
-
that

Montevideo

HDIissuewas

markedwithtonesof

jokeswhichactuallydominated

thewholeorganizationalstructure.

Thatwasahighlight.Itwasfunnythatwe

togetherwithMartinandCharliehadelaboratedthe

triolecticalstructureofthejokingwhereeachofusworked-

outsomeparticularcharacterwhichweweredeveloping

throughyears:Charliewasacaricatureofartist,me–

acaricatureofrebelandMartin–acaricatureof

martyr.

Icannotelidementioningofcandombe

–themostlycarnivalesque

elementofUruguaywhich

survivedthroughagestill

now
andstillpowerful

toolinthehandsof

peopleof

African

descen

d.

I

t‘s

important

thatitexistsasan

everydaypractice–every

weekonThursdaytoSundayat

6PM
drum

playersaregatheringinthe

particularstreets,startingtoplayslightly

movingthroughthestreetsandeverybodyis

welcometodanceinthestreetsslightlymovinginfrontof

thedrummers.Iwastolditisarehearsalfortheannual

carnival.ThelaterI‘venotseenlive,butasIgotanimpression

it‘sturningmoretowardsthespectaclewhileeveryday

practicingofcandomberemainstrueZPD
andpreservesthe

collectivepower.

ThereiswhereIwanttoturnonanotherimportantissueof

socialorganization–thatofempowerment.Thetypicalcaseof

empowermentintheZoneofBourgeoisDevelopment(theart

organizationisarelevantexampleforit)istrappedwithin

individualistframeworkwhichincludesmasteryandcontrol

insteadofempoweringcooperationandcommunity.Ifoundthe

developmentofthisfeatureinthestructureofHDIorganization

inMontevideoacrucialone.From
organizationalpointofview

theorganizers(Kike)focusedonthehumandimensionofthe

peopleascommunity,insteadofinvitedindividual“mastery“

demonstrating“stars”.Theissuesofcontrolandatomizationof

participantswhichwasreallydominatingattheveryembryoof

theeventweregraduallysuppressed.Ofcourse,thisHDI

eventdefinitelycannotpretendforbeingZPD
sofarthemain

taskwastypicalforbourgeoissociety–selfemancipationat

anycosts,whilethepointistocreatethesocietywherethe

workers–paid,unpaid,made-up,invisibleandthedeadones

–tobeemancipated.Iam
lookingforwardforthefuture

developmentsoftheHDItowardstheZoneofProletarian

Development,wherepower-overwillbereplacedwithpower-

to.Therewouldbedonewithfurtherseparationofdoing

from
done,doersfrom

meansofdoing,meaningwith

thesense.Ihopeforthedaywhenwewillturn

awayfrom
thespectacleofrepressionandwill

enterthecarnivalesqueofresistance–the

resistancetoourownlimitations.

MikeBrown

’s
st
ep
fa

ther
, in

his
m
om

en
t
o
fh

urt,
wa
ss

cr
e
am
in

g
lov
e f
or

hi
s
st
ep
so

n.
Bu
t,b

eca
use

wehavebeentaughtthat
th
e
idea

of resista
nce

is
quiet

an
d
n
o
n
-v
io
le
n
t
a
n
d
a
ll
a
b
o
u
t
m
ar
ch
in
g,

we
disregard

ouremotio
ns

.Wehave
lea

rn
ed

to
su

ppressouremotionsf
or
the

“g
re
a
te
r g

ood
”. Wel

l , I w
an
t t

o
se
e

new
strategiesthathonoranddisplayourrage

and
love

an
d
cr
e
a
tiv
ity
.F
in
al
ly
,p

eaceto

allofth
e
p
ro
te
ste

rs.
P
e
a
ce

to
al l of the

hurting

heart
s
w
ho

may neve
r
p
rotest a da

y
in
th
ei
r
l if
e
bu
t a

re suffering
under the

w
eight of b

ru
ta
liz
e
d
B
la

ck bodies. Find the love
. W

he
n
in

darkness, w
he
n
in
doubt, when hu

rti
ng

a
nd

e
n r

ag
ed -

always, find the love.
(Ta

ny
a

St

ee
le
,"
Im
ag
in
e,
a
B
la
ck
Lo
ve
-I
n.
.."
)
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I
ar
e

we
am

Ta
e A
teh
.

Be
co
me

Ta
e A
teh
.

Ta
e A
teh

ha
s b
ee
n g
ive
n

to
us
by
the

wo
rd
s o
f th
e t
re
es

an
d t
he
so
ng
of
the

he
ar
t b
ea
tin
g

l ik
e a

tra
in.
Ta
e A
teh

ha
s b
ee
n s
ele
cte
d

for
a n
ew
mu
ltip
le
ide
nti
ty
pr
oje
ct
in
the

tra
dit
ion

of
Mo
nty

Ca
nts
in,
Ka
re
n E
lio
t a
nd
Lu
the
r

Bl
iss
ett
. T
he
Ta
e A
teh

mo
nik
er
ha
s t
he

ad
va
nta
ge
of
be
ing

on
e t
ha
t

mi
gh
t b
elo
ng
to
eit
he
r a

ma
le
of
a f
em
ale

sin
ce
Ta
e

as
a f
irs
t n
am
e d
oe
s n
ot

ap
pe
ar
to
be
ge
nd
er

sp
ec
ific
.

At
the

sa
me

tim
e i
t is
dis
tin
ctl
y

fe

ma
le
as
At
eh
in
so
me

l

an
gu
ag
es
re
fer
s t
o a
n

ol

de
r f
em
ale

of
the

fam
ily
. I t

is

als
o d
ist
inc
tly
no
n

Eu
r

op
ea
n.
As
su
ch
it i
s a

do
ub

le
wh
am
my

ag
ain
st
the

tw
in

mo
ns
ter
s o
f E
ur
oc
en
tric
ity

an
d

Pa
tria
rch
y.
In
thi
s w
ay
it i
s

su
pe
rio

r t
o a
ny
pr
ev
iou
s m

ult
ipl
e

ide
nti
ty

we
ar
e a
wa
re
of.
Ev
en

mo
re
Ta
e

At
eh
re
fer
s n
ot
on
ly
to

hu
ma
n,

bu
t a
lso
to
no
n-
hu
ma
n

be
ing
s a
nd

so
re
vo
lut
ion
ize
stu
ck
int
o

an
thr
op
oc
e

ntr
ism

mu
ltip
le
ide
nti
ty
pr
oje
ct(
s)
of

pr
ev
iou
s

att
em
pts
. T
ae
At
eh
is
a n
am
e p
lan
t th
at

ca
l ls
an
oth
er

pla
nt
an
d r
efe
rs
to
the

inn
er
ma
ter
ial
ity

vib
ra
tio
ns

lea
din
g t
o r
es
on
an
ce
. T
ae
At
eh
is
a n
am
e f
or

bu
tte
rfly
‘s

wi
ng
s e
ffe
ct.

Ta
e A
teh

is
a

na
me

tha
t r
efe
rs
to
an
an
im
ist
de
pth
s o
f p
er
so
nh
oo
d i
nd
ivi
du
al

hu
ma
n w
hic
h

en
ab
les
an
y i
nd
ivi
du
al
hu
ma
n o
r n
on
-h
um
an
be
ing

to
be
an
yo
ne

or
an
yth
ing
. T
ae

At
eh
the
re
for
e i
s a
nth
ro
po
ge
nic
as
it w
as
ini
tia
ted

by
hu
ma
ns
so
to

be
do
ne
on
ly

wh
at
is
ne
ce
ss
ar
y i
n o
rd
er
for
no
n-
hu
ma
ns
to
be
tre
ate
d l
ike

hu
ma
ns
.

