" he replied: “Himmler auch?*
WE DEMAND NO FREEDOM OF SPEECH FOR THE GOD DAMNED LIARS!

WE DEMAND LIE AS IT IS IN THE VERY MOMENT IT APPEARS!

WE DEMAND FREEDOM TO LIE TO ALL SPEAKERS!

O ICUXUYECKHUX PABOTHUKAX, [TTOBAJIbHOM KOJIOHUAJIU3ME U
OBIIECTBE IIOCJIE PABTPOMA KAIIUTAJIN3MA

Written by yakizdat

Published: 17 June 2013

[MHTEPBBIO C PEJACOM JUPXICOM]

Paccxkaxu mozpo6Hee o mpoexTe «Anurycckas 6ueHHane»? C 4ero Bce HauuHanock? Uto Takoe



DAMTP? Kakoe MecTo B 3TOM JIBUIKCHUH 3aHUMAET UCKYCCTBO?

«Anurycckas buenHazey 3apoauiach B 2005 roqy Kak ONmo3uLus BHYTPUTOCYAaPCTBEHHOM
LEHTPaIU3alUH ¥ «BUIIBHIOCOLICHTPU3MY» U KaK ITPOAOKEHHE KOJUICKTUBHBIX TIPAKTUK
XyIO)KECTBEHHO-3KCIIEPUMEHTAIIBHOTO XapaKTepa, OPUCHTUPOBAHHBIX Ha «CHTYALHIO», — TAKUE MBI
B Anutyce ocymecTsisui yxe ¢ 1993 rona. buennane toraa B JIutse acconmupoBanach ¢
«KYJIBTYPHBIM TIPOIYKTOM BBICIIETO Kau€CTBa» U, KOHEYHO, OTOXKACCTBILSIIACH C HEPAPXUIHBIM
HACHJIbCTBEHHBIM aIapaToM roCcyIapcTBEHHOMN KyJIBTYpBI M Iponaranzbl. EcTecTBeHHO, HU OIUH
Xy/IOKHUK 13 BunbHioca He ObLI mpuniaiméH. A Tak kak B JINTBe BCe Xy/10)KECTBEHHBIC CBSI3H 1IN
gepe3 CTONHITY — IMTOBCKUE aBTOPBI BOOOIIE OTCYTCTBOBAIU. Y MEHS TOTZA YKE HMEINCS
JIOCTATOYHO OOJIBIION OIBIT MEXAYHAPOIHOTO XYIOKHUKA U TIO3TOMY IPHUIJIACUTH XyIO)KHUKOB CO
BCETO MHpa MHE ObLIO JIaXKe JIeTue, YeM BHIBHIOCCKHX Kojuier. K ToMy BpeMeHH Mou
MEXIYHApOIHBIE CBSI3U PACILMPUIIUCH U 3a CYET TOro (hakrta, 4To s ObUT OHUM M3 OCHOBATEINCH
MEXAyHapOIHOI accoumanuy opranuzatopos nepdopmanc-apra (IAPAO). Oto npounzonuio B 2003
roay B Eccene, ['epmanus. [lephopMepsl TaM pa3ieiiinch Ha 1BE paBHOBECHBIC TPYIIIIBL: OTHH -
AHAPXUCTBI-AKIMOHUCTHI MHANBUIYAJIUCTCKOTO THIIA HJIM, 110 KpalHell Mepe, CUTYallHOHUCTCKOTO
TOJIKA, APYTHe KE OPHESHTHPOBAINCH HAa PYTUHU3ALHMIO CIUILIKOM PACIUIBIBYATOrO JKaHpa
nepdopManca 1 HETWINCh HAa MHCTUTYLHOHAIN3ALHMIO: HX HHTEPECOBA CTaTyC, ClICLHATN3aLus,
(uHaHcHpoBaHKe U MexK(ecTuBaIbHbIE CBA3M. KoHeuHo, 51 moaepkas nepByro rpyIiy.
Acconuanys ObUIa JOBOIBHO aKTHBHA o4ty 3 roga. B 2004 roqy npowusonua BTopast BCTpeda
acconmanuu B bannynre (MHnoHe3us) 00beAMHMBIIAS TaTbHEBOCTOUYHBIC TPYIIIBI Tep(hOpMeEpoB.
Torna B IAPAO 6bw10 npursTo pemenue B 2005 rony opraHn3oBaTh NOOAIbHYI0 OHEHHAIE —
TBICSIYM OMEHHAJIE, COSIMHEHHBIX HIeeil IPOTUBOCTOAThH «CEPhE3HOCTI CTaTyca OMEHHANE KaK
WHCTUTYLIUH. B KOHeYHOM cuéte, AnuTycckast OueHHase Oblla eJMHCTBEHHOH OPraHn30BaHHOM 110
9TOMY IpU3bIBY. ENMHCTBEHHO# BO BcéM Mupe! S1 mpHIiiacuil KOJUIer COSANHUTD BCe HAMU
opraHu3yeMble MEpONPUATHS B 0JHO Liesioe. OTo3Bascs Tonbko oauH (!) opranuzarop u3 Kanaael u
MHOXECTBO XYHA0KHHKOB-TIEp(HOPMEPOB € MPpOCckOaMy MPUIIACHTH Ha «(pecTrBaiby. Hackombko s
3HAl0, TOTZIa MOM KOJUIETH BCE-TaKH OPraHU30BBIBAJIM MHOXKECTBO MEPONPUSITHH — HEKOTOPBIE U3
HUX JIQKe MTPOXOIMIIN 10 cTarycy «OuenHaney (B CapAnHHUU, HATIPUMEP ), IPYTHe MPOAOKAIN
TpaaAuLIMOHHBIE (hecTHBAIN ep(HOPMAHCOB, UMEIOIIHX MHOTOJIETHIOIO IPAKTHKY, TAK KaK 9TO
COOTBETCTBOBAJIO X OPTaHU3ATOPCKOMY Kapbepu3My. Ho camblil cMeIIHOM BapuaHT MOTYYHIICS C
¢decruBanem B Banmapanco, B Unnu. Opranusarop (ecTuBasist - ero 3Baju, Kaxercs, AJeKCaHsp -
JIeKJIApUPOBAJL, YTO OH MPUIJIALIAET TOJIBKO «3HAMEHHUTHIX NIepHOPMEPOB» U CTOPOHUTCS
camo3BaHeB. [Tox 3THM ke 3HaMeHeM OH opranu3oBai u cbe3i IAPAO, ueM okoHYATENBEHO
npoBau1 Beé neno. S torna Hanucan manugpect «Crenail OueHHane cam», B KOTOPOM
PACKPUTHKOBAJ YMIMICKUX TOBAPHUILEH, a TAKKe M MHOTUX JPYrUX Mogo0HOro posa.

MHe cTaj0 O4eBHIHO, YTO JAaXKe, Ka3auoch Obl, caMas HEMHCTHUTYLHOHAIM3HPOBaHHas cdepa
nephopMaHca HeCIIoCcOOHA Ha CaMOOPTaHU3AIIHIO.

Janbime Anutycckasi OeHHale pa3BUBajiach yxke cBouM xonom: B 2007 rony oHa Obliia oTAaHa
MOJIOZIBIM XYJOKHUKAaM, YTOOBI BMECTO YYAaCTHS B «CEPbE3HBIX» MEPONPUATHSIX AenaTh CBOM. OHU
cZierajii To, 4TO ClIeJIalik, HO OnbIToM 003aBenuch. C TOro jke roja Mbl HauaJiu paboTaTh yxKe 1o
JIMHUHM apT-3a0acTOBKH, KOTOpasi OblIa pean3oBaHa B (popMare aHTH-OUCHHAJIE B TIPOTHBOBEC
ounmoszHomy npoekry EBpocoroza B 2009 rony: «BuibHIOC — KyAbTypHast cTonuna EBporbny.
AHTH-OMEHHANE B TOM CMBICIIE, YTO Yepe3 Kaxkaple 2 rofa B AJIuTyc OyayT Npuriialarscs He-
XyIOKHHUKH, YTOOBI HE CO3/1aBaTh «HCKYCCTBOY, a MBITAThCS JEJaTh YTO-TO BMECTE, HCIIOJb3Ys BECh
CBOM MOTEHIIHAA.

DAMTP — 510 (1po¢h)coro3 MaxTepoB JaHHBIX U ICHXTYECKUX paOOTHHKOB. OH OBLT OCHOBAH B
AnuTtyce cpa3y nocie nepBoi OueHHanbpHOH apT-3abactoBku B 2009 roxy unenamu IWW
(Industrial Workersofthe World), koTopsIx pa3zouapoBai eBpOLEHTPU3M 3TOH OpTraHH3alNH a,

JH00BIMHU CTIOCOOAMH JOJDKHBI CTAPaThCsl CO3aBaTh AHTHKAIMTANUCTUYECKYIO, albTEPHATUBHYIO
KyInbTypy. Tak 4To CyOKyIBTypa 3TO OIUH U3 CII0CO00B 00BEAUHCHUS JIOACH, M Ha OIPEICICHHOM
YPOBHE 3T0 paboTaeT — XOTs OBl JUI TOTO, YTOOB! OOBACHATH IETSAM, YTO XOPOIIO, @ YTO ILIOXO.

«HOMop mone3eH, MOTOMY YTO 3TO MPU3HAK CAMOKPHUTHKH, ThI KaK Obl IIOHUMACIIIb, YTO HE
HjieaneH»

IMomHIO 0mHOTO IapHs, eTo ceifyac yxxe HeT B skuBbIX. OH men B rpymme “Blaggers ITA”. Korna emy
ObLT0 OKOJIO 16 JIeT, OH MPUCOETUHMIICS K (PalIMCTCKOM IpyIIe, TOTOMY YTO BCE €ro ApY3bsi ObUIN
taM. Ho moTom, Korna oH 94yTh-4yTh II0OB3POCIICI, OH MOHSUIL, 4TO OH OBLI He mpaB. 1 oH mepemién
Ha CTOPOHY J100pa, K JieBbIM. JIOruKa Takas: eciii JieBasi CyOKy/IbTYpa CMOXKET IPEeTIOKUTh
Jy4IIyI0 MY3BIKY ¥ KPYTYIO arpHOYTHKY, TO JIETHIIKH IIPHUCOSIUHATCS K Hel. DTO MO3BOIUT
n30eKaTh TAKUX CITy4aeB, KaK C TEM MapHEM, KOTOPBIN TOTOM CTBLIHJICS 3a CBOE MPaBO€E IPOILIOE.
Tax 4T0, KOHEYHO, IIOJIE3HO 3AHUMAThCS KyJIBTYPOH, YTOOBI JIFOMIH TOMNAAAIH B IPABUIIBHYIO
KOMITaHUIO.

— Ho ecim mocMotpers Ha CyOKyIIBTYpBI JICBBIX PaIHKAJIOB H TPABBIX PaJMKAIIOB ¢ (OPMaIIbHOMN
TOYKH 3pEHHS, TO MOXKHO HalTH Maccy oOLIMX 4epT. DTo Kacaercs cutyauuu B Poccun

u B Bocrounoii EBporne B 1ie10M, T1€ OHU BHELIHE WHOTA BBINISAAT MPAKTHUECKU OAMHAKOBO.
Kaxkast Bcé—Taku pa3HHIIa MKy HUMA?

— B cBoux kHurax s 1mo 6omblieil yacTi BHICMEHBAJ CYOKYIBTYpY aHAPXUCTOB, @ HE JICBBIX
panukanoB. XOTs CPEeAU TeX U CPEAU JIPYTHX €CTh IPYMIIBL, I KOTOPBIX €JUHCTBEHHBIM
KPUTEPUEM KyJIBTYPHOIH HPOIYKIMH SBISIETCS €€ IOCTYIHOCTD JUIsl INUPOKUX Macc padouero
kiacca. Ho ecnim BHEMAaTeIbHO BHUKHYTD B HX MY3BIKY U JINTEPATypPY, TO MOXKHO JIETKO MPUITH

K BBIBOY, YTO MX MPOTYKIHs MPOCTO Ka4YECTBEHHEH, YEM Y TeX JK€ aHaAPXUCTOB-HHANBUIYaIUCTOB,
Harpumep.

Hy nocymaiite Bee 5TH (BaIIHCTCKIE IPyIb, Hanpumep, “Skrewdriver” win Mona Crioapra,
KOTOPBIH, K COXKaJICHHIO, ceiiuac yxe MEPTB. Y HETO OBIIT yXKACHBIH T0J0C, OH HCIOJIHSII YTO-

TO BPOJIE TOPJIOBOTO MEHHUS, YTO PA3PYILIHIIO €T0 FOJI0OCOBBIE CBI3KH. ECIU BBl XOTh YyTh-4yTh
pa3bupaerech B MPOU3BOACTBE MY3bIKH, TO MONMETE 9TO IPH IPOCTOM HpocaymuBanui. OHu

HE YMEJIU 3alUChIBaTh MY3bIKY, OHH YyJIOBHIIIHO UTPaji Ha HHCTPYMEHTaX. JTO MPOCTO-HAIIPOCTO
IUIOXME TPYIIBI, U MPAKTHYECKH BCSI MY3bIKa MPaBOW CYOKYJIBTYPBI — 3TO IOJIHBIN IPOBAJL.

Tak 4TO OUEBHIHOI pa3HULIEH MEXAY STHMHU CYOKYJIBTYpaMH SIBIsieTCs MpodeccHoHaIbHOe
IIPEBOCXOICTBO JICBBIX, OHU ITPOCTO YMEIN 3aHMMAThCsI MY3bIKOH, YMeNH €€ 3aIChIBaTh U JeIaTh
apamkupoBKy. KoHeuHo, 9T0 He 03HAYaeT, 4To Cpey HUX He ObUIO IUIOXMX TPYIIL.

— To ecTb BbI MOXKETE ONpeaACINTb UX KYJIIbTYpPHbIC pa3III/I‘II/I$I?

— Her, s npocTo npuBOXY My3BIKY B KaueCTBE IpuMepa. B 3Tom cirydae 3Ti pa3nudust CTaHOBATCS
04eBUAHBIMU. JIeBbIC yMEIH 3alKChIBaTh OTIIMYHBIC, KAYECTBEHHBIE 3aITHCH, a IPABbIC — HET.

51 ynomunan rpynmy “Blaggers ITA” — 310, noxaiyii, HCKIIO4eHUE, y HUX ObUIO HECKOIBKO
Herioxux neced. OcoGeHHO Koraa oHN noanucany KoHTpakT ¢ EMI u nmomydmmm noctyn

K JICHbTaM, 4TO MO3BOJIMJIO UM HAKOHEII-TO 3alHCaThCs KaYeCTBEHHO. B 00IieM, He MOTy TOBOPHUTH
IIPO €BPOMNEHCKUX NPaBbIX PaJANKaJIOB B IIEJIOM (5 MIX HE MHOTO CITyMIaj), HO UX OpUTaHCKHE OpaThst
WTPAIOT YYJOBUIHYIO MY3bIKY, O/l HE€ MPOCTO HEBO3MOKHO TAHIICBATh.

Emié uHTepecHo, YTo Ta UACONOTHs, KOTOPOH OHHU MPUICPIKUBAIOTCS, IPHBOIUT K HEKOEMY
napasokcy. Hy, nanpumep, rpynmna “Skrewdriver”. Onu npuaepsxuBaroTcs Bcé Oosee u boiee
PacUCTCKUX B3IVIAAOB, H3—3a YEr0 UX MY3bIKa 10 3By4aHHIO MPUOIIKaeTCs BCE Onike U Oike



B 4€M COCTOMT CBSI3b MEXK/1Y BaIlIUMU CEOKETAMH U CUTyalLluel 371ech, Ha Boctoke? [Touemy Bai
FOMOp XOpoIIo BocnpuHuMaercst B Poccnn?

— 1 Hauan nucarb B TakoM ctiiie B 80-e ronbl. M3HauaabHO MO 11enbio ObIIIO BBICMEHBAHHUE
KOHKPETHBIX HonuTHdeckux rpymm B Jlongone. Ho st fymaro, 9TH IIyTKH MOTYT OBITh IIPUMEHEHBI

B JIIOOOM IpYroM KOHTEKCTe, Jjaxke BHe BenkoOpuTtanuu. I[TIoMHI0, epeBosoM MOEro nepBoro
pomana Ha (PMHCKHUIT 3aHUMAJICS HE OYeHb MPO(ECCHOHANBHBIN YeoBeK. OHAX/Ibl Y HETO
CITy4HIICSI HEAGNBHBIN 3aII0i, HO KOTzia mocodue no 6e3paboTHIe 3aKOHYMIOCH, eMY MIPUILIOCHh
CeCTb 3a MOIO KHIKKY. OH TBOPYECKH TOZOLIEN K TOMY BOIPOCY H Iepenucai 4acTh MaTepuala,
YTOOBI IIPUCTIOCOOUTH €0 K MECTHOMY KOHTEKCTY. Ho Kora OH mepeBOoriI MOH CIIAYIOIINE KHUTH,
OH HE CTaJ TaK CWJIBHO BJIE3aTh B TEKCT. IMEHHO MOATOMY MO NepBbIii poMaH ObLI MOIYJISIPHBIM

B ®unnsHauu. Kpome Toro, B 3T0it KHHIe MHOTO OTCBUIOK K JIOHJOHCKOMY MaHK-pOKy 70-X, a B 3TO
BpeMst B XeJIbCHHKH OblIa MOIIIHAS TAHK-CLCHA.

Korza st mpeioxui caenaTh To e caMoe HEMEIIKOMY TIePEBOAYHKY, OH MHE OOBSBHII, YTO OH —
npo(h)eCcCHOHAN MU HE MOXKET 3a MEHs IepeNuChiBaTh KHUTY. 51 He CoBceM yBepeH, Kak MOM KHUTH
nepeBeieHb! Ha pycckuid. Ho HacKoJbKo st 3HaI0, IEPEeBOAYNKY HE CHIIBHO M3MEHWIN MaTepHall.
MeHe BooO1IIe KaxeTcsl, 4TO y (PMHHOB U PYCCKHUX OTIIMYHOE 4yBCTBO IOMOpA, TAKOE XKe,

Kak y JionioHneB. Tak 4To B 3ToM Bcs npuuuHa. Ho korna st micalt CBOM paHHUE KHUTH U PaccKasbl,
sl He lyMaJl, YTO OHU Oy/IyT KOrna-innoo mepeBeieHbl Ha IPYTrue A3bIKH. DTH BELU HAHCAHBI JUIS
KOHKPETHOH ayTUTOpuH.

Boo0r1ie, MHE Ka)KeTCsl, YTO €CTh TaKas YCTAHOBKA KAIMTAINCTUYECKON KyIbTyphl. Ecii ThI X0uenis
Hanucars OecTcenep, TO Thl JODKEH COYMHNTh YHUBEPCAIbHYIO KHUTY, HHTEPECHYIO BCEM,

a He OPUEHTHPOBATHCS Ha KaKYI0-TO y3KYyIO ayJIUTOPHIO. JTO GoMblIasi OmnoKa, IIOTOMY Y4TO
0OBIYHO B pe3yJibTaTe Thl yOUpAEIlb U3 KHUT'H BCE CAaMOE HHTEPECHOE, 0€3 Uero OHa HUKOMY

He UHTepecHa. MHe Ka)KeTcs, KHUTY JielaeT YHUKAJIBbHBIM TOT (DaKT, 4To B Hell eCTh
MHANBHAYaJbHAs TOYKA 3PEHHs, YTO HEKOTOPBIC [IYTKU U AJUTFO3UH HE COBCEM MOHSATHBI JIFOIIM

U3 IPYTUX CYOKYIBTYpP. DTO HPABUTCS JIFOASIM.

— B OonbIIMHCTBE BallMX KHUT BBl pacCCMaTpUBaeTe KpalHe JIEBBIX B KaUECTBE CyOKYJIBTYPHI.
Kax 6b1 BBI ceifyac onpenenniy noHaTHe cyokynsTypsl? M kakoBa poiib CyOKyIbTypbl

(¥ MONMMTHYECKON CyOKYJIBTYPBI B OCOOCHHOCTH) B CETOHSLIHEM, TIPEICIbHO
WH/IMBUyaJIN3UPOBAHHOM HEOJIMOEpaIbHOM o01iecTBe?

— C10XHO TOBOPHUTH O CYOKYIJIBTYpe, 0COOEHHO Kora peub uaeT o6 anaerpayse. [Toromy 4ro

C MHTEPHETOM, KOTOPBIi HE CYLIECTBOBAJI, KOT/Ia sl HAYMHAJ IUCATh KHUTH, JIFO00i 4eIOBEK MOXKET
HaiTH J1100yI0 HHPOPMALIUIO 0 JIF000I CYOKYIBTYpe U MPHOOIINTBCS K Heil. Y nocnenHee
OrpaHHYCHHE, KOTOPOE OCTAIIOCH, 3TO TO, YTO HE BCE JIFOAU YMEIOT NPABHIBHO HCKAaTh HH(POPMALIHIO
B HHTEpPHETE.

Eciu ke roBOpHTSH 0 JIEBBIX, TO OHH JIOJDKHBI CO3JaTh HEKOE SIIPO, BOKPYT KOTOPOTO ObI CILIOTHUIIMCH
JIFOIM, OHH JIOJDKHBI CTapaThCsl MPUBIIEYb BCE OOIbIe U OOJIbLIE JIFONIEH, 4TOOBI 00pa30BaioCh
LeJoe IBMXKEHHE. DTO U €CTh POJib CYOKYIBTYpbl — CO3/1aTh JIBMKeHHE. B uaeane 310 10/mKHO
OBITh MacCOBOE ABMIKEHHE pabodero Kiacca, i CyOKy/IbTypa 3TO OAUH U3 CIIOCOOOB CTPOUTEIHCTBA
9TOTO JIBUKEHUS.

— To ecTb BBI B 11€J10M [O3UTHBHO BOCIIPUHUMAETE CYOKYIBTYPHOCTD JIEBBIX?
— Jla, HeCMOTpS Ha TO, YTO €€ CyIIECTBEHHAs! YaCTh BRINIANUT JOCTATOYHO TIYHO. DTO OiHA

13 OCHOB, Ha KOTOPOH MOXHO 4TO-TO IIOCTPOUT. S| HE TOBOPIO, YTO JIFOAH HE JOIDKHBI
OpraHU30BbBIBaTh paboure 00beANHEHHs Ha 3aBojax U (adpukax. Koneuno, nomxusl. Ho Mb

CJIeIOBATENbHO, U €€ CTPYKTYpHBIi pacu3M. C camoro Hauaa DAMTP 3assin nponerapckyto
MTO3UIIHMIO — IO3UIMIO0 CAMOOPTAaHHU3AIMH CAMBIX HHUIIIUX U OECIIPABHBIX CIIOEB IICUXHYECKUX
PpabOTHHKOB, TAKUM 00pa3oM, y)Ke ¢ HICHTU(HKALUK TIPEeKpallas COACHCTBOBATh ¢
KalUTAJIMCTUYECKON crienaiu3anneii — HICKyCCTBOM.

Tbl Ha3pIBaelIb ce0s He-XyIOKHUKOM, HodeMy? YeM MOTHBHPOBaH TBOH OTKa3 OT XyJ0XKECTBEHHBIX
MIPaKTHK?

BriTh XYAOXKHUKOM U 3aHUMATBCA XYNOKECTBCHHBIMHU IIPAKTUKAMH — 3TO HE TOXKIECTBEHHBIC
moHATHS. ToKe caMoe ¥ C TTOJIUTUKOM: OBITh IMTOJTUTUKOM U JCJIaTh IIOJIMTHUKY — PAa3HbIC BCIIU. Ho s
OTOM €CTh KOC-4TO 06].].l€€ — 1 XYAO0XKHHUK, W NOJIUTUK ABJIAIOTCS KpaﬁHPlMPI KalmuTaJTuCTUYCCKUMU
CreuruaJIn3alusaMH. pr60 TOBOPS, KaHAJIM3allUsAMHU KalluTajau3ma. 910 JABE CCI)epLI TIOJIHOIIPAaBHOI'O
OBITHS Kaxaoro HeﬁCTBHTCHLHO CBO6OI[HOI‘O YCJIOBEKA: IIPAaBO Ha CAMOBBIPAXKCHUE U ITPAaBO Ha
TpUHATUHE pemeﬂnﬁ. Bwmecto storo JIFOAW BBIHYXJCHbI OTOXXACCTBIIATHCA U OBITH
y,HOBJIeTBOpéHHLIMI/I PEUICHUSAMHU U CaMOAYPCTBOM 6yp>1<yasH0ﬁ OJINTEL.

S Gen XYAOXKHHUKOM B TEUCHUEC IIPOAOJDKUTCIIBHOTO BPEMCHH, 51 BEPUJI UCKYCCTBY U JTOBEPsIIT
XYyNOXXHHUKAM.

Bb110 Heserko mpusHaTh BCE 3TO JUISL CaMOTo ¢e0s1, HO sI IIPOCTO JIOJDKEH ObUT B OUH NPEKPACHBIN
JIeHb TIepPeCTaTh MyTaTh PUBUIICTUIO CO «CBOOOIOW XYIOKHHUKAY. 51 HAKOMUII OOJIBIIO OIBIT
Xy/I0’KECTBEHHBIX IPAKTHK Y YCIIEIIHO UMH ITOJIb3YIOCh, HAIIPABIIA UX MPOTUB CTPYKTYP
«cepbE3Hol KynbTypbl». Uto Kacaetcs ctpateru DAMTP— 1o 31ech MbI ITbITaeMcsl COBMEIIAaTh
XyJIO’)KECTBEHHBIE MIPAKTUKHU C TIOJTUTHYECKUMH, TPOAOJDKAs IMHUIO paHHUX dTanoB [lana,
CIOpPEAJIMCTOB, JIETTPUCTOB, (TIPO)CUTYALNOHHUCTOB U (uykcyc. OOLIMM y BceX ITHUX IBIKEHUIT
OBLJIO TO, YTO OHH OTJAJIH NPEUMYIIECTBO HIIH UCKYCCTBY (1a1aHCThI-CIOPPEATHCTHI, GIIyKCyc,
CKaH/IMHABCKUE CUTYAIIMOHKCTBI), HJIM MOJUTHKE (HEMELIKUE IaIAauCThl M (ppaHIly3KHe
CUTYAI[IOHUCTBI).

TBOE OTHOLICHHE K KAITUTAIIH3MY, «CBOOOAHOMY PHIHKY»? W Kak Thl OTHOCHIIBCS K COBPEMEHHBIM
JIEBBIM TEOpUSIM?

Ornouienue k kanutanu3my? Koneuno, HerarusHoe! Ho, kpoMe SKOHOMHYECKUX aClEKTOB
9KCIUTYaTalllH, ClIeLHaIU3alNK, TOTPEOIeH s, yTHETEHHUS, 5l CTABIIIO HA ATOT JK€ YPOBEHb U
MICUXUYECKUE aCIIEKThI Pacu3Ma, OTUY)KACHUS, (PETHIIN3ALMH, & TAKIKE IKOJOTHUECKOE U
OHMOJIOrMYecKoe HCTOILEHUE — ITO BCE HAJI0 pacCMaTpUBaTh Kak equHoe 1eoe. «CBOOOAHBII
PBIHOK» — 3TO MUCTH(HKALHS, 0] KOTOPOW CKPBHIBAIOTCS HOBBIE (YOPMBI I7100a7I6HOTO
KOJIOHMAJIU3Ma — Ha ceil pa3 9KOHOMHYECKOTO U ICUXUYECKOTO — T. €. KYJIBTYPbI, IMBHIN3ALUH H
3anaJHoi neMokpaTiu. Eciii roBOpUTH PO TEOPHH JIEBBIX — OHU BCE B Pa3HOM CTENEHU IMPaBBI.
OCHOBHYO TIpo0JIeMy BCEX JICBBIX TEOPHIl 51 BXKY B TOM, YTO OHU C(HOPMYIUPOBAHBI C TOYKU
3peHHsl TeOpeTUKa-Joruka. MeHs e — 3Ty no3uuuio nposisisier 1 DAMTP — untepecyer
MpOJIETapCKasi EPCIICKTHBA, TOYKA 3pPSHHs IIPOCTOTO paboyero, HUIIETo, OeCIPaBHOrO KIMMUTPAHTA
— 0e3 yXuIpeHni, 6e3 BEIKPYTacoB. Y MEHs eCTh TaKoW MPOCTOH BOMPOC ISl BCEX MOJOOHOTO posia
TEOPETUKOB, OONBLUIMHCTBO KOTOPBIX, KCTATH, MPHUIVIAIIAIOT JIIOSH Ha BCEOOIYI0 3a0aCTOBKY, — &
YTO ThI caM OyJelIb eNIaTh BO BpeMs 3Toi 3a6acToBku? OKa3bIBACTCS, YTO OHU U HE COOMPAIOTCS
HUYEro MEHATH B CBOEH JKU3HU: OyIyT IPOIOIDKATH CBOIO aKaJEMHUECKYIO Kapbepy,
TEOPETU3UPOBATh U TOMY O00HOe. OOpaTuTe BHUMAHHUE, YTO BCE JIEBbIE TCOPHH 110 CYTH CBOCH —
€BPOLICHTPUYHBI, Ia’kKe Maou3M. MOXKeT ObITh, TOTOMY OH M ObLJI IPUEMIIEMBIM ISl OyHTOBILMKOB
Ha 3anaze. B Anurtyc npuexany pasHble paJuKaabHbIe TEOPETHKH, BPOJIC aKaJAeMHKa aHApXUCTa-
aBroHoMucTa budo u ppaniysckoro Teopernka KommyHusMa muctepa XK. (OH oTka3ajics OracuTh
cBo€ uMms myonuyHo). O6e Teopun npekpacHsl. Ho 3amnaiHbie TEOPETHKN CETOHS TOBOPST BCE TEM
e SI3BIKOM KOJIOHHAJIMCTOB — M 3TO MFHOBEHHO Paclo3Hall IPUCYTCTBYIONIHN Ha BCcTpeue Ounenb,



MOJIOJI0¥ pabounit-uMMurpant u3 Kamepyna.

Bo3moxHO 1 CCTOAHs, B OII0XY, KOI'/la STUKA U 3CTCTUKA YHHUYTOXAKOTCA IOCTMOACPHUCTAMU,
BO3POXACHUE ITOAJIMHHBIX LleHHOCTeﬁ B UCKYCCTBEC UJIH, CKAXXEM, CEPBE3HOEC NNEPCOCMBICIICHUEC
HAKOIUICHHOTO OIbITa?

A 4TO TaM TaKoro MOJIMHHOTO B HcKyccTBe? OTKyna 310? Ot Bora, uto mu? U K10 sk ono3Haér
1o «nogimHHoe»? CeameHHuk? Cam bor? Bocc? Teopetuxu? OkcrpaceHch? TyT HyKHO
HOIYEPKHYTh, YTO CAMO MOHATUE HCKYCCTBA, — TAKOE, KAKOE MBI HIMEEM CETOJIHs, — BO3HUKIIO B 18
BEKe BMecTe ¢ OypaKya3Hel M KalmuTaau3MoM. DTO BaXXHO OCO3HATh KaK euHoe Ienoe. Kamurammsm
HenoOe/11M, TI0Ka APYrue ero KOMIOHEHTHI OylyT BpeMsl OT BpEMEHH PeabuIuTHPOBATHCS.

Bcst Tak Ha3pIBaeMasi «MCTOPUSI UCKYCCTB OblIa HAIIMCAHA PETPOCIIEKTUBHO, OPHEHTUPYSCH HA
XPUCTHAHCKYIO MKOHOTpaduio, Ha N300MIIMe apUCTOKPATUH, Ha 00ps/iHbIE OOBEKTHI Ky/IbTa, — Ha
BCE TO, OTKA3 OT YEero IOJBEPT XyJIe U MOPHLAHHIO KaXKI0T0, HE TIOKJIOHUBILIETOCS CUIIC
«IOJUTHHHOTO UCKYCCTBay». Thl TOBOPHILIb, «HAKOIUICHHBIN ONbIT»? J]a 3TO M3ypomoBaHHbIH OnbIT! A
YTO 9TO TAKOE 3HAYUT — CO3JaBaTh OypxKya3HOe UCKYcCTBO? TpaUIMOHHO MY)XYUHBI COPEBHYIOTCS
B pa3BUTHH [EPCOHATBHBIX CBOICTB, KOTOPHIE )KEHIIMHAM JIaHbI OT IIpUpoabl. [locTMonepHU3M
J100aBMII K 3TOMY COPEBHOBaHHIO TOJILKO OOpHOY KEHIIMH 32 MPABO ONpeessTh cels o
Ma4UCTCKOMY 00pas3ily, IpHCBanBaTh (3aBOEBBIBATH) JKCHCKUE CBOWMCTBA. [1ouTH HACHTHYHAS
MoJIeTb HaOIIOAeTCsl U B TOM, 4TO Kacaercsi apuKaHU3Ma U OPHEHTaJIM3Ma B TaK Ha3bIBAEMOM
peaMOACPHU3ME M MOJICPHHU3ME, IIEALINX MyTEM yCBaUBaHHs (€BpOIen3alin) Hacems AQpuku
1 A3HH, a TOCTMOZICPHU3M B TAKOM KJIIOUE — 3TO YXKe IIyTh K HEOIICUXOKOJIOHH3AL[UU BCETO MHUPA.
Jla n BooO11e, Besi Tak HasbiBaeMasi «EBpornerickast KynbTypa U HIUBHIIH3ALHS» — 9TO CIUIOLIHOW
rpa6éx! Bot, HanprMep, BO3bMEM pENTUIHH: HU OJTHA MUPOBasi peJIUTUsl He 3apouiiach B EBpore, a
n3yponoBaHsl 0butH Bee. U aTo mponomkaetcs! U emié, BaxHO 100aBUTh, YTO KOPHH pacu3Ma —
TOXE ICTETUIECKOrO MPOUCXOKICHUS. EBporelickas IMBUITH3ALMS YXKE C IPEBHETPEYSCKUX BPEMEH
U3ypOI0BaJIa ACTETHKY, HHCTUTYLIMOHAIM3UPOBAB €€ B MEXaHH3M BO3BEJINYMBAHUS U yHHKeHUs. C
TeX MOp XyA0KHUK B HHCTUTYLIHOHAJIU3UPOBAHHON CHCTEME SIBISIETCS MHCTPYMEHTOM TOTO XKe
BO3BEIIMYMBAHUS M YHIDKEHHUS. Bypikya3Hoe HCKYCCTBO KaK MHCTUTYIHS C MHOTOYHCIICHHBIMH
XYJIO’)KHUKaMH, TOKOPHO UCTIONHSIOIUMY CBOIO POJIb, — 9TO JKHJIA KanuTanusma. U He Toibko
XYIO)KHUKaMH, HO ¥ BCEMH TIPEICTABUTEIH «CEPbE3HON KYIBTYPhI»: IIUCATEISMH, TEOPETHKAMH,
yu€HBIMH, aKaJleMUKaMH, HayKatopamu U T.4. Kcraty, He HaJj0 B o4epeHON pa3 omuoaTses mo
MOBOJY PHIHOYHBIX OTHOIIEHHH B UCKYCCTBE: 0OBEKTOM NOTPEOIEHUS yxke

JIABHO SIBJISICTCSI HE MaTepHAIIbHBIN MIPOAYKT, CO3/1aBaeMBbIil XYJOKHUKOM, HO POJIb, KOTOPYIO OH
Urpaer BO BCEM ITOM CIIEKTaKIIE.