Th
er
e i
s i
nc
lud
ed
the

sh
ar
pe
st
cri
tiq
ue
of
eu
ro
ce
ntr
ism

as

pr
iva
t

isi
ng
the

no
tio
n o
f b
ein
g h
um
an
so
div
er
gin
g i
t to

su
pr
em
ac
y,

s

ex
ism

an
d r
ac
ism
. In

thi
s w
ay
Ta
e A
teh

is
a n
am
e f
or
a

ne
w
wo
rki
ng
cla
ss
so
bje
cti
vit
y (
the

we
ep
ing

of

pa
rtin
g a
nd
the

we
ap
ing

of
re
un
itin
g)
wa
hd
at
in

ka
thi
ra
l a
nd
ka
thi
ra
l in
wa
hd
at.

Th
e n
am
e i
s f
ixe
d,
the

pe
op
le
us
ing

it a
re
n’t
. T
he

na
me

Ta
e A
teh

ca
n b
e s
tra
teg
ica
l ly
ad
op
ted

for
a

se
rie
s o
f a
cti
on
s,
int
er
ve
nti
on
s,e
xh
ibi
tio
ns
, te
xts
,

etc
. Y
ou
ca
n u
se
the

na
me

Ta
e A
teh

wh
en

inv
olv
ed
in
an
y f
or
m
of
ps
yc
hic
or
ph
ys
ica
l

pr
od
uc
tio
n.
Th
e p
ur
po
se
of
ma
ny
dif
fer
en
t p
eo
ple

us
ing

the
sa
me

na
me

is
to
cre
ate

a s
itu
ati
on
for

wh
ich
no
on
e i
n p
ar
tic
ula
r is

re
sp
on
sib
le
an
d t
o

pr
ac
tic
al l
y a
tta
ck
we
ste
rn
ph
ilo
so
ph
ica
l n
oti
on
s o
f

ide
nti
ty,
ind
ivi
du
al i
ty,
or
igi
na
l ity
, v
alu
e,
hu
ma
nis
m

an
d t
ru
th.

An
yo
ne
ca
n b
ec
om
e T
ae

At
eh
sim
ply
by

ad
op
tin
g t
he
na
me
. W
he
n o
ne
be
co
me
s T
ae

At
eh
on
e’s
pr
ev
iou
s e
xis
ten
ce
co
ns
ist
s o
f th
e

ac
ts
oth
er
pe
op
le
ha
ve
un
de
rta
ke
n u
sin
g t
he

na
me
. W
he
n o
ne
be
co
me
s T
ae
At
eh
on
e h
as
no

fam
ily
, n
o p
ar
en
ts,
no
bir
th,
no
cu
ltu
re
. T
ae
At
eh

wa
s n
ot
bo
rn
, s
/he

wa
s m

ate
ria
l is
ed
fro
m
an
im
ist

so
cia
l fo
rce
s,
co
ns
tru
cte
d a
s a

me
an
s o
f e
nte
rin
g

the
sh
ifti
ng
ter
ra
in
tha
t c
irc
um
sc
rib
es
the

‘in
div
idu
al ’
an
d s
oc
iet
y.
Ta
e A
teh

is
a

tra
ns
se
xu
al
tra
ns
na
tio
na
l tr
an
sh
um
an

co
lle
cti
ve
ph
an
tom

.

O
nce

the
relationships

of the
artists‘organization

at H
D
I got fetishized, the

process
of the

m
aking

the
show

got reified, the
w
hole

event got infused
w
ith
m
agical notions

and
(artificial) com

m
unity

degenerated

into
rel igiosity

w
ith
features

of sentim
ental ity

and
m
ysticism

–
that is

evident from
the

texts
w
ith
the

im
pressions

w
ritten

by
the

participants

of the
event im

m
ediately

after their return
hom

e.

Zone
of Proletarian

D
evelopm

ent

In
previous

section
I dem

arcated
a
bourgeois

zone

w
here

praxis
and

creativity
is
reduced

only
in
self

sufficient representation
of atom

isation
w
hile

in

this
section

I w
ant to

draw
out the

contour

of alternative
m
ode

of organizing

based
on
proletarian

interests
as
I

succeed
to
grasp

during
m
y

stay
in
M
ontevideo

event of

H
otel de

Inm
igrantes.

Joint-dialectical

activity
is

one
ofthe

e

ssential features

of
proletarian

developm
ent. This

exactly
through

dialectics
that ZPD

overcom
es
dualism

that besets
in
ZBD

. The
relationship

betw
een

subject, object and
tool in

ZBD
could

be

described
as
idealistic

(subject is
idealized

as
autonom

ous, the
tool is

neutral and
the

object is
easily

attainable
- M
cLuhan) or cynical (the

tool is
dem

onized
and

dom
inates

the
passive

and
helpless

subject thus
m
aking

attainabil ity
of object im

possible
–

M
arcuse). Both

cases
foster the

dualist subject-object relationship. D
ialectical activity

supersedes
the

l im
itation

of idealist and
cynical paradigm

s
by
positing

the
individual

sim
ultaneously

as
the

subject-tool-object of the
activity

(M
arx). H

ere
the

tools
have

history
and

they
act both

as
instrum

ents
of agency

and
the

result of activity. D
efinitely

it

w
as
not a

dom
inating

feature
during

our stay
in
H
D
I , but som

e
m
om
ents

could
be

highl ighted. There
w
as
a
joint travel in

the
truck

through
the

city
of M

ontevideo
w
ith
the

excuse
of M

artin‘s
w
ish

collectively
to
w
atch

the
stars

of Southern
C
ross

(w
hich

actual ly

w
ere

not discernible
because

of the
street l ights). Everybody

enjoyed
collective

discom
fort w

hile
the

m
ain

conceptual point w
as
slightly

different and
later degeneration

of this
experience

into
photographed

fetish
to
be
exhibited

w
as
a
step

backw
ards

to

ZBD
. Another joint activity

sparkled
very

spontaneously
w
hen

C
hristan

and
I started

to

look
for any

tool to
open

a
w
ine

bottle. H
e
used

an
ordinary

w
ood-screw

first, but to
take

out the
cork

by
hand

w
as
not doable

for neither of us. Then
w
e
tried

to
apply

w
hatsoever

things
w
e
w
ere

able
to
find

in
M
artha‘s

house
near R

ocha. N
on
of the

tools
w
as
used

according
it‘s

purpose, but w
e
slow

ly
w
ere

progressing
in
the

field
of im

agination. W
e

w
ere

already
very

close
to
open

the
bottle

w
hen

som
ebody

brought a
bottle

screw, but

w
e
refused

from
it and

continued
on
invention

–
w
hat lead

final ly
to
the

fulfi l lm
ent of the

task. . . I do
not rem

em
ber the

taste
of the

w
ine

–
that w

as
not so

interesting
anym

ore,

but I sti l l rem
em
ber the

w
hole

arsenal of the
various

tools
for m

any
years

unused

and
som

e
hardly

discernible
m
etal or w

ooden
parts

of som
e
things

–
it w

as

clear that it w
as
used

for sim
ilar cases

as
w
e
did

w
ith
the

opening
of the

bottle. W
e
joined

the
long

proletarian
history

of the
tools

w
hich

w
ere

indiscernible
from

subject and
object.