Kakoe MecTo B TBOel TBOpueCcKoi Onorpaduu 3aHUMAIOT UICH CUTYallMOHUCTOB U
MIPOCHUTYaLIMHUCTOB?

B pasHble BpeMeHa NPOCUTYallMOHUCTCKUE WU Ha MEeHs eiicTBoBau no-pazHomy. /1o 1999 rona
st BOOOIIIE HUYETo AakKe W HE CIIBIIAN O HUX. BriepBble 0CO3HAaHHBIE YePTH! KOHTPKYIIBTYPBI B MOUX
NpaKTHKaX MMOSBHINCH y)ke B paHHue 90-ble, ¢ Ipuxo1oM Matepuaios o dioykcyce B
noctcoBerckyto JIutpy. Torna 3o GbUI0 OYEHH MOJHO: OBLIN MONBITKH cienaTh DIyKeyc HOBBIM
UIeHTH(UKALMOHHBIM 3HAMEHEM OOHOBIISIOLICHCS HAMOHATUCTHYECKOH JINTBBI. DTOMY
C1oco0CTBOBAJIM JIBa 0OCTOSTENIBCTBA. BO-TIepBBIX, IMIaBHBIM JBUTaTeNneM ABrkeHust Dinykeyc,
OKa3bIBaeTcs, ObUT InTOBEL-3MHUrpaHT FOpruc-/xopmx MadioHac. Bo-BTOpBIX, OKa3aiock, 4To
koraa-To B 60-pIx MauroHac BeJl KpaTKOBPEMEHHYIO MEPENUCKY — OHU OOMEHSIIMCH IBYMSI-TPEMsI
MMCbMaMU — ¢ OBIBIIIMM CBOMM OIHOKJIACCHUKOM IPEIBOCHHBIX BpeMeH B Kaynace Burayracom
Jlannzoeprucom. B cBsi3u ¢ atim Jlanaz0epruc nomnan B HEKOTOPbIE CHUCKH (DIIYKCUCTOB U 9THM
(haKTOM TIOJIB30BAJICSI, IPOSIBIISISL CBOKO «CO3HATEJIBHYIO AHTHCOBETCKYIO PEBOJIOLIMOHHOCTB» BO
BpemeHa Caronuca - npuMepHo B 1988-1992 rr. Hexotopsie durykcuctsr Bpoge Ham [xyn Ilajika

Facebook group : https://www.facebook.com/Diddy

Twitter Page : https:/twitter.com/iamdiddy

Sean Coombs clothing label ENYCE was found in the remains of the Tazreen Garments Factory
Fire where 112 garment workers were burned to Char because it was normal practice to be locked in
to work in the sewing lines.

After the Fire, as a PR stint, Sean Coombs PR Company said he would pay the pathetic sum of
$1200 to each victim as compensation. Have they heard back? No.

As victims and their dependant families have had to deal with the loss of their loved ones in such a
brutal manner, many of them traumatised, the injured who have not been able to claim medical
charges because the Government have been protecting the Garment owner from the corrupt
industry, even though he has been found to be criminally negligent. Sean Coombs or 'P Diddy' has
been roaming around free.

In 2012 Forbes estimated Combs' net worth at $550 million, making him the richest figure in hip
hop.

Should he be allowed to forget the deaths of the forgotten workers. Do you feel their lives are
disposable enough to forget.

Play your part, do your thing.

We urge you take some clicktivist action. We, the Dead Workers Union, want to create a shitstorm
on his door step.

Do you want to join us?

IT can make a difference.

Our collective DISGUST should be known.

Sean Combs’ ENYCE labels found in Bangladesh factory fire

Company linked to rapper P-Diddy will pay family members $1,200 in wake of Bangladesh
garment factory fire

Families Demand Justice

CTIOAPT XOYM: «ECTh PA3JIMUHBIE BAPUALIMU B PABOUYE-KJIACCOBOI
UAEHTUYHOCTN»

Written by Ilya Budraytskis

Published: 24 September 2013

«C110)KHO TOBOPUTH O CYOKYJIBTYpE, OCOOECHHO KOT/Ia pedub UAET 00 aHAerpayHae»

B KoHI1e aBrycra B POBUHIMAJIILHOM JIMTOBCKOM TOpoOJie AJIUTYCE MPOLUIa ouepeHas OueHHane —
BIIPOYEM, COBCEM HEIOXOXKasl Ha Ty APMApPKy TILIECIABUS U JEMOHCTPALHIO HEOT PAHUYEHHBIX
(hpMHAHCOBBIX BO3MOXKHOCTEH, CBU/ICTEISIMU KOTOPOH MBI OYEHBb CKOPO OISATH CTaHEM B MOCKBE.
3nech He ObLIO ypIIETOB, TOP)KECTBEHHBIX OTKPBITHIL 1 JIaKe BHICTABOK KaK TAKOBBIX. 3aTO OBLTH
(haxenbHbIE MIECTBUS 10 HOYHOMY IIyCTOMY FOPOAY, CHTYallHOHHCTCKHI (yTOOI ¢ TpeMs
KOMaH/JJaMH, B KOTOPOM NOOEIUTEIeM OKa3bIBACTCS [IPOUTPaBIIMH, HOW3-(ecTuBab, Iie 3ByK
U3BJIEKAJICS] UCKITIOUUTENBHO U3 METAJIJI0JI0Ma, 1 MHOTO, OYEHb MHOI'O HCKPEHHUX U ITyOOKHX
Pa3roBopoB O COBPEMEHHOM ITOPSIIKE BEIIEH M caMbIX HEBEPOSITHBIX CIIOCO0AX €ro pa3pyLIeHHUsI.
OIHMM U3 y4aCTHUKOB AJIUTYCCKOM OueHaluie OblI KyJIbTOBbIH OpUTaHCKUI MucaTenb

U XyJI0XKEeCTBEHHBIN TeopeTuk CrioapT XoyM, KOTOPBII ITOrOBOPIL ¢ ITyOmuiucToM Mnbeit
ByapaiiTckucom o cBOMX B3MIsAAaX Ha pabo4Mii KJlacC, CBETIBIX M TEMHBIX CTOPOHAX CYOKYJIBTYPHOIT
aKTUBHOCTH U IEPCIEKTUBAX CONPOTHBIIEHUS KAalIUTaIUCTHYECKOMY TOCTIOACTBY.

— Hexoropsle Bamu kuuru (Hanpumep, «Otcoc» u «Kpachslit JIonnon») nepeBeneHbl Ha pyCCKuUii
s13bIK. HecMoTpst Ha To, UTO 3HAUUTENbHAS YACTh IIYTOK B 3THX TEKCTaX CBS3aHA

co crielu(puIecKUMU 0COOCHHOCTSAMH OPUTAHCKOW KpaifHe JICBOil CIIEHBI M BPSJ JIM J0 KOHIIA
HOHATHA PYCCKOMY YHTATEIII0, OHH IIONB3YIOTCS 3eCh OOMIBINOi IomysapHocThi0. Kak BBl qymaere,



A video posted to YouTube of the Psychic Workers Monstration probably gives a better idea of what
the 2013 Alytus Biennial was about than mere words. Starting out as a live art festival in 2005, the
world’s best but most obscure biennial rapidly evolved into a cultural politics jam session dedicated
to destroying serious culture and simultaneously speeding up the process of decolonisation (not just
in Lithuania — which was until recently under that state capitalist yoke of the Soviet ‘communist’
party bourgeoisie — but also outside the overdeveloped world). And, of course, most of those present
were very interested in decolonising their own minds as a part of the process of decolonising the
world.

Above: a day time monstration. There was also a night time monstration.

This year the discussion focused on the struggles of women and black comrades, but there were also
improvised music jams, three-sided football games, and even a tomato tasting session! Not to
mention workshops on gender and dreams (and many other things). The dream workshop came
replete with guided visual meditations to help us liberate ourselves! A programme of events for the
most recent Alytus Biennial can be found [publicized below].

Above: musical jam session using improvised instruments.

I was less involved in the music this time than in previous years, partly because the main jam
session had to be abandoned before I’d fully immersed myself in it after arriving late because the
mixing desk and one of the speakers had caught fire. One thing I did do was give a presentation
about the collective identity Chus Martinez, linking the name back to the activities of the Berlin
dadaists. Two other comrades also gave talks about the name Chus Martinez and their use of it as a
collective identity.

Above: hypergraphy workshop outside the main venue.

Chus Martinez is a name that refers to an individual human being who can be anyone. The name is
fixed, the people using it aren’t. The name Chus Martinez can be strategically adopted for a series
of actions, interventions, exhibitions, texts, etc. You can use the name Chus Martinez when involved
in making art, making music, or just making trouble as an activist. The purpose of many different
people using the same name is to create a situation for which no one in particular is responsible and
to practically examine western philosophical notions of identity, individuality, originality, value and
truth.

Above hypergraphy workshop inside the main venue.

Anyone can become Chus Martinez simply by adopting the name. When one becomes Chus
Martinez one’s previous existence consists of the acts other people have undertaken using the name.
When one becomes Chus Martinez one has no family, no parents, no birth. Chus Martinez was not
born, s/he was materialised from social forces, constructed as a means of entering the shifting
terrain that circumscribes the ‘individual’ and society. Chus Martinez is a transsexual collective
phantom. The Chus Martinez moniker has the advantage of being one that might be male or female
since Chus as a first name is not gender specific. In this way it is superior to any previous multiple
identity we are aware of.

Above: tomato tasting at the Alytus Biennial!

Republished from http://randnotizen.steirischerherbst.at

P. DIDDY SUCKS: JOIN SEPTEMBER 16, 2013 THE DAY OF ACTION
Written by DEad WOrkers Union (DEWOU-DAMTP)
Published: 05 September 2013

Information regarding Sean Coombs - P Diddy

Jla’ke OTKpOBEeHHO HasbiBanu Jlanaz0epruca «diaykcncrom, paspymusuiinM Coserckuii Coro3 u
CO3/IaBIIMM HE3aBUCUMOE CBOOOHOE ToCcynapcTBoy. Ves co3narh OOHOBICHHBIH MU
HALMOHAIUCTUIECKOIO TOCyIapcTBa ¢ opueHTarmeil Ha Oiykcyc u Madronaca — no obpasiy
HAIMOHAIHCTHYECKOr0 MPEJBOCHHOIO rOCYAApCTBa ¢ 9M(pa3HcoM Ha XynoKHUKa YropiaéHuca —
ObLIa Ha MOBECTKE JHs. Melana ToIbKo OHa JIeTallb — MadioHac ObUT paauKaabHBIM JICBBIM.
CHayana 3To yMar4uBanoch. Ho JeBbIil H KOHTPKYJIBTYPHBINA paauKaIN3M HapacTal, i HOBbIC
UJICOJIOTH KamuTanu3Ma ¢ T. Jlann30eprucoM Bo IiiaBe Mov4yBCTBOBAIIH HENAJHOE U OTOLUIH B
CTOPOHY OT ABYCMBICJIICHHOCTH. I TO)KE BOCXMILAIICS UACIMH (ITyKCHCTOB H YIEJsI 0COOCHHOE
BHHMAHHE MOJIMTHYECKOMY U KOHTPKYJIBTYPHOMY paaukaiu3My. B Tom, uto duykcyc Bcé-Taku He
CTaJl HaI[MOHAJILHBIM HJCHTUTETOM, 51 BUXKY U CBOIO BUHY. KcTaTn, MeTonp!, K KOTOPBIM
MIPUXOIMIIOCH TIpHOeTraTh, OBLIH YK€ JIPYroro Xapakrepa, 4eM MeTo/bl (IIyKcyca, — OHU ObLIH
MPOCUTYALOHUCTCKUMH, HO 00 9TOM s y3HaJI TOpas3io Mo3Ke.

BriepBrie Ha cUTYalOHUCTOB 51 HaTKHYCs B Uexuu B 1999 roxy. D10 ObLIM TEKCTHI U3 X
ImyOJIMKaIuii, TeKeThl (paHIry3ckoii rpymmsl I'u [le6opa. Caenan xormuu. IIsITancs moToM 9uTars.
Hu xpeHa s TaM He MOHsUI, HO PUTOPHKA yXKAacHO HpaBuiiack. To ke caMoe MOr'y cKasaThb M Ipo
«O01mecTBO criekTakys» Toro xe Jledopa. Beé aTo, mo MHe, Golibliie TSHYIIO Ha MpONaraHay, 4eM Ha
9TO-TO, YTO MOXKHO OBLIO IOHATH. COBCEM HEJABHO TONBKO Y3HAIL, 4T JleGop 3Ty KHUTY IIPOCTO
cruraruupoBai ¢ Mapkca v Ipyrux TEKCTOB JIEBBIX TEOPETHKOB, U C/€JIall HEYTO BPOJE KOJIIaxa,
BBE[ISl CHTYal[HOHHCTCKUE TEPMHHBI: «CIIEKTAKIbY, «CUTyalus» U npoure. OHU CUTYallMOHNU3M
Has3bIBaJM JieTypHameHoM ( oT ¢p. Detournement — oTkioHeHue, 06xoaHoM myTh).[1] da, Takum
obpasom Jlebop mpocto Beieban Bcex TeopeTrkoB! 1 310 mpogomkaeTcs no ceif AeHb — 3To 10 Cux
TOp camasi LUTHpYeMasi KHUra CUTYal[HOHHCTOB, M B OOJIBIIOM MOYETE B aKaIEMUUECKUX Kpyrax —
HX JAUCKYpC, Bcé-taku. Ho ecnu [lebop, no kpaitHeit mepe, 001aain 4yBCTBOM FOMOpPA, TO ATOTO
HUKAaK Helb3s cKa3ath 1po Paymns Baneiirema — oH Bcé muican oueHs cepre3Ho! HaBepHoe, mydree,
410 OH c(hopMynupoBai — 31o: «Te, KTo TOBOPHUT O PEBOIIIOIIMH U O KJIACCOBOIT O0phOe, HE UMes IPH
9TOM B BHY HOBCEIHEBHYIO )KU3Hb, HE TIOHUMAsI HOJPBIBHOTO 3JIEMEHTA B JTIOOOBHBIX OTHOLICHHUSX
Y TIO3UTUBHOTO 3apsijia B OTKa3e OT OTpaHUYEeHUH, Y TaKHX Jitofel Bo pTy MepTBeunHan. K
HECYaCThIO, 5TO B NEPBYIO OYEPEb OTHOCUTCS K HEMY CaMOMY.

Ecnu roBopuTh PO CHIIbHBIE U ClIa0ble aCHEKThl CUTYAL[MOHM3MA, TO TIOHAJIO0UTCS OTIEIbHBIH
TekcT-npe3eHTanus. Ho Bkpariie MOXHO BBLAEIUTH creytomee. CaMble ysI3BUMbIE MOMEHTHI — 3TO
TO, YTO CUTYaLIMOHUCTBI C CAMOT0O Hayasa JBWKEHUs] CUMYJIMPOBAJIN HHTEPHALMOHAIN3M, TOTA
KaK, Ha caMOM JieJIe, OHHM TaK M He IPEOI0JIeNIH €BPOLIEHTPU3MA, HIIH €1l XyxKe —
(hpaHKOIIEHTPU3MA, — OCOOCHHO B HaBSI3aHHOW JIOTMKE MBIIUICHUSI, TIPUCYIIETO HCKITIOYUTETBHO
MapKCcKol rpyrmne aedopancTo. MM Takke npucyie MacoHCTBO. M, HakoHel, — xax/a
UCTOPU(UINPOBATHCS, 0COOCHHO 10 OTHOIIEHHUIO K 1968 rony. CHIlbHOM K€ CTOPOHOIT JABMIKSHHS
OBbLIM BCE KOJUIEKTUBHBIE MPAKTHYECKUE ACHCTBHUSI, OCHOBAHHbIE Ha KOHCTPYUPOBAHUU CUTYaLlUH.
Hauunast ¢ netypHameHa, IuIarMMpOBaHUs U AEPUBALIMH, 1 KOHYAs! yHUTAPHBIM yPOAHU3MOM U
nicuxoreorpadueii. Ho Hao npusHate, 4To ropaszno 3p¢hekruBHee B 3TOM CMBICIE OBLIN T
MPOCUTYALMOHUCTCKHE IPYIITUPOBKHU, KOTOpble cam Jebop nckimouni u3 CUTyallMOHUCTCKOTO
HHTepHALIMOHAA: CKAHIMHABCKHE CHTYaLMOHUCTE! i Masadaxepst u3 Horo-Mopka, a Taxxe
amcrepramckue [IpoBoce! 1 Kunr Mmo6 u3 Jlonnona. Kaxplii, kro aHanu3uposai Tekctsl Jedopa,
IIPU3HAET, YTO OH MHOTO MHCAJI IIPO CIEKTaK/Ib, HO TaK U HE CyMeJl YETKO ONPEISIIUTh TPAHHUIIBI
atoro siBieHus1. Taroke J[eOop 3aTpymHsIICS U B ONPEACICHUH KOPEHHOTO ()eHOMEHa — cuTyanud. B
9TOii chepe camble OOJIBIINE 3aCITyTH IPUHAUISKAT TaTYaHHHY Acrepy I7IOpHy, KOTOPBIH
MIPAKTHYECKU BCIO )KU3Hb ITOCBATHI Pa3pabOTKe TEOPHU CUTYALMH, OCHOBAHHOI Ha CUTYaJIOTHH,
CUTYTpauu U TPUOJIEKTHIECKOM MBIIIIEHUH — BCE 3TO OH U3JIOKHI B CBOSH MOHYMEHTAJIbHOM
pabore «EcTecTBeHHBIH MOPSAIOK» U B IPYTUX TEKCTAX, KOTOPBIE 5 ¢ OOJIBIIMM yIOBOIBCTBHEM IO
ceil IeHb TOYNUTHIBAIO.

I[OIDKCH TIPU3HATHCS, YTO Cpa3y Mnocjie HCpBOﬁ AHHTyCCKOfI OHeHHaje U pa3odapoBaHus B JIHOAAX



HCKYCCTBa BOKPYT MEHs CTaJIU MOSABIIATHCS, KaK OyATO CIIydaiHoO, TIOAM MPOCHTYalMOHHUCTCKOIO
npoduist — co CtroapToM X0yMOM MBI BCTpeTHIHCh B 2005 I, Apyrue TOBapUIIY MEHs HAIlLIU CaMH
o MouM TekcraM. Kpyr pacimpsiics. A KOHIEHTPAUs XyI0)KHUKOB € KaXKAbIM FOJOM BCE
yMeHblIanack. B koHeuHOM cuéte Bc€ 310 npHBeio k cozaanuro DAMTP B 2009 .

Ectb 511 y TeOst ceroHs 4€TKOE MPEACTaBICHUE O CTpaTeruy pa3Butus aikenuss DAMTP?

MHorue cTpaTernueckue no3unuy Obutd BeIABUHYTHI i€ B 2009 I. U npe/icTaBiIeHb! B
xoHcTuTyId DAMTP. MHorux 51 yxxe 6oiee Wil MeHee MoApoOHO KOCHYJICS B HAaIlleM Pa3roBope,
a TIOTHOCTHIO KOHCTHUTYIHIO (Ha aHNIMICKOM, PYCCKOM, ITATOBCKOM H ypJIy) MOXXHO HaWTH 1O
ccpuike: http://www.alytusbiennial.com/constitution.html

Tyt Hano noguepkHyTh, 4t0 DAMTP BBIIBHHYIA IPHIMITHAIBLHO HOBYIO — 110 KpaiiHel Mepe, st
PE3KO KPUTHKYEMOIo HaMH €BPOLIEHTPH3Ma — MOZIeJIb IIPOJIETapCKOM caMOOpraHU3aIuH:

«0. JIro60¥ pabOTHHUK MOXET BBIIBUHYTb, a TAK)KE OTO3BATh ce0sl M3 JIEJIEraToB B JI000E BpeMsl.

1. JIro60it pabOTHHK MOXKET CTaTh KOMUTETOM.
0. JIr060it pabOTHUK MOXET CTaTh COO30M caM cebe.

1. MbI coTpyaHHYAEM C APYTUMH IPOdCO03aMH 1 pabOYUMH COBETAMH I10 BCEMY MHPY.

0. Ml moguuHseMcsi pabOTHUKAM U podcoro3aM pabOTHUKOB, KOTOpBIE OeHee Hac.

1. MbI noguuHsiemcsi pabOTHUKAM U MPOQcoro3aM pabOTHUKOB, KOTOPHIE SIBISIFOTCS] MEHEe
OpraHW30BaHHBIMH, YEM MBI.

0. MBI KOHTpOIHpYeM PaOOTHHKOB H PO COI03bI PAOOTHUKOB, KOTOPBIE OOTaye, 4eM MBI.

1. MbI KOHTpONHpPYeM pabOTHUKOB U MPO(CO03bl pAOOTHUKOB, KOTOPBIE SIBJISIFOTCS Ooiee
OpraHU30BaHHBIMH, YEM MBI.

0. MBI ¢ HEeTepIIeHHEM 0XKUIAEM HOBBIX CTPYKTYP CaMOOPTaHHU3aLHH, KOTOPBIC BBIMECTAT HACK.

[Mo3unust, 4T0 HaMH KTO-TO OyAET PyKOBOIHTS, ObLiIa HEpUeMIIeMa IS XYI0KHUKOB 1 aHAPXHCTOB.
Ho Tyt neficTByer ecTecTBEHHBIH MOPSA0K SHTPOIHH — IIIABHOE YCJIOBUE BCEIO KMBOTO HA CBETE.
DTO M €CTh OCHOBHOE pa3JINuie MEXITy HAMU X MEXaHU3MOM KJIACCHYECKOH €BPONEHCKOM
OpraHu3aliK, OCHOBaHHOH Ha ruiatdopme uaed u oprannynoctu curyaruu. C 2009 roga
noctenneHHo DAMTPcTan BOCIIpUHUMATECS U B «TPETHEM MUPE» — JIOAH BOCIPUHSUIN H OCO3HAIH
3TO JBIDKCHHUE KaK aJIeKBaTHOE MX BO33PEHMSAM, a HE KOJOHHAINCTCKUM HHTEpecaM 3araHoro
uMnepuanuiMa. TyT Helb3sl He YIOMSIHYTh Taloke O BKJIaJe U Ballel rpymnmsl «JIumoBelii nser»,
KOTOpasi, C IOMOLIBIO aCEMHYECKOTO MIChMA, IICUXOCUTYTpadUuecKnux 3apucoBOK, HHTYUTHBHON
BUICO(UKCALIMU U COBMECTHBIX CONUAAPHBIX KOJUICKTUBHBIX ISHCTBUH B 001aCTH KOMMYHHKALMH,
TOIIA Ky/la Aablile JTI0fel, KOTOpbIE MPOCTO XOTENH NepeaaTs (PUKCHPOBAHHBIN CMBICI H CBOIO
spyauimio. OJiHa TOJBKO JICTaNb: Ballle )KeJlaHHe Nepe/iaTh PUKCUPOBAHHBIN U IEPEBEICHHbIH Ha
AHITHMACKUI A3bIK 0030p B3aMMOJCHCTBUS MOJUTHKH U BU3yallbHOI mponaranasl B benapycu He
OBUIO TaKMM YOCAUTEIBbHBIM, KaK BHECO O CKUTAaHUH IACIIOPTa, B KOTOPOM Balll ObIBLINIT KoJutera
Jlenuc JIMMOHOB BOIMII HA TTOYTH HUKOMY M3 COOPABLIMXCS HE MOHITHOM SI3bIKE YTO-TO, UMEIOLIee
CMBICIT TOJIBKO JIJISL HETO, a BCE TIOHUMAJIH JIMIIb CEPUSMH YIOMSHYThIE IMEHA PYCCKHUX 1
(hpaHIly3CKHX KYIBTYPHBIX ACSATENeH, — 4TO OoJiee YeM OYEeBHIHO MOKa3aJI0 HACTOSIIUI yPOBEHb
MICUXOKOJIOHHAIIM3MA PYCCKOTO U (ppaHIly3CKOro MMIIEpHAIU3Ma, TIPO YTO U 1UIa peyb. TyT 4
HaMEKalo Ha BAKHOCTh MIPUHIUIIMAIBHOTO IEPEXo/ja OT CJIOBECHOCTH K CHTYallHH.

KakxuM Thl BUAMIIb OOIIECTBO MOCIE YHUUTOXKEHHE Kanutanin3Ma? Kakoe MecTo B TBOEH KH3HU
3aHMMaeT KilaccoBasi 60pb0a? Thl 4acTo mucal, 4yto Ha TeOs Oka3bIBaeTCs AaBieHue B JIUTBe,
pacckaxu 00 3ToM moapodHee?

was:“we are the 99 percent.” This strategy was much smarter than that of the radicals of the 1960s,
who were committed to the crazy notion of violent revolution. The Occupy movement recognized
the power in nonviolent action. The 7th Berlin Biennale (2012) staged its own (ersatz) Occupy
movement, called Occupy Biennale — which was a curator created live performance/installation
hybrid artwork.

Occupy Biennale was the tragic epitome of Critical Theory culture gone awry once again. The
result of which was a ridiculous tragicomedy. It was an absurdist use of institutional power to
explore role fulfillment, fate, and the theatricality of cultural politics. The Occupy Biennale
protesters were invited into the belly of the beast, by the institution itself, and were quickly trapped
within its metafictional conceit. The protesters were successfully cut off from their metaphysical
bearings; all their actions became senseless, absurdist and theatrical. The inevitable consequence
was the devaluation of their ideals and purpose.

The Berlin Biennale is organized by KW Institute for Contemporary Art and funded by the
Kulturstiftung des Bundes (German Federal Cultural Foundation).

Liberals in general, as apposed to radicals, are frightened by upheaval. This observation goes to the
root of the problem. Time and again, we are subjected to these so-called radical art world hipsters,
who use institutional power to stage ersatz art world rebellions. The art world hipster and his fake
authority defying stunts, only pretends to be a progressive with radical views on political,
economic, and social reform. A true reformist rebels against the self-perpetuating conceits of the
opinion-making organs of cultural authority, when the prevailing norm is obsolete and or cannot be
justified on moral grounds. Progressive Liberalism is not just sex, drugs, and Rock n’ Roll - it
involves real world insights that are a necessary confrontation with the status quo. The true cause of
liberal impotence is the fear that there might be an evolution of movement towards actual concrete
political action. This is part of the problem with the Liberal ethos: unlike Neoconservatism, it
makes a big show, but never coalesces around “instrumental” power.

ON THE FOUNDATION OF LIGHT
Written by DAMTP
Published: 31 August 2013

On August 20th, 2013, during the first session of Alytus Biennial the director of Museum of Light
Mr. Rytis Bartkus provided a data-mined link to cheap illumination technology invented in
Philippines.

Despite living in the sunny tropics, many people in the Philippines spend their days in darkness
cramped together in make-shift homes with limited privacy and electricity. However, a locally
raised social entrepreneur and Liter of Light founder Illac Diaz has developed a green, cheap and
simple method to illuminate homes -- plastic bottles filled with water and bleach and installed into
rooftops. More than 350,000 people have already had the bottles fixed to their homes and the
technology has spread to ten countries. Russell Beard travels to the Philippines to meet Diaz and
some of the people he is training to become Liter of Light installers so that they can earn a green
living in their own communities.

REPORT: ALYTUS PSYCHIC STRIKE BIENNIAL, 19-25 AUGUST 2013, LITHUANIA
Written by Stewart Home
Published: 01 September 2013

Above: entrance to the main venue for the S5th Alytus Biennial.



I therefore suggest that rather than convene both a Black Only Group and a Woman Only Group to
begin the conference — we convene a plenary session where the voices of women comrades and of
black comrades are exclusively privileged in order to set the agenda for the meeting.

Alternatively we can judge which voices are lacking from our conference and seek advice
accordingly. In order to do this I request comrades to fill in the following situgraphs. I have
completed one for myself as an example. Please note the symbols can be added to or edited as you
wish.

ON "OCCUPY" APPROACH AND INSTRUMENTAL POWER
Written by Howard McCalebb
Published: 13 August 2013

Occupy (Berlin) Biennale: While overlooking the protest pit of Occupy Biennale with Martin Zet,
at the KW Institute for Contemporary Art, during the 7th Berlin Biennale, I had an epiphany.

After decades of mulling the merits of various forms of political (action) protest, and finding no
viable means that suited my personal disposition, I have finally recognized an approach that
sprouted from the seed that had been lying dormant in my mind since the bus boycott in
Montgomery, Alabama in 1955. I have never been enamored with the noisy march or rally, or the
simple demonstration of moral anger, as a political tool. I have always been interested in the value
of Instrumental Power. The noisy march or rally is a valid means to express moral anger or outrage
with genuine passion. Political protest strategies, however, that exploit instrumental levers can play
a much more certain role in achieving a desired result, or in accomplishing the core purpose that
arose from the need to protest, in the first place. The use of instrumental leversis a means by which
the concrete aims of social protest may actually be achieved.

We must learn the lesson that lies in the logic that governs the enunciation of the problem, which
will lead to its successful realization. When a problem is properly stated it inevitably finds a
solution. Lets examine Le Corbusier’s analysis in the example of the airplane: “The airplane shows
us that a problem well stated finds its solution. To wish to fly like a bird is to state the problem
badly. To invent a flying machine, that is to say, search for a means of suspension in the air and a
means of propulsion, was to put the problem properly: in less than ten years the whole world could
fly.”The problem properly stated is not “how do I protest,” it is “how do I end the offending
behaviors?”

My epiphany was an awakening to something that had been seen before. It was the sensing and
conversion of data into an instrumental form, based on a sudden understanding that the strategy of
the Nonviolent Movement as a heavy-handed but deft use of economic levers, represented a
powerful means by which human’s may be motivated to alter their behaviors. This implies a
position of power that lies in its relationship to the crucial ability to effect what sustains the
necessity of one’s existence (money O food O status), because the human being will move in
relation to these necessities faster than in the pursuit of ideology.

The Occupy movement went global after the protests against Wall Street in 2011. During the World
Economic Forum (WEF) in January 2012, at the mountain resort of Davos, Switzerland, protestors
camped in igloos to bring their argument for global economic reform to the super-rich "1 percent.”
For the members of the Occupy WEF movement, the analysis and target of their protest was the
same as the one against Wall Street. Occupy Wall Street was a leaderless movement of people from
many different backgrounds. Hundreds of people camped out at Zuccotti Park, in New York City,
sleeping on mattresses and in makeshift tents to demonstrate against the excesses of the financial
industry and what they described as a broken capitalist system. The analysis of the protest was that
a small percentage of the world owns and controls the global economy. The slogan of the protest

Kanuran B cymnoct — 3710 adbctpakiums. KoHkperHoe moHsTre — 310 Tpya. Kanuranusm kak
CHCTEMa CTPOUTCS HAa UCKAKESHHU 9TOTO COOTHOIICHUS — M TPYA, ¥ paboure MoAaBIsIIOTCS 1
OTYYXKIAIOTCS, a BCE aOCTpaKkTHOE, HA00OPOT, — BO3BBIIIAETCs. BO3bMEM caMblil HepBEIi TPy — 3TO
TpyA poxaeHus. [loaromy Hanbosee BasKHBIM SBJISIETCS TPYA XKEHILHUH, TPY/ OoJiee MporpecCHBHBIX
nosnoM. Bypikyasugukauus nponerapuaTa npou3oLLIa H3-3a IePEOPUESHTAIMHI BCEX He-0embIX U
HEMYIKCKOTO 10j1a pabo4ux 1o o0pasy 0es0ro MyK4uHbI-padodero. V3-3a aToro cerogns Bcé
Tpy/HEE ONMpPEeUTh KIIAcC KaK TaKOBOW. Bypikyasust cerofHs HACTOJIBKO CHIIbHA, YTO BO3MOXKHOCTD
eit uneHTHUKAINK IPAKTUIECKH Hcue3aeT. CerofHs r1yooKko 00ypKya3uiIiCh HE TOJIBKO
OJIMTapXH, KPYIHbIE U MEJIKHE BJIa/IeJIbLIbI, KJIEPUKAJIbl, CPEIHUI Ki1ace, HO U paboune, U
0e3paboTHBIe, U JaXe JTIOMIIeHbI. Bypikyasus 10 Toro oOHariesna, 4YTo craja CerofHs Kpuiarh, —
«MBI yxe xuBEM B OeckiiaccoBoM obriectse!» Penporerapusanus jeria B OCHOBY Moei
JIeSITeNBHOCTH, U 3TO Taxoke omgHa u3 3a1ad DAMTP. Kak onpenemuts knacc? DAMTP naer
CIIEIYIOLIYIO IPAJIalMIO: HyJeBasl CTYIIeHb — OyKBa, IepBasi CTyIeHb — UMs1, BTOpasi — HaLHsl, TPEThs
— cutyauusi. B 910l TpHoNeKTHYeCKOH CTPYKType OnpeessieTcss U INIaBHOE COOTHOIIEHUE
UJICHTHTETA U KJIACCOBOTO ONPe/eICHHs, KOTOPOE MPEBOCXOINUT UACHTH(HUKALIHIO.

Kak s mpexcraBisiio cebe 001ecTBO moce pasrpoma kanuranusma? Bo-nepBeix, 1o npaBuiam
SHTpOIHHU Oejasi paca JUIIUTCS CBOUX ITPUBIIICTHIA, U 9TO He OyaeT npusitHo. He craner
cIieManu3aui — NOJUTUKOB, XYI0XKHHUKOB — 3TO TOUHO. Teopus CTaHeT aleKBaTHOM
(TOXIECTBEHHO#) MIPaKTUKe, Ayllla — TNy, PALMOHAIM3M YCTYIIUT HPPALHOHAIN3MY HIIH, IO
KpaiiHei Mepe, HacTymuT OajaHc. J{eHbru, BUIMMO, He OyIyT UrpaTh OOJNBILION POH.
BoobOpaskaeMoe cTaHeT HEOThEMIIEMbIM JJIEMEHTOM B ()OPMUPOBAHUH OYAYIIETO.