The
D
AM

TP
contribution

for the
H
D
I w
as
to
spread

the

declarations
executed

w
ith
cleaning

m
aterials

directly
on

the
w
alls

of the
m
useum

w
ith
approach

tow
ards

the

[cleaning] w
orkers, w

ho
w
ould

clean
it after the

show
is
over. The

solidarity
w
ith
the

w
orkers

m
eans

that their w
ork

is
of bigger

im
portance

and
has

genuine
m
eaning

com
peering

w
ith
artistic

sim
ulations

w
hat the

m
useum

is
designed

for and
the

w
orkers

are
conform

ed

for. I t w
as
the

sw
itch

from

sym
bolic

or

detached
[

typical for ZBD
] m
eaning

tow
ards

the
real one

of the
value

of labor [inseparable
from

ZPD
].

The
strength

of proletarian
developm

ent l ies
on
heterogeneity

by
recognizing

m
ultipl icity, diversity, dissidence, doubt and

criticism
. I t’s

a
cooperative, plural,

anti-centrist, anti-corporatist, anti-racist, anti-sexist dim
ensions. This

dim
ension

w
as
evidently

lacking
in
other H

D
I events

and
particularly

in
that,

arranged
in
H
asselt. But real ly

the
com

position
of the

participants
w
as

diverse
just form

ally
looking

at the
geography

of their countries
of

residence
and/or origin. M

ostly
the

participants
w
ere

connected
to
the

contem
porary

art special ization
of special ized

non
special ists

and

m
ore

or less
voluntary

fol low
ing

the
rules

of the
art w

orld
behavior.

The
step

tow
ards

heterogeneity
w
as
curatorial decision

not to

exclude
D
AM

TP
from

the
project after the

announcem
ent of its

real intentions
(in
H
asselt nobody

asked
for initial intentions

in

advance
of attending

the
event –

the
organizers

of the
art

events
are

so
cynical that they

even
do
not im

agine, that

som
ebody

w
ould

refuse
to
do
an
artw

ork). D
AM

TP
did

an
attem

pt to
broaden

the
heterogeneity

of H
D
I by

inviting
for a

drink
during

the
opening

cerem
ony

the

hom
eless

people
and

close
near-by

residing
pure

people
(m
ostly

black
people) in

seem
ingly

i l legal

housings. Those
people

w
ere

happy
to
be

invited
and

prom
ised

to
com

e
–
thanks

for

Federico
w
ho
w
as
incredible

speaker and

interpreter for D
AM

TP. U
nfortunately

none

of those
people

cam
e. . . m

ight be

because
of guards

at the
gate

and
at

the
m
useum

door. . .or m
ight be

due

to
other reasons. So

the
ritual of

the
typical bourgeois

opening
did

happen
w
ithout im

provisations.

D
uring

the
H
D
I in

M
ontevideo

D
AM

TP
did

m
eet w

ith
Branko

- one

of 70
Serbian

w
orkers,

w
ho
got trapped

in

U
ruguay

since
M
ay

201 3, because

com
pany

M
ontes

del

Plata

refused
to

com
ply

w
ithw
hat

EricGarne
r, die-in

protest at

W
estfields

Shepherds Bush,

December 2014

Shops closing down in

W
estfields during Eric Garner

protest, retail staffwere intimidated

by protestors protesting for: peace,

justice and equality.

*a few
points here:*

*staffwere intimidated by protesters?*

*later on u say that the police were intimidating

protesters*

*so who was doing the intimidating? or was there any

intimidating at all?*

*iwould say that the OCCUPIERS (not protesters) were calling on staff

and shoppers to join them
in solidarity. this disrupted the usualworkings of

the consumer society.*

*occupation is a workers tactic - lock-in. along with striking, sabotage, go-slow,

work to book andmany other weapons of industrial dispute, it is the tools ofworkers

fight.**protest is a part of neoliberal democratic discourse.

along with rights, equality, freedom
(liberte,

egalite, fraternite were the slogans of the

french bourgeois revolution). we should

reject all this and call for POW
ER*

*Thats why black power,

workers power are

revolutionary

demands.*

WHITE ON

WHITE???
WHITE ON

WHITE???

Ф
р
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д
р
ы
х
С
а
м
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ry
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ry
k
h
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m
o
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s b
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nts
in,
Ka
re
n E
lio
t a
nd
Lu
the
r

Bl
iss
ett
. T
he
Ta
e A
teh

mo
nik
er
ha
s t
he

ad
va
nta
ge
of
be
ing

on
e t
ha
t

mi
gh
t b
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a f
em
ale

sin
ce
Ta
e

as
a f
irs
t n
am
e d
oe
s n
ot

ap
pe
ar
to
be
ge
nd
er

sp
ec
ific
.

At
the

sa
me

tim
e i
t is
dis
tin
ctl
y

fe

ma
le
as
At
eh
in
so
me

l

an
gu
ag
es
re
fer
s t
o a
n

ol

de
r f
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s o
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r t
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re
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d r
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at
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n o
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d l
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O
ccupy

London
N
ovem

ber
2014

Police
out

num
bered

protestors
on

the
evening

of
Friday

21st
N
ovem

ber,
first

day
of

occupy
in
N
ovem

ber
2014.

Parliam
ent

w
as

occupied
by:

fences,
police

dogs
and

police.
Protestors

occupied
area

outside
Suprem

e
Court.

O
n

Saturday
afternoon

I
returned

to
join

occupiers
w
ith

artw
ork,

w
e

collectively
com

piled
w
ith

a
handful

of
other

creative
occupiers.

Balloons
w
ith

political
m
essages,

cam
e
from

earlier
discussion

at
an

occupy
m
eeting.

W
here

protestors
discussed

in
creative

w
orking

group:
to

com
e
up

w
ith

'playful'
ideas.

W
hile

handful
of

protesters
agreed

to
idea

of
balloons.

M
eanw

hile
m
any

occupiers
criticised

balloons
to

not
be

strong
enough

of
a
statem

ent,
and

as
w
ell

as
not

being
eco

friendly.
London

being
a
potent

city
for

com
m
odified

art
business.

To
execute

coherent
political

art
w
ith

effect,
dem

onstrating
action

and
dism

antling
com

m
odity

in
art

is
the

next
challenge.

That
w
ill

hopefully
be

achieved
through

practice.

By
visiting Occupy London

website you can see the highlights of
this protest. What else needs to be highlighted;

lack of solidarity towards Occupy London. Perhaps this
is due to Occupy London's own bill: demanding 'genuine

democracy' but the main points they dealwith are local problems.
Problems inflicted on British public by MP's inside the parliament. Any
protest and demonstration is better than silence towards oppressive
rulers. Effectiveness of a protest must remain the agenda, otherwise as
protestors we're burning out without gain.

As a humanist, every solidarity movement is important. A strong protest has
an holistic appeal. Standing in front of one the most; extremist, ad hoc, bigot
government can be deficit use of time. Any movement with sincere aganda
should be open to constructive criticism, develop an interconnected and
comprehensive understanding. Capitalism has ingrained selfness within
ones nature, replacing indulged routines with human needs. To
recognise urgency of need to change attitude to unify is

essential to achieve solidarity. Capitalism that breeds
fascism, injects neo liberalism; eradication of

capitalism only starts with people
power and unity.