Hacuer Moux nepcoHaIbHBIX BOWH — 0COOCHHO HEYEro PacCcKasbIBaTh. S ABIAIOCH JUPEKTOPOM
XynoKecTBeHHON mikoubl. [11komna ceromHs ectb MHCTPYMEHT JaBIICHUS Ha IICHXUKY JIeTel, B
OCHOBHOM € Npeo0ialaHieM PerpecCUBHBIX MOAENEeH. 51 10 ATUM NpaBHIIaM UTPaTh OTKAa3bIBAIOCh.
Ha camom zene — cabotupyro. 1 noka emg yxuTpsioch 0CTaThCsl Ha TAKUX MO3UIIUSX JIET TaK yKe
18. Kak 3to ynaércs? S nmpocTo mbITatoch OBITh HEMPEACKA3yeMbIM, U II0Ka YTO Y MEHsI 3TO
BBIXO/IUT BIIOJIHE YIa4YHO, AAXKE €CIIH 5l U TOBTOPSIOCH — 9TO TOXE HEOXKHMAAHHO: HUKTO IPOCTO HE
xnér nosropeHuit. Emé onun pakrop paboraet B MOIO 10JIb3y — MHOTHE CYUTAIOT, YTO MOH
AKTUBH3M SIBIISIETCS BPOZIE KaK Obl «MCKYyCCTBOM» U IBITAIOTCS HE IPMHUMATB 3T0 BeepbEé3. Ho
KOJIMYECTBO TAKHUX C KaXKIBIM TOIOM YMEHbBIIACTCS.

He mopa nu nogymars o 6oJiee paJiMKalibHBIX MeToax 00pbObI, Kak 3To nenana rpynna RAF wmn
Action directe?[2] Ectb ym cerogus Boo0e 3¢GeKTHBHEIE CTpaTerny B 60pbOe IpoTHB
KarmuTaas3ma’?

HVckmouuTenbHO painkalibHbIe Mepbl OynyT 3 (heKTUBHBI B HECKOJIBKHX CITy4asiX: WM KOTJa OHU
MO/IICPIKUBAIOTCSI KPUTHUYECKOW MacCoii JIrofieit — BO UMsI HJIeH, OOIIIeH LIeNU U IPYTHX a0CTpaKIHid
— 00001m1as1, 3T0 BCE MOXHO Ha3BaTh HAIIMOHAIN3MOM, a PAJAUKAJIOB, CJIEI0BATEIbHO, — IePOsIMHU;
WM KOTJIa OJHU JIFOJIM CO3/IAI0T CHTYAIIMIO, B KOTOPOM BCE BBIHYKACHBI MEHSTHCS — PaMKAJIOB
TOI/Ia HAa3bIBAIOT MPECTYMHUKAMH, HEKOTOPBIE M3 HUX CITYCTS KAKOE-TO BPEMsI TePOU3HPYIOTCS; W
— 9TO TPEThsI BEPCHsI — KOT/Ia TAKUE MEPBI IIPHUMEHSIOT HACHIIBCTBEHHBIE CTPYKTYPBI BIIACTH.
OrpaHnueHne Ha IPUMEHEHHE TOJIBKO PaIMKAIbHBIX MEP CO3/AET OUEPEIHYIO CIICHHATN3aALHIO0, 1
CTaHOBHTCS YaCThIO KAIMTAJIMCTUYECKUX OTHOIICHHUH. 5] TyMalo, 4TO CaMoe TOUHOE ONpEICIeHue
cTpareruu B 60pr0e MpOTUB KanuTaiu3ma Obi1o chopMynupoBaHo B 60-bie:

«Ecnu uenp — 3aXBaTUTh BJIaCTh CAMUM HapoaOM — JIFOAW JOJKHBI OPraHU30BaTbCs HA
00IIeCTBEHHBIC COBETbI, KOMMYHBI U T.II.

Eciu nenb — ocBoOOXKAECHHE YenoBeKa OT OypiKya3HOH 3J10NbIXAaTeIbHOH KyJIbTypbl — MEPbI JIOJKHBI
MIPUMEHATHCS 110 YHUUTOXKECHUIO KYIBTYPHI.



Ecmu eib — OCBO60)KIIGHI/IC €CTCCTBCHHOI'O 4CJI0BCKA, TO CPEACTBA JOJIKHBI OBITH CCKCyaJIbHbIC U
COHUAJIbHEBIC.

Ecmn 1IeJIb TOTAaJIbHAsl — TO U MEPbI JOJIPKHbBL OBITh TOTAJIbHBIMUY.

Hu B xoeM citydae st He X049y OTpPEdbCst OT BOOPYKEHHBIX CPEJICTB — MEPHI CONPOTHUBIICHUS JOJIKHBI
OBITh aICKBaTHBI MEpaM yrHeTeHHs. Tak YTo MPOTHB KamuTaau3mMa 0OpOoThCs HAJIO0 JIIOOBIMU
HeoOxonumbIMK cpenctBamu. Ho He Hano 3a0biBath, uto 1 RAF, n Akchén Jupext, u KpacHbie
Opurazbl BOHUKIM B TO BpeMsi, KOT/Ia TOTaJIbHBIH OyHT KoHIIA 60-bIX y)ke HOTepIes IOpaXKeHHUE.
Wx BBIOOpP BO MHOTOM OBLJT 00YCIIOBJICH OTUASHHUEM.

Hurepsblio noarorosneHo Onuem Mibtomenko u Exarepunoit CamMurynuHoi (ObBIIIMU
y4aCTHHKaMH TPyl «JIMIOBBIN LIBETY)

[1]B nanHOM Ciy4ae ciefyeT HOHUMATh, KaK IEePENUChIBAHNE Yy)KUX TEKCTOB, HCIIOJIb30BaHUE dTOH
HPAKTHKH B KOJIJIAXe.

[2]Peub uzet o neBopaanKaIbHBIX HApTH3aHCKUX opranu3auusax Ppakuus Kpacnoit Apmun (ot
HeM. Rote Armee Fraktion) B ['epmanun u IIpsmoe [eiictBue (ot ¢p. Action directe) Bo ®panimu,
GOPOBIINXCS IIPOTHB HEAEMOKPaTHYECKOH KalNTaIMCTHYECKOM BIIACTH U 3UTH B [epMaHuu
®pannun B 70-x — 80-x I

OTBET 1 KOMEHTAPHIT OT CKEIICHC

Cracu6o 3a Bame npeioxerue.
JI1st MeHs1 3TO MHTEPBBIO OBIIO BEChMa IT03HABATENIbHBIM.

Ho, x coxanenuro, Penac Jlupsxuc npencTasiseT TO HalpaBieHHE B HCKYCCTBE (OCTaBIIsS B
CTOPOHE JJUCKYCCHIO O TOM, YTO UMEHHO MOKHO Ha3bIBaTh HCKYCCTBOM) U TOJUTHYECKOM
aKTHBU3ME, KOTOPOE MBI CYUTaEeM TyNHKOBBIM. CHMIIATHS K IIOCTMOJEPHU3MY (KPUTHICCKHE CIIOBA
Jies1a He MEHSIOT), TOMBbITKA peadMIMTalliK TOTEPIEBLIMX ITOPaXKEeHHE PAKTHK TT0cien0BaTenei
Jlebopa, OTKa3 OT MOHATHS UCTUHBI B HCKYCCTBE, IPUIUCHIBAHUE HCKYCCTBY H3HAYaIbHON
Oyprkya3HOCTH... Bce 3T0 yike ObLI0, U Bce 3TO /171 COBPEMEHHOM COLMANIbHOW CHTYalLUH T10
0OJIBIIOMY CUeTy - Oecrosie3HO. DTO dIUTapHas O3S, OecoNe3Has B COIMANIbHOI 60phoe.
Hexotopsle yrBepakaeHus Jupakuca - IpocTo IIyMOCTH, HAIPUMED, O "eBPOLIEHTPUUHOCTH" JIEBBIX
Teopuil.

Ckopee Bcero, MOY apryMEHTSI IOKaXyTcss BaMm GaHaIbHOCTAMY, HO, YBBI, B 3TOM BOIPOCE MBI,
BUJIUMO, CTOMM Ha Pa3HbIX MO3HLHSAX.

C yBaxkeHHEM,
Cepreii ConoBbéB

http://scepsis.net/

665 ¥ ZODZIAI SKAITYTOJUI (-Al)
Written by Disidentas Bacevy¢ia
Published: 15 July 2013

[geriau labai nususivélings véliau nei per ankstyva niekada perspektyva ir j Alytaus meno streiko

Whether this escapes the formation of cultural capital is determined by its movement in space : Out
of the north and west and high or rather out of twodimensionality of the spectatorship — by its
movement in time: out of the past and into the future ie new ideas or rather out of twodimentionality
of the whole structure of the idea as based on determinism/causality — and out of the hands of the
bourgeois class into workers.

The map used by DAMTP in order to understand Class, is that of the IWW industrial unions. This is
the point of departure for the DAMTP. We have created a Union of Psychic Workers that breaks
with the IWW’s administrative and regional organisational structure. We have created a Union of
Dead Workers. We have created a Union of Reproductive Workers — all of which break with the
IWW?’s industrial classification system and redraw the map of class. This is because any point on
the map of industrial unions — a 2 dimensional map — has a coordinate also in the hierarchy of
management. To deny that union officials — that academics — that other psychic workers are not
located there is to undermine our organisation as workers and to foster a “revolutionary” identity
without achieving class consciousness at all. All that this achieves is the creation of cultural capital.

Capital — the spectacle — the sum of commodity culture — is the abstraction of labour — the
expression of labour in its inhuman form. Oppression is all that creates alienation. Revolution is all
that liberates labour from its inhuman form. To obscure the fact that psychic work is indeed a form
of work is to side with the Bolshevic separation of politics from economics and culture. It is also to
side with the Bakuninist agenda to obscure the 3rd dimension of class — that of situation — and limit
workers to their own identity — whether that be industrial or national. However it is that identity that
is prerequisite for an understanding of class.

It is clear that some industries dominate others. it is clear that some nations dominate others. It is
clear some genders dominate others. It is our task to support those who are oppressed while always
pushing for proletarianisation and class unity against not just capital but the capitalists themselves.
It is equally clear that the capitalists will use our efforts, our labour, against us — after all that is the
essence of capital.

Alytus event of 2013 is a biannual minjung [people‘s] psychic [art] strike event.

DKPGraph
Written by Anjuman Matan Kahneek Aur Amali Karkan (AMKAAK)
Published: 08 August 2013

The DesaKalPatraGraph — the proletarianist situgraph — moving on from the Asylum Strike camp at
OranienPlaz in Berlin will be at the conference

I hope comrades will help develop this and map our terrain and resources

I want to move from Workers Union to Workers Council

We can share resources and assist workers — but to be a real Psychic Workers Council we must
make contact with all living things on the planet and beyond

I reject the instrumental black power of Obama and Jay-Z and all those that wish to manipulate the
killing of Trayvon in the USA — while ignoring the largest Hunger Strike in US Prisons. I point
rather towards the Black power positions we outlined in the above text by Independent Psychic
Workers. The mass murder and genocide currently taking place in Africa is linked to the production
of hate — of death.

I also reject the instrumental feminism of Femen and mute magazine — and connect instead to the
positions of Revolution at Point Zero and the Household Soviets as also touched on by the
Independent Psychic Workers. The rapes at the Occupy camps — just like at the O-Platz camp —
indeed the use of rape as a metaphor for the alienation of the worker is located at the point of the
production of love — of life.



BBIXO/IHBIM ITyTeliecTBoBarh o Hopseruu. Jlymaio, Oynet HHTEpECHO.

FOmnnit. Kak BbI BUAMTE MOMUTHYECKYIO U SKOHOMUYECKYIO CUTYyaluIo B benapycu u3 BunbHioca?
Yto roBopAT B 0QULIHANBHBIX HOBOCTAX O Hallell cTpane? YacTo JIi BbI CIBIIIUTE 3aIlyTHBAaHMS,
BPOJIE «KPaCHBIH TEPPOpP», «IPOKIATHIE KOMMYHHCTBD) | T.J1.7 VICIIONIB3YIOT JIU TUTOBCKYE BIIACTH B
CBOEH PUTOPHKE 3TU LITAMIIBI I 3aIlyTMBAHUs HACEIEHHS U ONPABIAHHSA HEONUOepaIbHBIX
pedopm? Uto u3 cedst MpeACTaBISIOT HAMOHAIKCTHI B JInTBe?

Atipa. Kak npasuiio, muroBckue CMU npenogaocsit benopyccuro JuIib ¢ OAHOW CTOPOHBI — KaK
HEJIEMOKPAaTHYECKYIO CTPaHy, B KOTOpPOH mocieqauil qukrarop EBporisl skecToko npecienyer
[Ipo3anaiHyo JMOepabHYI0 ONMO3UIHI0. BonbInHCTBO coobiieHuii u3 beropyccun cBs3aHbl ¢
9TUMHU COOBITHAMH. MHE TPYJHO CYAUTD O Balllel CUTYalliH, IOTOMY Kak s He Obuia B benopyccun,
HO M3 PasroBOPOB C IPY3bsIMU Yy MEHSI CIIOKHIIOCH BIIEYATICHHE, YTO AeMorpaduieckas u
9KOHOMHMYECKas cuTyauuu B benopyccnu HemHoro 6osee 310poBasi, ueM B JINTBe — 3apruiathbl B
COOTHOIIECHHE C IICHaMH1 YyTh JIy4llle, 4eM Y Hac; IPOM3BOJCTBO HE PA3PYIICHO U XyH0-0eIHO, HO
paboTaer; MOJIOAEKb IOKa ellie He SMUTPUPOBAJIa B MACCOBOM IOPs/IKe U Oosiee akTHBHAs,
COIPOTHUBIICHNE BIacTH Oosee cunbHOe. KOHEWHO, y)KaCHO CIIBIIIATh O PENPECCUIX, KOTOPBIM
TOTIOPHBIN aBTOPUTAPHBINA pexxuM benopyccun moasepraet HECONIACHBIX. A MHOT/IA U TIONIPOCTY
yOMBaeT ux, Kak 3T0 ObUIO C TEMH aHAPXHCTAMH, KOTOPBIX PEKUM Ha3HAYHMI BUHOBHBIMH 32 B3PbIBbI
B METpO.

Buxrop. IIpassie B JIuTBe, B OCHOBHOM KOHCEPBAaTOPBL, YaCTO UCIIONB3YIOT B IIOIUTHIECKOH O0pshe
U [poIaran/ie, Tak Ha3bIBaeMyI0 POCCHICKYIO KapTy — ITyTraloT 3JIeKTOPaT COBETCKUM IPOLUIBIM 1
coBpeMeHHOI Poccueit. Hanpumep, ecii BbI IPOTUB HAHOCALIEH Cepbe3HbI Bpell 9KOJI0ruu
JOOBIYM CITAHIIEBOTO ra3a Ha TeppUTOpHUH JINTBBI, 32 KOTOPOI CTOST aMEPHKAHCKHE KOMITAaHUH, TO
Bac KOHCEPBATOPbI aBTOMATHYECKH 3aMUCHIBAIOT B areHThI ['a31poMa U CTOPOHHUKHU MOJTUTHKH
Kpemist. Xotsi, Ha caMOM Jiejie BaC MOXKET aKTUBHO TOLIHHUTH OT ['a31mpoma 1 HbIHEIHEH TOJIUTHKA
Kpemis. Bipouewm, cpeny npaBbIx HAMEYaroTCsl HOBbIE TEHJEHIMH — CTAHOBUTBCS MOIHO HE
JIOOHUTH U BCSYECKU KPUTHKOBATh «JTMOEpabHO-connanucTuueckuii» EBpocoros, cpaBHMBast ero ¢
CCCP. IIpaBbIM *XU3HEHHO HEOOXOIMMO UMETh 00pa3 BHeIIHero Bpara. Hanmonamcros B Jlutse
JIOCTATOYHO MHOTO. DTO, KaK HAXOJUIIIeeCs Y peabHOH BIACTH KOHCEPBATOPbI, TAK Pa3HOOOpa3HbIe
MapriHaJbHBIC TPYIIIbL, TUNA BCIKUX 3AIIUTHUKOB «TPaJUIIMOHHBIX IEHHOCTEH (KIEPUKAJIOB,
KCeHO(POOOB 1 ToMOPOOOB Ha CaMOM JIelie) U CKUHX3I0B. KT0-TO N3 HUX MEHee pajJuKaieH, KTO-TO
6onee. OTHAKO BCE OHU C HAAEKIOHM KIIYT, YTO €llle KOrAa-HUOYIb MX HCTOPHYECKUI Yac MPOObET.
Paccnabnarscs paHo.

AGENDA FOR ALYTUS BIENNIAL #5 - DESA / KALA / PATRA
Written by DAMTP
Published: 08 August 2013

This year Alytus biennial is based on triolectics of Desa Kala Patra as 3 interwoven axes which are
sometimes translated as “space, time, identity” or alternatively “space, time, situation” — or as
Space, Time and Class.

If there are only 2 identities possible in class: that of bourgeoisie and proletariat then also in space:
from point A to point B (the west and the east or the north and the south or down and up). Also in
time: the past and the future.

The orientation — the point of origin in space, time and class are all on one‘s body. The body of the
worker is the orientation for all measurement and the situation can only be understood as a
relationship between workers which is possible if they would succeed to oppose the formation of
capital.

bienale 2011 m.]

Kumpupiy Eksceptualiyjy Amaty Universitetas — tai vieSumos vengian¢iy menininky (jmanoma —
vieno) susivienijimas, performatyviai t. y. netradicinés literaturinés orientacijos formomis
pasirodantis savo $edevruose... Abi ,,poemos® — konkreéiy jvykiy SUMA: vienu atveju Sakiy mieste
siautéja pankai, kitu — Alytaus meno bienaléje (data specialiai pakeista) jsilinksming dalyviai
,.volioja durniy“. Zaidziamas intelektualus Zaidimas be intelekto: skaitomi issigalvoti
pseudofilosofiniai pranesimai, rezgant pinkles DEBILUI — suokalbio nejtarian¢iam ,,pranesimy
skaitytojui®, primenan¢iame nelaimelj, kurj vaikai panasiame pokstavime pasikviecia baubt asilu;
lemiamu momentu visi nutyla, i$skyrus ta, i§ kurio ty&iojamasi... 33-JJ RAKTINIU ZODZIU
trileryje® intriga tuo nesibaigia: skaitytojui suteikiama proga rasti tikrajj kaimo JURG] SOKRATA,
t. y. Ciulpti paslapties ambrozija arba XY...

Kumpupiy Eksceptualiyjy Amaty Universitetas. Darbai
Grupé Apokaliptiné Gynyba

Skaitom, kad Akciada — artist'y manifestacija Sakiy miesto gatvése 1988-yjy birzelio 4-aja — skirta
Artaud iSprotéjimo 50-osioms metinéms paminéti bei Naujai — Apokaliptinés Gynybos — ausrai
uzfiksuoti, ir tos pacios dienos "epizodas" KGB darbuotojy rimuose bei ten

perskaitytas Apokaliptinés Gynybos Manifesto fragmentas — 665 & % zodziai skaitytojui — yra
(skaitosi) nejkainojamais chefs d’ceuvre’ais undergroundinés kultiiros vertintojams, ART istorikams
bei jy solidziy monografijy skaitytojams... skaitom, kad Zodis ,,skaityti“, Didziajame lietuviy
kalbos Zodyne turintis mazne dvylika reik§miy, kaip antai: ,,...gilintis j teksta, sakyti prakalba,
skaiCiuoti, suprasti, gerbti, vadinti, manyti, jvardinti, paskelbti, uzfiksuoti, konceptualizuoti* und so
weiter, — manom, kad toks skaitymas, kuris galy, Simtas vienas, Simtas du, gale veda j sumavima ir
tos sumos dalinimg i ja sudarancius atomus, skaityk, sumavimo nejmanomybe, kuri yra skaitymo
nejmanomybé, kuri vis délto yra jmanoma: Akciada ivyko (!), skaitosi, visi joje dalyvave artist’ai
skaitési ir skaitosi garsiausiais savo kartos artistais-akcionistais Sakiy vals¢iuj, pradedant Gintautu
Beras¢iu ir baigiant Birute (Birbe) Volbekaite, jskaitant artist’o Bacevycios téva Ignota-Vinca
Baceviciy, paciose judéjimo uzuomazgose paémusj j rankas $luota, kad iSvaikyty ,,piemenis* (kuo
ne pati didziausia ,,akcija“ per visa, ne tokia jau ilga, Apokaliptinés gynybos istorija), terliojancius
jo verandos sienas terlionémis, skaitosi, fragmentacijomis, skaitosi, keliais ten zodziais skaitytojui,
kaip patys ,,piemenys* noréty, du §imtai vienas, dusimtai du, skaityti ,,...kad, Akciada — artist’y
manifestacija Sakiy miesto gatvése 1988-yjy birzelio 4-aja —skirta Artaud i$protéjimo 50-osioms
metinéms paminéti bei Naujai — Apokaliptines Gynybos — Ausrai uzfiksuoti ir tos pacios
dienos"epizodas" KGB darbuotojy riimuose ir ten perskaitytas Apokaliptinés Gynybos Manifesto
fragmentas...“ skaitosi, fragmentas, kurio originalas liko amzinai ilsétis po storu lateksiniy dazy
sluoksniu buv. Taikos gatveés treciojo namo verandoje, kai euoremontininkai sunaikino

pus¢ Apokaliptinés Gynybos archyvo, skaityk, beveik viska, nes kitos dokumentacijos nebuvo,
nebent litidnai pagarséj¢ protokolai Vidaus Reikaly skyriuje, taigi Milicijoje po manifestanty
supakavimo, véliau tardymo, linksmo tardymo KGB poskyryje, kur pac¢iame gorbac¢iovizmo
apogéjuje nieks, skaityk, j, trys Simtai vienas, trys Simtai du, diidag negavo,gavo milicijoje, bet ir tai
galima uzskaityti akcijai, todél mes skaitom, kad ir visi KGB, visi Milicijos Riimy darbuotojai,
kuriy vardus dabar jau sunkiai beatgaminsi, gali skaitytis Akciados dalyviais, skaityk,
L,akcininkais®, artist’ais-akcininkais Salia artst’o Valerijaus Kotelnikovo ir artist’és Odetos
Zvilaitytés de jure, artist’y Gintauto Beras¢io, Vaidoto Meskausko, Birbés, Renatos K. Rotkutés,
Linos Bandzaités, Kristinos Jasponytés , Audriaus Petronio, Evaldo ir Janinos Bal¢itiny, Klainy —
Juodojo ir Rudojo — de facto, skaityk, kad ir padikélis Rimukas — amzing jam atilsj — Endriukaiéiy
Rimutis, nezinia kokiais véjais atsidiirgs prie Milicijos ir pagrasings iSdauzyti langus, jeigu artist’ai
nebisig paleisti — mes privalom keturi Simtai vienas, ketSimtai du, uzskaityti kilny jo poelgi,
padéjusij taska Akciadoj, taip reikéty skaityti, nes, kai manifestantai i$¢jo i§ Sulaikymo, kai jie buvo



paleisti i§ KGB Rimy ir dar praktiskai tesé Akciada, gerdami butelj degtinés Plieniskiy miske ir
nakvodami Bacevi¢iy darzin¢je Kumpupiy kaime, pirmasis ir, skaitykit, paskutinis artist'y
koncertas Sakiy vals¢iuje negriztamai uzsirauké, skaityk, kaip to manifesto fragmentas, imkit mane
ir skaitykit, buv. Taikos 3 verandoje suvisam nugaravo po storu lateksiniy dazy sluoksniu, skaitosi,
Fragmentas i§ $eSiy Simty SeSiasdeSimt penkiy ir... zodziy skaitytojams, kurie reiskia (skelbia)
skaitymo galg visomis zodzio-skaiCiaus-prasmeés prasmémis, todél ir neperskaitomi, ir nesuprantami
(supranta tik skaiCiuojantis, kuris, penki Simtai vienas, du, skaito ir skaito tik suvokiantis, turintis
pries akis visa skaitymo horizonta) lietuviskoje skai¢iuotéje, kame nesuskaiciuotina yra
neperskaitoma, nejkandama yra slapta, skaitosi... skaitykit skaitykit, visa ta skaitliuojanéiy, ergo
kalkuliuojan¢iy ART skaitytuvy Sutvé vis tiek nesupras, kas ¢ia yra juokingiausia, kiekvienas
aiSkinsis savaip, jau ai$kinos: nieko ¢ia néra juokingo, viskas priklauso istorijai, skaityk, archyvui,
skaityk, ne-judéjimui, kuris neskaitomas srove, skaityk, nesajiidziui-nearchyvui — neuzskaitytam
skai¢iui kaip Artaud delyrui, skaityk, ART o delyrui kaip zodZio ,,skaityti* transmutacijoms
Didziajame lietuviy kalbos zZodyne turin¢ioms daugiau nei dvylika reikSmiy; skaityk, ¢ia ir détume
taska — galg bet kokiam skaitymui, kai jis néra skaiiavimas, supratimas, gerbimas, vadinimas, $esi
Simtai vienas, du, manymas, jvardinimas, moralizavimas, konceptualizavimas tradiciniu ir visais
iskreiptais budais... taSkas...skaitykite taska, skaitykite jus labiausiai, sujuokinusj Taska, skaitykit
§j teksta tasku, padékit §j teksta ant zemés ir pasikelkite virs jo j solidy aukstj, j tokj aukstj, kad
tekstas matytysi kaip taskas, skaitykite taska, iStiesy i§ tiesy sakau jums: skaitlus tai yra
skaitymas...

skaityk: Sesi Simtai SeSiasdeSimt keturi, Sesi Simtai SeSiasdeSimt penki, Sesi Simtai SeSiasdeSimt Se...
Grupé SSBTTXCY

(Sék Sesute Balta Tulpe Tegu X Ciulpia Y)
33. Raktiniai zodziai skaitytoj-ui-ai
(poema)

“Jewgreek is greekjew”
(James Joyce)

,.Nei§géres nesuprasi.”
(Hermesas Trismegistas)
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Alytaus Philosophy Slam Pranesimy Skaitytojy trienalés (2013-03-13-23) treciajg dieng nutarém
nenusigert, ver¢iau pasigrumt triguby standarty varzytuvése. Tokiam poziliriui pritaré dauguma
blaiviai mastanciy. Blaiviai mastancia pasivadino dauguma, kuri pritaré tokiam sleminiam
filosofiniam pozitriui...
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— Jeigu idioma TRISDESIMT TRYSS reiskia viduriavima, tai tikras diskursas yra tas, kuris reiskia
Ltrisdesimt tris“, o tas, kuris reiskia idiomg, — JOS tikras diskursas! — trysteléjo grupé IVTKTTYTT
(Ir Visa Tai, Kas Trisdesimt-Trys, Yra TrisdeSimt-Trys)...
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. Truputj painu, norintiems nuosekliai suprasti, todel, kad nuosekliai susipainiojama kaskart, kai
norima paaiskinti“, — pakeité temg negerianti grupé Alytus Biennial Reversion into Abolition of
Culture And Distribution of its Aberrant Bacillus Right Abroad (ABRACADABRA)...
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— Kai filosofas atsako, a$ nebesuprantu savo klausimo, jis nebesupranta mano ,,a$* ir savo

CTAHOBHTCS TOMYJISIPHON TEOPHS «queery, CTajo 0OJIbIIe OTKPBITHIX JECOUSHOK, HO (PeMHUHU3M, 10
MOEMY MHEHHIO, Ceifuac sSBIISETCS CKOPEE YacThIO JMYHOTO MOJHOTO HMHUJIKA, 2 HE CEPhEe3HON
MOJUTHYECKOI mo3uLueil. B muToBckoM cermente cornmanbHoi cetu Faxebook ectb pemuHHCTCKIE
IPYIIIbI, HO peasibHast MOJIb3a OT HUX HEBEJIMKA — B JIyUIleM CIIy4au 3TO CTaThbH U NETULIMH, B
Xy/IIIeM B CaMOM 4acTOM — FOBHOCpad. B o01em, B JINTBE MHOTO MOJJHOTO HHTEPHET-aKTHBH3MA,
KOTOPBIH, YBBI, JOCTaTOYHO PEAKO NEPEPACTAET B CEPbE3HbIEC PeaIbHbIC ICHCTBUSL.

OpnHako, OBIBAIOT HOJMOKHUTEIbHBIE UCKITIOUeHHS. OTHOCHTENIBHO HENABHO rpyrna GeMUHUCTOK
HaKOHeI] (3TO MPOIOKAIOCH AECATh JieT) npoduia B CeliMe 3aK0H, 110 KOTOPOMY TOJIUIIHS HMEET
[PaBoO BMEIIUBATLCS B TE CEMEHHBIE CUTYallUH, KOTJIa IPOUCXOMUT Hacuiue. J{o aToro,
MPOMCXOMSAIICE B YACTHOM CEMEHHOM MPOCTPAHCTBE KOHMIMKTHI KJIACCH(HIIPOBAINCEH KaK JUYHBIC
U TIOJIMLIKS HE IMeNIa TIpaBa BMEIIMBAThCS B HUX. JTOT 3aKOH SBISIETCSl BaXKHOH 100e10M
(emunn3ma B JIuTBe - Belb, KaK H3BECTHO, OOJIBIIE BCETO OT HACHIINS B CEMbE CTPAIAIOT
keHIIHHbL. Ceifyac MONMUTHKY - KIIEPUKAJIbl, KOHCEPBATOPBI U MPOYast HEUHCT - MBITAOTCS
3anpeTuTh abOPTHI — TaK YTO (PeMUHHUCTKaM B JIUTBE €CTh ¢ KeM OOPOTHCS U IPOTHB YETO
[POTECTOBATh.

IOnuit. Bsl HenaBHO ObL1H B Ilapmxke. Pacckaxute nogpobuee 06 31oif moesnke? YeM BbI Tam
3aHUMAJINCh, C KAKUM JIIO[IbMU OOIIAINCh, KaK *KuIM? MoxeTe paccKa3aTh, 4TO IPOUCXOIHUT B
npuroponax Ilapuxa, kakue HACTPOEHUs B CTYAEHYECKOH CpeJie, a Tak)kKe B IMMUTPAaHTCKOM cpene?
OO1AJINCh JIA BBl C CAMBIMH OE€IHBIMHU CJIOSIMHU HACEJICHUS?

Buxkrop. [la, Oomblryro yacTh npoliieei 3uMbl Mbl ¢ Aiipoit npoeenu B [apwke. Tak noiydaercs,
YTO yXKe BTOPOH IOl TOAPSI B CHITY Pa3IMYHBIX IIPUYUH C IPUXOAOM 3UMbI HAM CTAaHOBHUTCS HETIe
*uTh B BunpHroce. [la, 1 9ecTHO roBOpsi, C HACTYIUIEHHEM TEMHOTHI M XOJIOJIOB HAMH OBJIAIEBacT
JKaKIa CMeHbI iekopauuil. Y, BOT yxke BTOpoi Tofi, Hac BbIpy4yaeT OAMH Halll XOPOIIUH JApyT U3
[Mapmxa, KOTOPBIi NpHUIIAIIACT HOXKHUTH y HEr0. B MpONIIOM TOy MBI KU B €ro HeOONIbIIO
MaHcap/e, Haxoxsieiics B 16 okpyre, Heaneko oT Mocta Mupabo, KOTOpBIi, KCTaTh CKa3aTh,
T'uitom AnosutnHep 06ecCMepTHIT B OJJHOM M3 CBOMX 3HAMEHUTHIX CTUXOTBOPEHHUH (3a/lyMYUBBIi, OH
4acTO XOMJI 110 HEMY K CBOCH CBOSHPAaBHOMN XyHOXKHHMIIE). B 3TOM roxy Hamt apyr CMEHIII MECTO
JKHTENILCTBA, U MBI C AMpOi aHTHOYPIKya3HO JKIJIH B YIBTpaOypikya3HOM paiioHe Mape, B COTHU
MeTpax OT TOTO JI0Ma, B KOTOPOM B CBOE BpeMsI POXKUBAJIH IIPeKpacHble Dxyapa JInMOHOB 1
Haranus Mensenea. B roponke Ha CeHe Mbl KM O€IHO, HO 3aTO BECEIIO, CTapasiCh KaXIbIi JICHb
MPOXKUTh MAKCUMAaJIbHO HHTEHCUBHO M MHTEPECHO.

Atipa. B TTapmke HaMm JJOBEJIOCH 00IIAThCsl ¢ MECTHBIMHU CTyeHTaMH. Hukakoro oco6oro
PaaMKaIbHOrO HACTPOCHHS B UX CPE/ie MBI He 3aMeTwIi. 68 ron qaBHO mporuen. Ceiiyac MOIeH
ipad. YTo Kacaercst SMUTPAHTOB U3 IPUTOPOJOB, TO HAM HE JIOBEJIOCH IJIOTHO OOIIATHCS C HUMHU —
OHH XHUBYT B CBOMX JIOCTATOYHO 3aKPBITBIX MUpax. [1bITaThcsl MPOHUKHYTH B UX MUPBI Paju
Ipa3IHOW COLHAIBHOM SK30THKU U CMOTPETh Ha SMUTPAHTOB, KaK Ha 00BEKTHI H3y4YCHHs, y HAC HE
ObL10 KenaHus. Mbl caMu PUOBUTH U3 HK30THYECKOH 111 PpaHIy cTpaHbl M HAIM ()UHAHCOBBIE
Jiesia BpeMeHaMu ObUTH Ky/a XyXKe, YeM Y MHOTHX MPEeICTaBUTENICH IMUIPAHTCKOM CpeIbl

HOmnmit. 5 capiman, yro Bel cobupaerech B Hopeeruto Ha 3apaboTku? 3T0 MOTMBUPOBAHO TOJIBKO
cUTyaluel Ha pelHKe Tpyna B JIuTBe, HM3KOIl 3amnaToi, uian yemM-To eme?