EricGarne
r, die-in

protest at

W
estfields

Shepherds Bush,

December 2014

Shops closing down in

W
estfields during Eric Garner

protest, retail staffwere intimidated

by protestors protesting for: peace,

justice and equality.

*a few
points here:*

*staffwere intimidated by protesters?*

*later on u say that the police were intimidating

protesters*

*so who was doing the intimidating? or was there any

intimidating at all?*

*iwould say that the OCCUPIERS (not protesters) were calling on staff

and shoppers to join them
in solidarity. this disrupted the usualworkings of

the consumer society.*

*occupation is a workers tactic - lock-in. along with striking, sabotage, go-slow,

work to book andmany other weapons of industrial dispute, it is the tools ofworkers

fight.**protest is a part of neoliberal democratic discourse.

along with rights, equality, freedom
(liberte,

egalite, fraternite were the slogans of the

french bourgeois revolution). we should

reject all this and call for POW
ER*

*Thats why black power,

workers power are

revolutionary

demands.*
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tio
n
,
w
h
ic
h
is
ro
o
te
d
g
lo
b
a
lly
,
so

th
e
a
d
d
re
ss
e
e
is
m
u
ch

w
id
e
r
th
e
n
ju
st
fe
w
d
o
ze
n
s

p
e
o
p
le
in
vo
lv
e
d
in
th
is
a
n
d
o
th
e
r
H
o
te
lD
e
In
m
ig
ra
n
te
s
(H
D
I)
p
ro
je
ct
s
w
o
rl
d
w
id
e
.

Z
o
n
e
o
f
B
o
u
rg
e
o
is
D
e
ve
lo
p
m
e
n
t

O
n
e
o
f
th
e
b
ig
g
e
st
si
n
s
o
f
b
o
u
rg
e
o
is
so
ci
e
ty
is
it‘
s
O
rg
a
n
iz
a
tio
n
a
lD
u
a
lis
m
.
H
D
I
e
ve
n
t
fr
o
m
th
e
ve
ry

e
m
b
ry
o
w
a
s
m
a
n
ife
st
in
g
th
is
d
u
a
lis
m
o
f
th
e
“h
ig
h
co
n
ce
p
t“
a
n
d
n
o
th
in
g
-i
n
-r
e
la
tio
n
h
a
vi
n
g
th
e

re
a
liz
a
tio
n
o
f
ty
p
ic
a
lc
o
n
te
m
p
o
ra
ry
a
rt
sh
o
w
.T
h
e
th
e
o
re
tic
a
lp
a
rt
o
f
U
ru
g
u
a
y
ve
rs
io
n
o
f
th
e
H
D
I

re
p
re
se
n
ts
e
xa
ct
ly
th
e
sa
m
e
te
n
d
e
n
cy
:
th
e
m
a
in
o
b
je
ct
o
f
th
e
a
rt
is
ts
g
a
th
e
ri
n
g
w
a
s
p
ro
d
u
ct
io
n
o
f
th
e

co
n
te
m
p
o
ra
ry
a
rt
sh
o
w
.T
h
e
a
rt
is
ts
ca
m
e
p
re
p
a
re
d
w
ith

th
e
ir
id
e
a
s
fo
r
th
e
sh
o
w
,
b
ro
u
g
h
t
th
e
w
o
rk
s
(o
r

e
xe
cu
te
d
it
a
t
p
la
ce
)
a
n
d
so

re
a
liz
e
d
th
e
sh
o
w
.T
h
e
m
a
ki
n
g
o
f
a
rt
a
ct
u
a
lly
w
a
s
a
fa
ct
o
r
w
h
ic
h
a
lie
n
a
te
d

th
e
p
a
rt
ic
ip
a
n
ts
(w
ith

fe
w
e
xc
e
p
tio
n
s)

in
st
e
a
d
o
f
le
tt
in
g
th
e
m
to
d
o
th
in
g
s
co
lle
ct
iv
e
ly
.

T
h
e
sh
o
w
w
a
s
a
rr
a
n
g
e
d
fo
r
th
e
b
o
u
rg
e
o
is
p
u
b
lic

w
h
ic
h
a
tt
e
n
d
e
d
th
e
o
p
e
n
in
g
–
so

fo
st
e
ri
n
g
a
d
u
a
lis
m
o
f

th
e

sp
e
ct
a
cl
e
a
n
d
its

co
n
su
m
e
r.
T
h
e
re
fo
re
a
rt
is
ts
g
o
t
in
to
a

d
u
a
li

sm
o
f
th
e
ir
o
w
n
liv
in
g
co
n
d
iti
o
n
s
(“
p
u
re
a
s
im
m
ig
ra
n
ts
“)
a
n
d
a
s

sp
e
ci
a
l

is
ts
to
p
ro
d
u
ce

th
e
sh
o
w
.
D
u
a
lis
m
w
a
s
e
st
a
b
lis
h
e
d
in
th
e
ve
ry

n
a
tu
re

o
f
th
e
a
rt
p
ro
d
u
ct
io
n
so

fa
r
m
o
st
ly
w
o
rk
s
h
o
ld
sy
m
b
o
lic
-

re
p
re
se
n
t

a
tiv
e

th
in
ki
n
g
.A
n
d
fin
a
lly
p
ro
je
ct
in
M
o
n
te
vi
d
e
o
w
a
s
re
a
liz
e
d
(r
a
th
e
r
it

h
a
p
p
e
n
e
d

q
u
ite

sp
o
n
ta
n
e
o
u
sl
y)
in
a
ve
ry
d
u
a
lis
t
m
a
n
n
e
r
–
o
n
e
sp
a
ce

w
a
s
d
e
si
g
n
e
d
a
s

“s
e
ri
o
u
s“

m
u
se
u
m
e
xp
o
si
tio
n
o
f
a
to
m
iz
e
d
u
n
its

(“
b
o
u
rg
e
o
is
“)
,
w
h
ile

th
e
co
u
rt
ya
rd
w
a
s
m
o
re
vi
vi
d
,

p
la
yf
u
l,
m
e
ss
y,
(i
n
te
r)
co
m
m
u
n
ic
a
tiv
e
(“
p
ro
le
ta
ri
a
n
“)
.

F
e
tis
h
is
m

is
a
n
o
th
e
r
b
ig
is
su
e
in
b
o
u
rg
e
o
is
ifi
ca
tio
n
o
f
th
e
h
u
m
a
n
re
la
tio
n
s
a
n
d
p
a
rt
ic
u
la
rl
y
p
re
va
le
n
t
in
th
e
a
rt
s.