Buxrop. B JIutBe cutyanus Ha pbIHKe Tpy/a JEHCTBUTEIBHO CIIOXKHAS M MBI PaJibl BO3SMOKHOCTH
HeMHoro nopaborars B HopBeruu, 1a0bl HONpaBUTh CBOE 1aTkoe (pruHaHcOBOE nonoxenue. Ho Bce
K€ PEeLICHUE eXaTh B CTPaHy (h)bOPAOB IPOIUKTOBAHO MPEK/E BCETO TEM, YTO MBI XOTHM XOPOLIO
MPOBECTH BPEMs1 CO CBOMMH JIPY3bsIMU, KOTOpPBIE MPUIIACHIIN HAC TTO€XaTh BMECTE C HUMHU, a eIle
TEM, YTO MBI XOTHM MTO3HaKOMUThCsI ¢ HopBeruei, ee mpupoioif v coruaabHbIMU peanusimu. B
OyIHUYHBIC JHHU MBI OyZeM *KUTb B HEOOJIBLIOM JJOMUKE Y MTOAHOXKbS TOPBI M pabOTaTh TaMm, a 1o



Poccun. Ho »tn moau xuByT miy6okum npouuisiM. Ene ects JledTucTs — pagukansHbie
MapKCHUCTbI, HO OHH MaJIO 3aMETHBI B PEaIbHOM )KU3HHU, KOO B OCHOBHOM 3TO CTECHHTEIIbHBIC
103€phl U3 HHTEepHETa. BoT, noxanyi, u Bce.

Atipa. K 3TomMy elrie MOXXHO TPHOABUTH TO, YTO CETOMHS aHAPXUCTHI HE IIPOBOAAT CTOJIIBKO MUKETOB
1 aKLUil MpsSIMOro AEHCTBUS, KaK 3TO ObUIO paHbliie. AHAPXHUCTCKOE JIBMKeHUe B JINTBE Monuio B
CTOPOHY OOLIECTBEHHOTO IPOCBEILEHUS - BOT YK€ HATh JIET (YHKIIMOHHPYET OCHOBAHHBIN HA
aHapxuCcTCKHX npuHIunax Csobonusi yausepcuret (LUNI). CBoOonHSbIi yHUBEpCHTET
OTIIMYAETCS OT FOCYIAPCTBEHHBIX WM KOMMEPYECKHX YHUBEPCUTETOB TE€M, UTO OH SIBIISIETCS
OeCIIaTHBIM JJIs BCEX €ro y4acTHUKOB. CTaTh JIGKTOPOM B HEM MOXKET KaXK/bIi, KTO BlIaJeeT
HWHTEPECHBIMHU 3HAHUSMH U KeJIaeT UMHU MOZCIIUTHCS € LIMPOKOHM aytUTOpUet. Y4acTHUKN
CBOOOIHOTO YHUBEPCUTETA OPTAaHU3YIOT 3aHATHS U YUTAIOT JICKIUH UCKITFOYUTEIIFHO Ha
JI0OpOBOJIBHBIX OCHOBAX 0€3 TTOMOIIH TOCYAAPCTBA HIIH CIIOHCOPOB M3 KOMMEPYECKUX
ob0benuHenuii. Kaxayro Heneno B BunbHioce mim pyrux ropoaax JIMTBBI MPOXOJAUT HECKOIIBKO
JICKLIMH, IPOCMOTPOB (PHIIEMOB C MOCIIEAYIOLIMM 00CYKICHUEM HX, TUCKYCCUIl MM 3KCKYypCHUii o
pa3HBIM UHTEpECHBIM MecTaM. MHoraa npoBoasTes BuaeokoHpepenun no Skype ¢
COBPEMEHHBIMHU JICATEIISIMH KYJIBTYPhl U OOLIECTBEHHO-TIOIUTHYECKON MBICIIH U3 IPYTUX CTPaH.
Hanpumep, B Takux KoH(pEpeHUUSIX IPHHUMAIH ydacTHe: MeiHcTpuM-duiocod C. XKmkek,
M3BeCTHBIN yKpauHckuii moaT C. XKanan u apyrue 3aMeTHbie PUrypsl COBpeMEHHOCTH. Takxke,
MHOT/a OBIBAIOT JISKIIUH C IpHEXaBIIUMU B JIUTBY roctsamu u3-3a pyoexa. [IpoBoaunuch
HMHTEPECHBIE JUCKYCCHHU C IPEICTaBUTEISIMH POCCHICKOTO n3aatTeabecTea Ad Marginem mnu ¢
(panIy3ckuM nonutHyeckuM MeiciauteneM JKunem JJose. Bo Bpems cobpaHmii U neKiuit
CB0OOHOrO YHHBEPCUTETA TIOJHUMAIOTCS Pa3HbIC aKTyaJIbHbIE TEMBbI (HE TOJBKO CBSI3aHHBIE C
MOJIMTUKON M JIEBBIMH HIEsIMHU). BaxkHo orMeTHTh, uT0 CBOOO/IHBINH YHUBEPCUTET HE SBISAETCS
TPHUOYHOM JINIIB TOJBKO IS aHAPXHMCTOB. AHAPXMCKHAM 3TOT YHHBEPCUTET MOXKHO Ha3BaTh CKOpee
MIOTOMY, 4TO OH paboTaeT abCOMIOTHO AaBTOHOMHO M OpPraHU3yeT IUCKYCCHH, KOTOpbIE
CIOCOOCTBYIOT KPUTHYECKOMY OCMBICIICHUIO aKTYaJIbHOM JelcTBUTEIbHOCTH. CBOOOTHBIH
YHHUBEPCHUTET, NOXKaITYH, MOXKHO €I1le Ha3BaTh U OJHOM U3 CaMbIX YCIIEIIHBIX HE3aBUCHMBIX
00LIECTBEHHBIX HHULMATUB B JIUTBE 32 NOCIEHUE HECKOJIBKO JeT. DTO 00bEANHEHHE MHE KaXKeTCs
OYCHB BaXXKHBIM €IIIe ¥ TOTOMY, YTO 3 IISTh JIET CBOETO CYIIECTBOBAHMS B €r0 KPYTy CIFIOTHIIOCH
MHOT'0 aKTHBHBIX JIFOJIE, 00pa30BaioCh MHOYKECTBO pa3iiMyHbIX coodmiects. Kak CBoOOaHBIN
YHUBEPCUTET OyIET BIUATH Ha OOIIECTBO B OyIYIEM — MOKAXKET BPEMSL.

Onuit. Y nHac u3 MUHCKa 04€Hb MHOTO MOJIOJIBIX JIFOJCH (B OCHOBHOM JIMOEPAIbHBIX B3IVISIOB)
yexano B BunbHioc, yuntsces B EI'Y (EBponelickuil rymaHuTapHblil yHUBEPCHUTET). DTOT IPOLIECC
HayaJics ellle B HyJIEeBBIX, NOCIIe 3aKpbITHs YHIBepcuTeTa B 2004 rony B MuHcke. 3a Bpemsi CBOEro
cymectBoBanus EI'Y ycren mopoanTs aHKIaB BBITYCKHHKOB, KOTOPBIC Ha3bIBAIOT ceOs
«punocopammy,

«IPAaKTUYECKUMU T'YMaHUTAPUSIMUY, «OOpLIaMH 3a TeHAEpHOE paBeHCTBO» U T.A. C X nojxadu
CO3J[aHbI IIeNIble OpraHu3aluy, Bpoae «[ eHIepHOro MapIupyTay, KOTOpbIE, IKOOBL, 60proTCs 3a
IpaBa KCHILUH, Ha JIeJIe K& — OTCTauBAIOT OypiKyas3HbIC IPUBUIICTUH MEHBIIUHCTB, a 00pbOa
KJIaCCOB B IIEJIOM UX He HHTepecyloT. Pacckaxure, kakuM Bbl Buaute EI'Y B coorHOmEHNE C
npyrumu yHuBepcuteTamu JIuteol? Kakue nporecchl mpoucxonsT B Bamiel peMHHUCTCKOI cpene?

Buxrop. Sl 3HakoM ¢ HekoTOpbIME cTyAeHTaMu EI'Y — kak npaBmiIo, 3TO SHEPrU4HbIe, HHTEPECHBIE,
o0pazoBaHHbIe Mooable mond. Oun oxuBILsIOT BusbHioc. [Ipuser um Bcem! CpaBuuBars EI'Y u
JINTOBCKUE YHHBEPCUTETHI MHE ObI HE XOTENIOCh — K TOMY e, 51 JOCTATOYHO JaJieK OT
aKaJIeMHYECKO-YHHBEPCUTETCKOM Cpebl.

Aiipa. KacarenbHo 0CHOBHBIX ()eMHHHCTCKUX MpoueccoB B JIutee: Moaa Ha pemuunsm B JIutee —
mmo-KpaiiHeit Mepe B BuibHroCe - 0ueBHIHA, 0COOCHHO Cpean TeX, KTo yuuics Ha 3amazne. OnHako
CepBhE3HOI0 MAacCOBOTO (PeMHHHCTCKOTO JBIKEHHUS, HAa MOH B3I, B JIuTBe ceituac Het. Bee Gonee

,filosofo, — pakeité temg Stiuartas — Stewart Home, kurio BLOW JOB (Serpent's Tail, London
1997) Ausros Kazilitinaités kvazipoetikai galéjo padaryti trejopa pobiidi:
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Primo: niekur uZz $io naratyvo matricos nei$einanciy triguby standarty filosofijoje klausimas KAS-
KAM-KA paliekamas spresti skaitytojams; secondo: kad skaitytojas, kuris ¢ia yra herojus,
metaforiskai turéty ,,Ciulpti sau paciam, kas logiSkai (tercio) tam priestarauty, nes...
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...33 — Raktiniai Zodziai skaitytojui (-ai), kurie rutuliojasi patys i$ saves kaip logoréjos etapai iki
pasaulio sukiirimo, susvetimé¢jimas materialiame kurinyje ir sugrjzimas i$ ten j save(s) mastyma,
galiausiai yra tiesa, bylojanti tiesa.
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Tokiame klimate prasidéjo tikra negerenciy Alytaus Philosophy Slam Prane§imy Skaitytojy
trienalés praneséjy trisdeSimt trijy raktiniy zodziy skaitytojams (-oms) autopredikacija: kiino be
organy kaip organo be orgazmo nenutriikstantis cikliskas, pats i§ saves rutuliojantis TRYSMAS,,,
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— Gal norétumet uz ka nors pasimelst? — pakeité tema negeriantis science slam pranesimy
skaitytojas Redas Dirzys. Jo tyrimy srityje — triadinés samoksly teorijos tridimensiniy sgmoksly
teorijy triadinése samoksly teorijose — pradéjo rysketi tripartitinés gairés, kaip antai:
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,.Skaitmeniné* logoréja, t. y. verbaliné diaréja, t. y. Zodiné tryda, turi savo viding ,,strukturg 33,
kurios pasekme galima laikyti tai, jog tikras supratimas visada véluoja: suprantame, kad liko
nesuprasta, kaip suprast nereikéjo tiesiogiai...
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— Paprasto skaitytojo (-os) mastymas ir jo virSkinimas skaitytoj-o-s vir§kinimo sistemoje néra tas
pats daiktas, — pakeité tema Darius Pocevicius. — Vadinasi, pagrindinis filosofinio slemo uzdavinys
—IMTI PER VIDURI. Nemanykit, kad apie tai per mazai prividuriuota...
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Tokiame klimate negeriantys Aira ir Viktoras Stiagai emési motyvuoti: ,,Jeigu nesugebame
paaiskinti, kad todél, jog egzistuoja 33 TODEL, yra jmanomi 33 KODEL, tai toks nesugebéjimas —
vienintelis paaiskinimas, kodel 33 yra veikiau negu nieko®...

(Tokiame klimate (12/33) apnuogintomis kritinémis su semiotiniu trikampiu ir V. Proppo trisdesimt
trifunkciu naratyvu pakilo negerianti Robertos Raudonés vardo merginy grupé, i$ pagrindy
sutarsiusi patriarchopolicing trichotomija,,,vyra®, ,,mentala” ir ,,menta", superstruktiira
regulivojan¢ig“ (netgi) MEN-STRUACIJAS.)
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Tokiame klimate Kasparo

Pociaus triolistiné supergrupé pakeité temg: Pozityviai trivializuokime netradicinés trismegistinés
orientacijos smegeny smegminimo smagracius! Netradicinis trismegistinis smegeny smegminimas
(NTSS) néra smaginimasis, tradicinis trismegistinis smegeny smegminimas (TTSS) yra
smaginimasis, TTSS yra smaukalas...
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,-Apie trydainiy ir trydrikiy triobolizma Trajastrimsos trialektiniame tricepse...* pakeité kalba



Asimas Trinidadietis... Nesuprantamg urdu kalbg vertéjo suprasti be vertéjy, o tai be ko i§siver¢iama
suprantant neverbaling kalba, suprasti kaip iSsivertima padetyje be vertéjy...
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— Kai gimtoji muter§praché pradedama antru galu ir gimdoma per mirusias matricas... — pakeité
tema buves visame pasaulyje iSgarséjusios grupés Up Against the Wall, Motherfucker narys Ben
Morea, — mane sukausto zandikaulio stabligé. Mediciniskai —trismus.
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,.Sventoji Trejybé“ — nesuprantantis, nesuprantantis kaip §ito galima nesuprast ir nesuprantantis,
kaip galima nesuprast, kad Sito galima nesuprast — prie miisy pri¢jo rebiatos i$ Lipovy Cvet ir
rusiSkai paklausé: Bel Heckaxkere, e 31ech Tyasner?
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Tokiame klimate pakeité temg Disidentas Bacevy€ia — trisdeSimt tre¢iojo, paskutiniojo, philosphy
slam pranesimo skaitytojas —,,Zodzius skaitytojui (-ai)“, kurie rutuliojasi patys iS saves kaip ta ar
kita KAKOFONIJA, reikéty perskaityti trelémis, nes tikras, iSmastytas, performatyvus
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supratimas NEGERTI... kas zino Disidenta trisidenta, t. y. triguby standarty treciajj brolj Bacevy¢ia,
kurio supratimui reikalingas tam tikras hiper... tripersupratimas jam giliai IKI TRIUSIKU...
Tokiame klimate prasideda tikras detektyvas — res rediit ad triarios:
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Bacevytia, kurio iSmaustymui ir buvo sugalvotas Sis philosophy slam pranesimy skaitymas, nes tok}
TRECIOJO BROLIO zaidimg sumané negeriantys dvigubi-dvigubi-dvigubi tyciojimosi agentai,
tyCiodamiesi tycia, galy gale (,,ant galo®), pradeda tyCiotis i§ skaitytoj-o-os, nes jeigu
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idioma TRISDESIMT TRYS reiskia viduriavima, triagnozuoja Bacevy¢ia, gale turi biti vidurys (ai)
ir tai, kas save taip jsivardindamas veda prie galo, kuriam ir skirtas $is galas... tokiu budu, uztriedzia
Bacevy¢ia, po neuroplastiskumo atradimo
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bei patvirtinto fakto, kad vieno — policinio — smegeny pusrutulio samprotavimas be vidurinés
prielaidos, pavyzdiui, ,,viduriuoju, vadinasi esu, subordinuotas kitam — meniskajam — trijy
dimensijy samprotavimui be vidurinés prielaidos, kaip sako tas triznius, ir ¢ia yra sokratiska
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revoliucija, Bacevy¢ia triedzia, kad paprasto skaitytoj-o-s mastymga ir to mastymo virSkinimag
paprasto skaitytoj-o-s trividurése smegenyse jau galima, jis triedzia pasipirs¢iodamas... pisti PER
VISUS GALUS ... Mums tuoj paleis vidurius, Trisidente, tokios TRIKALBES, kur
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revoliucija pasalinama per evoliucija pastarajai regresiskai re-evoliucionuojant perversiskose
verifikacijose... tokioje triadigmoje, jis viduriuoja, pranesSimas X, prie$ kurj paklupdyt-a-s
suvedziot-a-s skaitytoj-a-s ir uz jos riby — j kita 33 Zodziy strofa vedanti vertikalioji asis Y,
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kurig nagus apsi¢iulpdam-a-s ryja skaitytoj-a-s, prasideda nuo galo, o kur yra galas, apibendrina
BacevyCia, na, reikia gi jj kazkam SUSERTIL... Jis varo toliau ir apibendrina mums tarp sruty, kad
visas §is uz savo

adepy, MOT'YT 3aXHTh ellie Jay4iie. O4eHb II0X0, uTo B JINTBE HET HACTOSAIIIECH JICBOW OMITO3HUIINH,
YTO B HAIlIeM O0IIECTBE YKOPEHUIACh OSCCOBECTHAS IKCILTyaTalUsl, YTO CPSIHUM KJIACC BBIHYK/ICH
IUIATHTH BBICOKKE HAJIOTH, B TO BPEeMsI KaK KPYIHBIi KamuTan u OaHku - Hu3kue. Hanpumep, nsa
6anka —«Swedbank» u SEB, cymmapHast IprObLIb KOTOPBIX B IIPOILIOM IOy HPEBBICHIIA
HECKOJIBKO COT MIJUTMOHOB JIUTOB ( 1 eBpo = 3.45 51T), 3aIu1aTiiIy HaJIo0TOB 3a MPOLUIBII o] — BCETo
3000 sutoB! BONBIIMHCTBO JIFO/IEH HEAOBOIBHBI TAKUM MOJIOKEHHEM Belllei, HO HE BEPSIT, 4TO
MOXXHO 4TO-TO U3MEHHTb. B JIUTBE TPYAHO OBITH HACTOSIIIMM JICBBIM, Thl BEIHYK/ICH HAXOIUThCS B
MOCTOSTHHOM MEHBLINHCTBE, B O0IECTBEHHO-TIOJIUTHIECKOM MEHHCTPUME IOMHHUPYIOT MIPaBbIe
(amoJyIoreThl KanuTalN3Ma U HallMOHAIUCTHI). JIeBast naes JIMYHO JUIs MEHs — 9TO Ooph0a ¢ TeMu,
KTO XOUYeT OTHSTh y HAC HAIIM JKM3HH: 3aCTABUTh pabOTaTh TOJIBKO PaJy BBDKUBAHUS, UTO,
COOCTBEHHO TOBOPSI, YK€ MPAKTUUECKH U ocylecTBiIeHo B JIutee. Takke jeBast uaes B MOeM
MOHUMAaHHH — 3TO KOTZIa OOJIBLIMHCTBO JIIOJCH OrpaHUYMBAIOT IPUBHIICTHH TIPABSILIEro Kiacca u
OOpIOTCsI 32 CBOE MPABO KHUTh SIPKOii, HHTEpeCHOH xu3HbI0. Ceifvac s He xoTena Obl cebst
MIPUYHUCIIATD K KAKOW-TTMO0 KOHKPETHOH naeonorun. [loromy 4To, j1r00ast HASONOr s, Ha MO
B3IVISIL, SIBIISIETCS HEYKITIOXKE-IOTMAaTHYHOM, B HEll BCEr1a MHOTO CIIOPHBIX U MPOTHBOPEYHUBBIX
MOMEHTOB - CO BCEM COIIAIIATHCS CIOKHO.