B
e
si
d
e
s
fix
e
d
fe
tis
h
is
m
,
w
h
ic
h
is
in
se
p
a
ra
b
le
fr
o
m
th
e
p
ro
d
u
ct
io
n
o
f
th
e
a
rt
w
o
rk
a
n
d
in
st
itu
tio
n
o
f
a
rt
s

its
e
lf,
th
e
re
I
fo
u
n
d
m
u
ch

m
o
re
im
p
o
rt
a
n
t
to
d
is
cu
ss

fe
tis
h
iz
a
tio
n
-a
s-
p
ro
ce
ss
.T
h
e
la
te
r
is
co
n
n
e
ct
e
d
to

th
e
p
la
yi
n
g
o
f
p
a
rt
ic
u
la
r
ro
le
o
f
th
e
a
rt
is
t
in
th
e
so
ci
e
ty
.
D
iff
e
re
n
tly

fr
o
m
E
u
ro
p
e
a
n
w
a
y
to
h
id
e
th
o
se

a
sp
e
ct
s
u
n
d
e
r
su
p
e
rf
ic
ia
lr
itu
a
ls
o
f
„d
e
m
o
cr
a
tic

p
ro
ce
d
u
re
s“
o
r
ju
st
sl
ig
h
t
ig
n
o
ri
n
g
o
f
cl
e
a
r
la
b
e
lin
g
,
h
e
re

in
U
ru
g
u
a
y
a
n
d
p
a
rt
ic
u
la
rl
y
in
th
e
e
xh
ib
iti
o
n
in
R
o
ch
a
w
e
fa
ce
d
ve
ry
si
m
p
le
e
sc
a
la
tio
n
o
f
th
e
b
ig
sc
a
le

a
n
d
h
ig
h
q
u
a
lit
y
p
h
o
to
s
o
f
a
rt
is
ts
co
m
b
in
e
d
w
ith

sm
a
ll
fe
tis
h
e
s
ca
lle
d
th
e
ir
a
rt
w
o
rk
s
w
ith

la
b
e
ls
h
o
ld
in
g

a
rt
is
ts
n
a
m
e
s
a
n
d
w
h
ic
h
co
u
n
tr
y
th
e
y
ca
m
e
fr
o
m
.
D
A
M
T
P
d
e
ci
d
e
d
to
sl
ig
h
tly

re
ve
rt
th
e
p
ro
ce
ss

le
a
d
in
g

to
w
a
rd
s
d
is
m
e
m
b
e
ri
n
g
a
n
d
d
is
so
lv
in
g
in
to
re
la
tio
n
sh
ip
s
b
e
tw
e
e
n
m
e
re
th
in
g
s
–
it
p
ro
p
o
se
d
co
lle
ct
iv
e
ly

to
sa
n
d
th
e
sh
in
y
su
rf
a
ce
s
o
f
th
e
p
h
o
to
s
a
n
d
so

g
iv
in
g
b
a
ck

th
e
p
ro
le
ta
ri
a
n
st
a
n
d
in
g
fo
r
e
ve
ry
b
o
d
y
to

d
e
ci
d
e
(w
h
e
th
e
r
h
is
/h
e
r
p
h
o
to
w
o
u
ld
b
e
d
e
fa
ce
d
o
r
n
o
t
–
th
a
n
k
yo
u
,A
lb
e
rt
o
fo
r
jo
in
in
g
th
e
in
iti
a
tiv
e
!)

a
n
d
/o
r
to
im
a
g
in
e
(h
o
w
it
co
u
ld
b
e
in
ve
rt
e
d
–
th
a
n
k
yo
u
,
Ja
e
W
o
o
,
fo
r
sh
a
p
in
g
A
lb
e
rt
o
‘s
fa
ce

in
to

E
is
te
in
‘s
!)
.

O
nce

the
relationships

of the
artists‘organization

at H
D
I got fetishized, the

process
of the

m
aking

the
show

got reified, the
w
hole

event got infused
w
ith
m
agical notions

and
(artificial) com

m
unity

degenerated

into
rel igiosity

w
ith
features

of sentim
ental ity

and
m
ysticism

–
that is

evident from
the

texts
w
ith
the

im
pressions

w
ritten

by
the

participants

of the
event im

m
ediately

after their return
hom

e.

Zone
of Proletarian

D
evelopm

ent

In
previous

section
I dem

arcated
a
bourgeois

zone

w
here

praxis
and

creativity
is
reduced

only
in
self

sufficient representation
of atom

isation
w
hile

in

this
section

I w
ant to

draw
out the

contour

of alternative
m
ode

of organizing

based
on
proletarian

interests
as
I

succeed
to
grasp

during
m
y

stay
in
M
ontevideo

event of

H
otel de

Inm
igrantes.

Joint-dialectical

activity
is

one
ofthe

e

ssential features

of
proletarian

developm
ent. This

exactly
through

dialectics
that ZPD

overcom
es
dualism

that besets
in
ZBD

. The
relationship

betw
een

subject, object and
tool in

ZBD
could

be

described
as
idealistic

(subject is
idealized

as
autonom

ous, the
tool is

neutral and
the

object is
easily

attainable
- M
cLuhan) or cynical (the

tool is
dem

onized
and

dom
inates

the
passive

and
helpless

subject thus
m
aking

attainabil ity
of object im

possible
–

M
arcuse). Both

cases
foster the

dualist subject-object relationship. D
ialectical activity

supersedes
the

l im
itation

of idealist and
cynical paradigm

s
by
positing

the
individual

sim
ultaneously

as
the

subject-tool-object of the
activity

(M
arx). H

ere
the

tools
have

history
and

they
act both

as
instrum

ents
of agency

and
the

result of activity. D
efinitely

it

w
as
not a

dom
inating

feature
during

our stay
in
H
D
I , but som

e
m
om
ents

could
be

highl ighted. There
w
as
a
joint travel in

the
truck

through
the

city
of M

ontevideo
w
ith
the

excuse
of M

artin‘s
w
ish

collectively
to
w
atch

the
stars

of Southern
C
ross

(w
hich

actual ly

w
ere

not discernible
because

of the
street l ights). Everybody

enjoyed
collective

discom
fort w

hile
the

m
ain

conceptual point w
as
slightly

different and
later degeneration

of this
experience

into
photographed

fetish
to
be
exhibited

w
as
a
step

backw
ards

to

ZBD
. Another joint activity

sparkled
very

spontaneously
w
hen

C
hristan

and
I started

to

look
for any

tool to
open

a
w
ine

bottle. H
e
used

an
ordinary

w
ood-screw

first, but to
take

out the
cork

by
hand

w
as
not doable

for neither of us. Then
w
e
tried

to
apply

w
hatsoever

things
w
e
w
ere

able
to
find

in
M
artha‘s

house
near R

ocha. N
on
of the

tools
w
as
used

according
it‘s

purpose, but w
e
slow

ly
w
ere

progressing
in
the

field
of im

agination. W
e

w
ere

already
very

close
to
open

the
bottle

w
hen

som
ebody

brought a
bottle

screw, but

w
e
refused

from
it and

continued
on
invention

–
w
hat lead

final ly
to
the

fulfi l lm
ent of the

task. . . I do
not rem

em
ber the

taste
of the

w
ine

–
that w

as
not so

interesting
anym

ore,

but I sti l l rem
em
ber the

w
hole

arsenal of the
various

tools
for m

any
years

unused

and
som

e
hardly

discernible
m
etal or w

ooden
parts

of som
e
things

–
it w

as

clear that it w
as
used

for sim
ilar cases

as
w
e
did

w
ith
the

opening
of the

bottle. W
e
joined

the
long

proletarian
history

of the
tools

w
hich

w
ere

indiscernible
from

subject and
object.

The
D
AM

TP
contribution

for the
H
D
I w
as
to
spread

the

declarations
executed

w
ith
cleaning

m
aterials

directly
on

the
w
alls

of the
m
useum

w
ith
approach

tow
ards

the

[cleaning] w
orkers, w

ho
w
ould

clean
it after the

show
is
over. The

solidarity
w
ith
the

w
orkers

m
eans

that their w
ork

is
of bigger

im
portance

and
has

genuine
m
eaning

com
peering

w
ith
artistic

sim
ulations

w
hat the

m
useum

is
designed

for and
the

w
orkers

are
conform

ed

for. I t w
as
the

sw
itch

from

sym
bolic

or

detached
[

typical for ZBD
] m
eaning

tow
ards

the
real one

of the
value

of labor [inseparable
from

ZPD
].

The
strength

of proletarian
developm

ent l ies
on
heterogeneity

by
recognizing

m
ultipl icity, diversity, dissidence, doubt and

criticism
. I t’s

a
cooperative, plural,

anti-centrist, anti-corporatist, anti-racist, anti-sexist dim
ensions. This

dim
ension

w
as
evidently

lacking
in
other H

D
I events

and
particularly

in
that,

arranged
in
H
asselt. But real ly

the
com

position
of the

participants
w
as

diverse
just form

ally
looking

at the
geography

of their countries
of

residence
and/or origin. M

ostly
the

participants
w
ere

connected
to
the

contem
porary

art special ization
of special ized

non
special ists

and

m
ore

or less
voluntary

fol low
ing

the
rules

of the
art w

orld
behavior.

The
step

tow
ards

heterogeneity
w
as
curatorial decision

not to

exclude
D
AM

TP
from

the
project after the

announcem
ent of its

real intentions
(in
H
asselt nobody

asked
for initial intentions

in

advance
of attending

the
event –

the
organizers

of the
art

events
are

so
cynical that they

even
do
not im

agine, that

som
ebody

w
ould

refuse
to
do
an
artw

ork). D
AM

TP
did

an
attem

pt to
broaden

the
heterogeneity

of H
D
I by

inviting
for a

drink
during

the
opening

cerem
ony

the

hom
eless

people
and

close
near-by

residing
pure

people
(m
ostly

black
people) in

seem
ingly

i l legal

housings. Those
people

w
ere

happy
to
be

invited
and

prom
ised

to
com

e
–
thanks

for

Federico
w
ho
w
as
incredible

speaker and

interpreter for D
AM

TP. U
nfortunately

none

of those
people

cam
e. . . m

ight be

because
of guards

at the
gate

and
at

the
m
useum

door. . .or m
ight be

due

to
other reasons. So

the
ritual of

the
typical bourgeois

opening
did

happen
w
ithout im

provisations.

D
uring

the
H
D
I in

M
ontevideo

D
AM

TP
did

m
eet w

ith
Branko

- one

of 70
Serbian

w
orkers,

w
ho
got trapped

in

U
ruguay

since
M
ay

201 3, because

com
pany

M
ontes

del

Plata

refused
to

com
ply

w
ithw
hat

У
Н
а
т
и
в
е
а
м
е
р
и
ка
н
с

Ю
ж
н
о
й
А
м
е
р
и
ки

и
м
е
е
т
с
я

т
а
ко
й
м
и
ф
:
о
н

р
а
с
с
ка
зы

в
а
е
т
о
т
о
м

в
р
е
м
е
н
и
,
ко
гд
а
н
а

З
е
м
л
е
и
з

п
р
е
д
с
т
а
в
и
т
-

е
л
е
й

h

o
m
o

s
a
p
ie
n
c
e

о
б
и
т
а
л
и

л
и
ш
ь

ж
е
н
щ
и
н
ы
.
В
п
р
о
ч
е
м
,
т
о
гд
а

о
н
и
т
о
ж
е
б
ы
л
и
н
е
с
о
в
с
е
м
т
о
го
,
в

с
м
ы
с
л
е
h
o
m
o
,
и
т
е
м
б
о
л
е
е
в
с
м
ы
с
л
е

s
a
p
ie
n
c
e
,
п
о
с
ко
л
ь
ку

р
а
зм

н
о
ж
а
л
и
с
ь

в
е
ге
т
а
т
и
в
н
ы
м
с
п
о
с
о
б
о
м
,
в
с
т
у
п
а
я
в

и
н
т
и
м
н
у
ю
с
в
я
зь

с
гр
и
б
а
м
и
,
ко
т
о
р
ы
е
в
т
е

д
а
л
е
ки
е
м
и
ф
о
л
о
ги
ч
е
с
ки
е
в
р
е
м
е
н
а
б
ы
л
и
т
о
ж
е

н
е
с
о
в
с
е
м
р
а
с
т
е
н
и
я
м
и
,
а
,
с
ко
р
е
е
,

с
в
о
е
о
б
р
а
зн
ы
м
и
р
а
с
т
и
т
е
л
ь
н
ы
м
и
,
н
о

м
ы
с
л
я
щ
и
м
и
ф
а
л
л
о
с
а
м
и
.
В
с
е
б
ы
л
о
хо
р
о
ш
о
,

п
о
ка

о
д
н
и
гр
и
б
ы
н
е
в
зд
у
м
а
л
и
п
р
о
н
и
ка
т
ь
в

ж
е
н
щ
и
н
п
р
о
т
и
в
о
е
с
т
е
с
т
в
е
н
н
ы
м
п
у
т
е
м
,

п
р
и
н
у
ж
д
а
я
и
х
к
у
п
о
т
р
е
б
л
е
н
и
ю
с
е
б
я
в
п
и
щ
у.
О
т

эт
о
го

ж
е
н
щ
и
н
ы
с
т
а
л
и
р
о
ж
а
т
ь
н
е
в
и
д
а
н
н
ы
х

п
р
еж

д
е
а
н
т
р
о
п
о
и
д
н
ы
х
су
щ
е
с
т
в
,
и
м
е
ю
щ
и
х

м
о
р
ф
о
л
о
ги
ч
е
с
ки
е
п
р
и
зн
а
ки

р
о
д
с
т
в
а
с

п
с
и
л
о
б
и
ц
и
н
о
в
ы
м
и
гр
и
б
а
м
и
.
Т
а
к
п
о
я
в
и
л
и
с
ь
м
у
ж
ч
и
н
ы
.

О
н
и
п
е
р
е
н
я
л
и
у
гр
и
б
о
в
в
с
е
о
с
н
о
в
н
ы
е
ф
у
н
кц
и
и
,

в
кл
ю
ч
а
я
о
хо
т
у
н
а
кр
у
п
н
ы
й
р
о
га
т
ы
й
с
ко
т
.
О
ч
е
н
ь

п
р
а
в
д
о
п
о
д
о
б
н
ы
й
м
и
ф
...



-
that

Montevideo

HDIissuewas

markedwithtonesof

jokeswhichactuallydominated

thewholeorganizationalstructure.

Thatwasahighlight.Itwasfunnythatwe

togetherwithMartinandCharliehadelaboratedthe

triolecticalstructureofthejokingwhereeachofusworked-

outsomeparticularcharacterwhichweweredeveloping

throughyears:Charliewasacaricatureofartist,me–

acaricatureofrebelandMartin–acaricatureof

martyr.

Icannotelidementioningofcandombe

–themostlycarnivalesque

elementofUruguaywhich

survivedthroughagestill

now
andstillpowerful

toolinthehandsof

peopleof

African

descen

d.

I

t‘s

important

thatitexistsasan

everydaypractice–every

weekonThursdaytoSundayat

6PM
drum

playersaregatheringinthe

particularstreets,startingtoplayslightly

movingthroughthestreetsandeverybodyis

welcometodanceinthestreetsslightlymovinginfrontof

thedrummers.Iwastolditisarehearsalfortheannual

carnival.ThelaterI‘venotseenlive,butasIgotanimpression

it‘sturningmoretowardsthespectaclewhileeveryday

practicingofcandomberemainstrueZPD
andpreservesthe

collectivepower.