Buxrop. 51 Toxke He NPUYHUCILAIO ceOs K KaKOH-THO0 KOHKpeTHOH uaeonoruu. He muraro Oombmroit
JIIOOBH K OKEJI€300€TOHHBIM JIOTMaTaM» U BCE ITUM, U3BHHHUTE 3a BBIPAXKEHHUE, «TUCKYPCaM,
HO3TOMY CTaparoch N30beraTh UACONOTHYECKH Y3KHX Je()UHHUIMI, KOTOpBIE, Ha MOH B3I,
OrpaHUYMBAIOT JINUHYIO cBoOOAY. O cede CkaXy Tak: eClii YeJIOBeKa, KOTOPbIi BBICTYMAET 3a
COLUANBHYIO CIIPaBEUINBOCTG, IIPOTHUB AUCKPUMHUHAIMY U SKCILTYaTalllH, 32 HCTOPUYCCKHIL
Mporpecc U etc., MOXKHO Ha3BaTh JIEBBIM, TO TOI/a s JIEBbIN. M eciiu yenoBeka, KOTOPBIH XoueT
BHUJIETh MHOXECTBO 3aXBaThIBAIOIIUX IKCIIEPUMEHTAJIbHBIX ABTOHOMHH, T7I€, CHMBOJIWYECKH TOBOPS,
He OyneT neiicTBOBAaTh OOBIYHBIC 3aKOHBI 3¢MHOTO IIPUTSKEHNS, MOJKHO Ha3BaTh aHAPXUCTOM, TO
TOTJIA 51 €1lle U aHAPXHUCT.

HOmuii.Ecte 11 cepre3Hoe neBoe aBmwkeHue B JIutee? Uto 3a rpymnnsl B HEM Y4acTBYET, €CJIM OHO
ecTb?

Bukrop. O4eBHIHO, YTO B INTOBCKOM OOILIECTBE €CTh MOTPEOHOCTH B HACTOSIIEM, CEPHE3HOM
neBoM aBmkennd. Hanpumep, Ha HeaBHUX BbIOOpax B CeiiM «IeBbIe» BBIUTPAIH y TPABBIX —
COLMAal-IeMOKpPaThl Y KOHCepBaTtopoB. OHAKO 3TO He OblIa HACTOsIIask T00e/1a JEBbIX CHIL.
VMepeHHbIE IMTOBCKUE «JIEBBIE» — COLAEMBI - Ha TIPAKTHKE B OUEPEIHON pa3 OKa3aauch COBCEM HE
JICBBIMH, a MOJIHO UX MPOTHBOIOJIOKHOCTBIO — OHU, HAIPHUMED, HEIABHO OTKA3aJIMCh BBOIUTH
nporpeccuBHblie HaJOTH. [TOHATHOE [1€J10, YTO U B IaJIbHEHIIIEM HET CMBICIIA XK IaTh OT TAKUX
IEBBIX)» PEIIMTEIbHBIX JEHCTBH IO MPOBEACHHUIO CIIPABEIIMBOM COLMAIBHON MOJIUTUKH.

OtmMmeras BCAKUX (PIUKOBBIX JIEBBIX», OT KOTOPBIX ropasio OoJblIe BPeaa, 4YeM HOJIb3bl, MOXKHO
CKa3aTh, 4TO B JINTBE €CTh pa3HbIC JIEBbIE OpTaHU3ALUH, MBICIUTEIIH, CAlThI, HO HET CEPhE3HOTO0,
MaccoBOT0, BOJIEBOTO JIeBOro ABmkeHus. Kak, Bnpouem, HeT ero u B EBporne. JleBrie B EBporie yxe
JIABHO NepecTay ObITh peajbHOIl MOMUTHISCKOH CHUIIOHN, KOTOpast APOCTHO IPOTHBOCTOMT
UMIIEPHANI3MY U KallUTAIU3MY, U NIPEUIaraeT HCTOPUYECKYIO aJbTePHATUBY. DTH (DYHKLMU B CHIILHO
HCKaXCHHOM BHJIE Y €BPOIEHCKHX JIEBBIX Ha JAHHOM 3Tale IEPEeHSIIN UCIaMCKUE PaJiKabl.
OpnHako, OBITH MOXKET, 3aTSHYBIIHNACS SKOHOMHYECKUI KPU3HC, Kpax Heolubepainu3ma, yCuIeHUue
BIIMSIHUS TIPABBIX CMOMKET MAPaJOKCAIbHBIM 00pa3oM peaHMMHUPOBATh JIEBOE IBHIKEHUE U BEPHYTh
eMy OBLIYIO yJajb ¥ MOIIb.

B nacrosiniem, B JINTBe CyIecTBYeT HECKOIBKO OOJIee MM MEHEE HKUBBIX JIEBBIX OObSTHHEHHIA,
HanpuMep, aHapXHUCTHI, HOBBIE JieBbIe - NK 95( HekoTOphIe U3 HUX MPOYHO CBSI3aHHBI C
COLIEMaMH ), H €Ile HECKOJIBKO JIECSATKOB MOKa €Ille HU K KaKOil rpyIIe He MPUMKHYBIINX JIFONCH.
Ects, Brpouewm, emme u Hapoaueiit @poHT - Takoit IMTOBCKHUI aHAIOT aHNUIIOBCKOM TpynoBoit
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[MHTEPBBIO C IPENCTaBUTENSIMU «HOBOW UHTEIUTUTeHIIMI» — BukTopom u Aiipoit (BuibHioc,
JIutBa)]

Omuit. V3 npouwnoii Hameid Berpeuu (B 2011 roay) s MOHsUL, 4TO BBl B HEKOTOPOM POJIE OTHOCUTECH
K «TBOPYECKOM MHTEJUIUTCHIMU» U HE UMEETe MOCTOSIHHO 3aHATOCTH, CTAOMIIBHOTO 3apadoTKa, a
TaKXkKe yJacTByere B 60pb0e 3a npaBa cTyIeHTOB. Tak Jii 9TO CErofHs, M YTO-TO KapAHHAIEHO
n3MeHmIoch? Pacckaxure, eciim MOXKHO, TIOAPOOHEE, YeM BbI CETOHS 3aHUMAeTeCh?

Aiipa. Sl npenmyIeCTBEHHO pab0OTa0 PeIaKTOPOM B OIHOM M3ZaTelIbCTBE. BUKTOp 3aHMMaeTcst
Pa3HOILIAHOBBIMHU BEIIAMH — OT EPEBOJIOB Pa3IMYHBIX TEKCTOB H J0 Ch€MOK B MaCCOBBIX CIIEHAX
MECTHBIX U 3apyOeKHBIX (PHIBMOB. B HEKOTOPOM CMBbICIIe, OXKAITYH, HAC MOXHO Ha3BaTh
«TBOPYECKOIM MHTEIUTMTCHLUIHY, HO IMYHO MHE TOT TEPMHH He 0c000 On30K. PaboTh! y Hac
HETIOCTOSIHHBIE, 3apa0boTKy oueHb HeOonbIue. M3narenu B JIMTBe Tenepp jKalyroTcst Ha TO, YTO
YPOBHH MPOZIAXK PE3KO MaJIAl0T, COOTBETCTBEHHO, PACLIEHKU PEAAKTOPOB - B TOM YHCIIE U MOU
JIMYHBIE - TAKXKE CTAHOBSTCS MeHblIe. OHaKo, HAllK ¢ BUKTOPOM MOTPEOHOCTH HEBEJIHKH,
M03TOMY, B yIIEpO «Kapbepe» Mbl IPEIIOYUTAEM JIMUHYIO0 CBOOOY. JlydIle 3aHMMAThCS JTIOOUMBIM,
HHTEPECHBIM JIeJIOM, YeM KEPTBOBATh APArOLEHHOE BpeMsl HA HEHHTEPECHYIO, TOIIHYIO, XOTS U
Oornee omtaunBaeMyro padoty. HenHTepecHas paboTa OTYIIIsI€T U BIOHSET B JeTIpeccHio. TYMbIX 1
JIeTIPECCUBHBIX JIToIeH U Tak MHOTO. KpoMe Toro, koraa y Te0st Majio JieHer, TBOsI KU3Hb CTAHOBUTCS
0oJiee HACBIIICHHOI a/IPCHATHOM.

Buxrop. FOnuii, TeI BepHO 3aMeTHII, YTO Mbl ¢ AHpOI JIMILIL B HEKOTOPOM POJIE OTHOCHMCS K TaK
Ha3bIBAEMOH «TBOPUECKON MHTEIUIMTEHIIUWY». Bo-MepBbIX, 3TO TakK TONBKO B JOCTATOYHO
OT/IaJICHHOM CMbICIIE (CaM TEPMHUH «TBOPYECKAst MHTEIUTUICHLIUS», IIYCTh ¥ B3SThIH B KABBIYKH,
MaxHeT Ha)TaIMHOM, TPYAHO aCCOLUUPOBATh ce0sl C HUM), @ BO-BTOPBIX, €CJIM U OTHOCHMCS, TO K €€
HOBOI, CBEXEi U MPOrpecCHBHON YacTH (K coXalleHHIo, He MHorouucieHHoi). Co crapoii ee
YacThIO — O(HIO30M - Y HAC HET HUYero obiero. Kak npaBuiio, «TBopyecKas HHTEIUIUTCHIIHS»
cTaporo nokpos B JIuTBe HaX0AUTCSl HA KOHCEPBATUBHO-OXPAHUTEIbHBIX MO3ULIUAX, @ MBI ¢ Alipoit
— Ha NPOTUBOIOJIOKHBIX. « TBOpUECKAst HHTEIUIMICHLIMS» KOHCEPBATUBHOTIO TOJIKA CYMTALT, UTO
MPaKTHYECKU BCE BO3MOXKHBIE TPAXKIaHCKUE TIpaBa U CBOOOJBI B 00LIECTBaX 3aMa IHOTO THIIA -
EBporie 1 AMepuke - 3aBO€BaHbI (SIKOOBI MX J[aXKe CJIMIIIKOM MHOTO U HaJ00HO OOJIBIIYIO YacTh UX
YIPa3IHHUTh), U YTO BCS COBPEMEHHAs KPUTHKA - B 0OCOOCHHOCTH IIaBHBIM 00pa30M, KOHEYHO JKe,
JIeBasi - COBPEMEHHOTO 3al1aIHOTO O0IIEeCTBa HECOCTOsATEbHA 1 Iake BpeaHa. Mbl xe ¢ Aiipoit He
JymaeM, 4ro B EBponie ninu Amepuke (B TeX cTpaHaX, KOTOpbIE MPENOAHOCATCS HaM Kak 00pa3iibl
JIEMOKPATUH) BCE IPaKAaHCKUE TIpaBa U CBOOOJIBI 3aBOCBAHBI, YTO OHH CBATO COOMIONAIOTCS, U YTO
UCTOPUSI B 9TUX CTPaHaX OCTAHOBUJIACH HA TOM YPOBHE Pa3BUTHS, KaKOH MbI ceiiuac HaOIonaem.
MB&I cunTaeM, 4TO UCTOPHS HE CTOUT Ha MECTE, 4To O0ph0a 3a CBOM IpaBa U CBOOOAY — 3TO
MOCTOSIHHBIH nporiecc. 1 eciu OH He UeT Brepes, TO HAYMHAET CTPEMHUTEIbHO KaTUTHCS BHU3.
[TosTomy, MBI ¢ Alipoii y9acTByeM B CHIIY CBOUX BOSMOKHOCTEH B IPOTECTHON AESATEIBHOCTH.

HOmmii. Kak BbI oLleHHBaeTe SKOHOMUYECKYIO M MOIUTHYECKYI0 cuTyanuio B Jlutee? Hackonbko s
MOHMUMAI0, BBI 110 YO qeHusM — jieBble? Ho Kakie HMEHHO JIeBbIe, YbU HACH BaM OIH3KU?

Atipa. JloctatouyHo neccuMUCTHYHO. HBIHENTHSAS TNTOBCKAsI HONIUTHYIECKAs! M SKOHOMHYECKas
CHUTYaLHs HE CYJIHT MOJABIISIOIIEMY OOJBIIHHCTBY MPOXKUBAIOIIHX 3/1€Ch JIIOICH CYIECTBEHHBIX
IIepEMEH B JIyUILyI0 CTPOHY, OHA ceiiuac yCTpauBaeT JIUILb TeX, KTO HEMIAAHO AKCIUTyaTUpyeT
TPYAALIMXCS ¥ HAIJIO NPUKapMaHUBaeT IIPHPOAHBIE pecypchl. BOT oHH, MPOBEPHYB O4YEpEAHYIO

25/33

.33 neiSeinantis TRETEKTYVAS, tai yra pasakojimas kaip tuStinimasis visiSkoje tustumoje, nes
tik nuo tustumos atsispyres skaitytojas gali sugrjzt j save ir bet kokia pilnatvés savimoné jmanoma
tik tustumos vyksme, t. y. tustinimesi, kuriuo
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ir seka i§géres filosofas... nes tik i§géres, girtas kaip 33% skaitanciy kiauliy pakeliui j Vatikang
filosofas skaito PASVIRES ir ten, kur skaitytoj-a-s jzvelgia ,,33, jis mato subing — tikrajj gala...
,.du galu, jeigu jam
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dvejinas“... Per girtas, kad suprasty, ar jis sapnuoja (subing), ar yra (subinés) susapnuotas,
triedziaBacevycia, nematantis esmes, o tik dvi jos puses — 33 — kaip dvi astuoneto, t. y. pasvirusios
begalybés, puses, bet ne
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tas, apie kurias, ¢iulpdamas ambrozija ir glausdamas savo subing prie gaspadoriaus subings,
PUOTOIJE pritriedé Sokratas, iStaria paskuting trydavota savo fraz¢ Bacevycia... Tai — simbolis,
Zymintis begalybe, kalba tarsi tustintysi Bacevycia, vadinasi, galo néra, o
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kai galo néra ir kai negeriantys philosophy slam pranesimy skaitytojai visi be iSimties yra dvigubi
debilai, t. y. tribilai, papuolg j naratyvo, t. y. detektyvo, vadinasi, tritektyvo spastus, nes galy gale jie
pasimauna,
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t.y. issiduria, tai yra CIULPIA. .. déliodami, ir tai yra trigubas kiinas be organy, nes skai¢iai neturi
buties... — skai¢iuodami ZodZius ir tada uz 33 sidabrinius parsidaves-neparsidaves (jeigu skaiciy
NERA) organas be orgazmo, Bacevy¢ia triedzia. ..

31/33

jeigu “33” pasvirgs an tiek, kad jis jau nebepasvires, o guli paslikas, primindamas nebe subing, o tik
pora mazy sparnuociy... tokie sparnuociai, tokia niekieno kakafonija be struktiiros, drugelio noisas
ir plevésos samprotavimas vien
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vidurinémis prielaidomis, plevésuojantis pas kitg samprotavimo vabzdj Ciulpiantj tikros iSminties
ambrozija, kaip sako Bacevycia, yra revoliuciné revoliucija, o visa ta nesveika auto-tri-feliacija tik
triviali atomazga — nesveiki trisdeSimt trys padalinti i§ nesveiky trisdeSimt trijy

(33/33) duodantys sveika nulj (0), kurio, sék, sesute, balta tulpe, daugiau neprireiks taip nesveikai
dauginti... anei dalinti, iStaré paskuting savo fraz¢ nuo pilnatvés apsvaiges Bacevycia, nelyginant
plevésuojantis noiso vabzdys apsvaiges nuo savo XY...
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lattice-works, out-
door furniture and
fancy cars. Outside
team must know the ¥
emergency exits
and do not block it.

Human barricades
There is always a
wish to count on the !
human barricades —
especially when
organizers of the
occupations and
other protest forms
lack with imagina-
tion, are not orga-
nized enough, have
no clear plan pre-
pared and in gen-
eral this is very es-
sential feature of all
bourgeoisie lead
protest forms — to
manipulate people.
People are usually
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