ThereiswhereIwanttoturnonanotherimportantissueof

socialorganization–thatofempowerment.Thetypicalcaseof

empowermentintheZoneofBourgeoisDevelopment(theart

organizationisarelevantexampleforit)istrappedwithin

individualistframeworkwhichincludesmasteryandcontrol

insteadofempoweringcooperationandcommunity.Ifoundthe

developmentofthisfeatureinthestructureofHDIorganization

inMontevideoacrucialone.From
organizationalpointofview

theorganizers(Kike)focusedonthehumandimensionofthe

peopleascommunity,insteadofinvitedindividual“mastery“

demonstrating“stars”.Theissuesofcontrolandatomizationof

participantswhichwasreallydominatingattheveryembryoof

theeventweregraduallysuppressed.Ofcourse,thisHDI

eventdefinitelycannotpretendforbeingZPD
sofarthemain

taskwastypicalforbourgeoissociety–selfemancipationat

anycosts,whilethepointistocreatethesocietywherethe

workers–paid,unpaid,made-up,invisibleandthedeadones

–tobeemancipated.Iam
lookingforwardforthefuture

developmentsoftheHDItowardstheZoneofProletarian

Development,wherepower-overwillbereplacedwithpower-

to.Therewouldbedonewithfurtherseparationofdoing

from
done,doersfrom

meansofdoing,meaningwith

thesense.Ihopeforthedaywhenwewillturn

awayfrom
thespectacleofrepressionandwill

enterthecarnivalesqueofresistance–the

resistancetoourownlimitations.

w
as
si
gn
ed
w
ith
th
e
w
or
ke
rs
. T
he

pr
ob
le
m
w
ha
t t
he
ir
ca
se
op
en
ed
w
id
e
up

is
th
at
th
er
e
do
es
n‘
t w
or
k
pr
op
er
ly
ne
ith
er

th
e
w
or
ke
rs
‘s
yn
di
ca
te
, n
or
th
e
ju
rid
ic
al

sy
st
em
, n
or
th
e
Pr
es
s
in
th
is
co
un
try
. A
nd

th
e
im
m
ig
ra
nt
w
or
ke
rs
st
i l l
ar
e
tre
at
ed
l ik
e

sl
av
es
.

O
ne
of
th
e
si
gn
ifi
ca
nt
ad
di
tio
ns
to
w
ar
ds
th
e

he
te
ro
ge
ne
ity
of
th
e
H
D
I i
n
M
on
te
vi
de
o
w
as

D
ia
na
‘s
co
nt
in
uo
us
co
nn
ec
tio
n
w
ith
lo
ca
l c
hi
ld
-

w
om
an
gh
os
t C
la
rit
a.
Bu
t i
ns
te
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of
em
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as
iz
in
g

to
o
m
uc
h
on
D
ia
na
‘s
w
or
k
(it
w
as
te
nd
in
g
to
w
ar
ds

ac
ce
pt
in
g
th
e
gh
os
t-g
irl
to
ZB
D
so
sh
e
co
ul
d
fin
al
ly

re
co
nc
ile
w
ith
it)
an
d
I w
ou
ld
l ik
e
to
po
in
t o
ut
th
e

C
la
rit
a‘
s
pr
ol
et
ar
ia
n
po
si
tio
n
in
ap
pr
oa
ch
to
w
ar
ds

D
ia
na
‘s
re
co
nc
il ia
tio
n
w
ith
ZP
D
–
no
t s
ur
e
w
ho
of
th
em

w
as
st
ro
ng
er
, b
ut
it
co
ul
d
be
th
at
bo
th
st
ay
ed
on
th
ei
r

ow
n
si
de
s
fin
al
ly.

W
hi
le
du
rin
g
th
e
H
D
I e
ve
nt
D
ea
d
W
or
ke
rs
U
ni
on
at
D
AM

TP

ha
d
co
nt
ac
te
d
w
ith
C
ha
rrú
a‘
s
gh
os
ts
an
d
it
fin
al
ly
re
su
lte
d
in

di
sa
pp
ea
ra
nc
e
of
th
e
na
tio
na
l f
la
g
fro
m
th
e
M
us
eu
m
Bl
an
ne
s

ro
of
po
le
. S
o
fa
r D
AM

TP
ca
n
in
fo
rm
it
w
as
no
t a
sy
m
bo
lic

ac
t n
ei
th
er
re
ve
ng
e
–
C
ha
rrú
a
pe
op
le
ju
st
do
es
n‘
t l
ik
e

fla
gs
an
d
it
w
as
al
re
ad
y
to
o
lo
ng
tim
e
th
at
fla
gs
ar
e

pr
es
en
t o
n
th
ei
r l
an
d.
Th
is
w
as
an
ac
t o
f

di
sa
pp
ea
ra
nc
e,
th
e
ac
t o
f i
nv
is
ib
i l i t
y,
th
e
ac
t o
f

si
le
nc
e.
D
AM

TP
is
lo
ok
in
g
fo
rw
ar
d
to

de
ve
lo
p
th
e
an
im
is
t r
ev
ol
ut
io
n
th
ro
ug
h-

ou
t a
l l
ov
er
th
e
w
or
ld
. F
ro
m
th
is
po
in
t

of
vi
ew

w
e
ar
e
no
t I
nd
ia
ns
,

D
ag
m
ar
a.
N
ei
th
er
ar
e
th
os
e
w
e

ar
e
us
ed
th
em

to
ca
ll
so
. I
t‘s

tim
e
to
fa
ce
th
e
ho
llo
w
ne
ss

of
th
e
co
nc
ep
t o
f i
de
nt
ity

so
ty
pi
ca
l f
or

eu
ro
ce
nt
ric

su
pr
em
ac
is
t

po
in
t o
f v
ie
w.

W
e,
w
hi
te

pe
op
le
,

ar
e

no

t e
qu
al
to
th
os
e
w
ho
m
w
e
op
pr
es
se
d
–

th
is
is
a
lo
ng
w
ay
st
i l l
to
do
[fo
r u
s
of
co
ur
se
]. .
. a
nd
no
t i
n
th
e
sy
m
bo
lic
an
d

al
ie
na
te
d
fro
m
re
al
ity
fie
ld
s
of
ar
ts
.

An
ot
he
r c
ha
ra
ct
er
is
tic
of
ZP
D
I w
an
t h
er
e
to
di
sc
us
s
is
th
e

ca
rn
iv
al
es
qu
e.
I t‘
s
im
po
rta
nt
to
no
te
it
in
a
co
nt
ex
t o
f t
he
ar
t

ev
en
t t
ha
t t
he
m
ai
n
di
ffe
re
nc
e
be
tw
ee
n
th
e
sp
ec
ta
cl
e
(o
f

re
pr
es
si
on
) a
nd
ca
rn
iv
al
es
qu
e
(o
f r
es
is
ta
nc
e)
as
th
os
e

tw
o
po
la
rit
ie
s
ex
ac
tly
po
in
t t
ow
ar
ds
an
al
og
ic
al
ly

ZB
D
an
d
ZP
D
.
As
D
AM

TP
al
re
ad
y
at
te
m
pt
ed

in
H
D
I H
as
se
lt
ev
en
t t
he
pr
od
uc
tio
n
of

in
du
st
ria
l a
m
ou
nt
s
of
jo
ke
s
to
ok
ov
er

th
e
“s
er
io
us
“ o
rg
an
iz
at
io
na
l i
ss
ue
s

an
d
pa
ve
d
th
e
ro
ad
to
w
ar
ds

im
pr
ov
is
at
io
n
an
d

im
ag
in
at
io
n…

an
d

an
gr
in
es
s
of
th
e

or
ga
ni
ze
rs
. I
am

re
al
ly
ha
pp
y

to
co
nf
irm

th
at

. . .
O
nce

the
relationships

of the
artists‘organization

at H
D
I got fetishized, the

process
of the

m
aking

the
show

got reified, the
w
hole

event got infused
w
ith
m
agical notions

and
(artificial) com

m
unity

degenerated

into
rel igiosity

w
ith
features

of sentim
ental ity

and
m
ysticism

–
that is

evident from
the

texts
w
ith
the

im
pressions

w
ritten

by
the

participants

of the
event im

m
ediately

after their return
hom

e.

Zone
of Proletarian

D
evelopm

ent

In
previous

section
I dem

arcated
a
bourgeois

zone

w
here

praxis
and

creativity
is
reduced

only
in
self

sufficient representation
of atom

isation
w
hile

in

this
section

I w
ant to

draw
out the

contour

of alternative
m
ode

of organizing

based
on
proletarian

interests
as
I

succeed
to
grasp

during
m
y

stay
in
M
ontevideo

event of

H
otel de

Inm
igrantes.

Joint-dialectical

activity
is

one
ofthe

e

ssential features

of
proletarian

developm
ent. This

exactly
through

dialectics
that ZPD

overcom
es
dualism

that besets
in
ZBD

. The
relationship

betw
een

subject, object and
tool in

ZBD
could

be

described
as
idealistic

(subject is
idealized

as
autonom

ous, the
tool is

neutral and
the

object is
easily

attainable
- M
cLuhan) or cynical (the

tool is
dem

onized
and

dom
inates

the
passive

and
helpless

subject thus
m
aking

attainabil ity
of object im

possible
–

M
arcuse). Both

cases
foster the

dualist subject-object relationship. D
ialectical activity

supersedes
the

l im
itation

of idealist and
cynical paradigm

s
by
positing

the
individual

sim
ultaneously

as
the

subject-tool-object of the
activity

(M
arx). H

ere
the

tools
have

history
and

they
act both

as
instrum

ents
of agency

and
the

result of activity. D
efinitely

it

w
as
not a

dom
inating

feature
during

our stay
in
H
D
I , but som

e
m
om
ents

could
be

highl ighted. There
w
as
a
joint travel in

the
truck

through
the

city
of M

ontevideo
w
ith
the

excuse
of M

artin‘s
w
ish

collectively
to
w
atch

the
stars

of Southern
C
ross

(w
hich

actual ly

w
ere

not discernible
because

of the
street l ights). Everybody

enjoyed
collective

discom
fort w

hile
the

m
ain

conceptual point w
as
slightly

different and
later degeneration

of this
experience

into
photographed

fetish
to
be
exhibited

w
as
a
step

backw
ards

to

ZBD
. Another joint activity

sparkled
very

spontaneously
w
hen

C
hristan

and
I started

to

look
for any

tool to
open

a
w
ine

bottle. H
e
used

an
ordinary

w
ood-screw

first, but to
take

out the
cork

by
hand

w
as
not doable

for neither of us. Then
w
e
tried

to
apply

w
hatsoever

things
w
e
w
ere

able
to
find

in
M
artha‘s

house
near R

ocha. N
on
of the

tools
w
as
used

according
it‘s

purpose, but w
e
slow

ly
w
ere

progressing
in
the

field
of im

agination. W
e

w
ere

already
very

close
to
open

the
bottle

w
hen

som
ebody

brought a
bottle

screw, but

w
e
refused

from
it and

continued
on
invention

–
w
hat lead

final ly
to
the

fulfi l lm
ent of the

task. . . I do
not rem

em
ber the

taste
of the

w
ine

–
that w

as
not so

interesting
anym

ore,

but I sti l l rem
em
ber the

w
hole

arsenal of the
various

tools
for m

any
years

unused

and
som

e
hardly

discernible
m
etal or w

ooden
parts

of som
e
things

–
it w

as

clear that it w
as
used

for sim
ilar cases

as
w
e
did

w
ith
the

opening
of the

bottle. W
e
joined

the
long

proletarian
history

of the
tools

w
hich

w
ere

indiscernible
from

subject and
object.

The
D
AM

TP
contribution

for the
H
D
I w
as
to
spread

the

declarations
executed

w
ith
cleaning

m
aterials

directly
on

the
w
alls

of the
m
useum

w
ith
approach

tow
ards

the

[cleaning] w
orkers, w

ho
w
ould

clean
it after the

show
is
over. The

solidarity
w
ith
the

w
orkers

m
eans

that their w
ork

is
of bigger

im
portance

and
has

genuine
m
eaning

com
peering

w
ith
artistic

sim
ulations

w
hat the

m
useum

is
designed

for and
the

w
orkers

are
conform

ed

for. I t w
as
the

sw
itch

from

sym
bolic

or

detached
[

typical for ZBD
] m
eaning

tow
ards

the
real one

of the
value

of labor [inseparable
from

ZPD
].

The
strength

of proletarian
developm

ent l ies
on
heterogeneity

by
recognizing

m
ultipl icity, diversity, dissidence, doubt and

criticism
. I t’s

a
cooperative, plural,

anti-centrist, anti-corporatist, anti-racist, anti-sexist dim
ensions. This

dim
ension

w
as
evidently

lacking
in
other H

D
I events

and
particularly

in
that,

arranged
in
H
asselt. But real ly

the
com

position
of the

participants
w
as

diverse
just form

ally
looking

at the
geography

of their countries
of

residence
and/or origin. M

ostly
the

participants
w
ere

connected
to
the

contem
porary

art special ization
of special ized

non
special ists

and

m
ore

or less
voluntary

fol low
ing

the
rules

of the
art w

orld
behavior.

The
step

tow
ards

heterogeneity
w
as
curatorial decision

not to

exclude
D
AM

TP
from

the
project after the

announcem
ent of its

real intentions
(in
H
asselt nobody

asked
for initial intentions

in

advance
of attending

the
event –

the
organizers

of the
art

events
are

so
cynical that they

even
do
not im

agine, that

som
ebody

w
ould

refuse
to
do
an
artw

ork). D
AM

TP
did

an
attem

pt to
broaden

the
heterogeneity

of H
D
I by

inviting
for a

drink
during

the
opening

cerem
ony

the

hom
eless

people
and

close
near-by

residing
pure

people
(m
ostly

black
people) in

seem
ingly

i l legal

housings. Those
people

w
ere

happy
to
be

invited
and

prom
ised

to
com

e
–
thanks

for

Federico
w
ho
w
as
incredible

speaker and

interpreter for D
AM

TP. U
nfortunately

none

of those
people

cam
e. . . m

ight be

because
of guards

at the
gate

and
at

the
m
useum

door. . .or m
ight be

due

to
other reasons. So

the
ritual of

the
typical bourgeois

opening
did

happen
w
ithout im

provisations.

D
uring

the
H
D
I in

M
ontevideo

D
AM

TP
did

m
eet w

ith
Branko

- one

of 70
Serbian

w
orkers,

w
ho
got trapped

in

U
ruguay

since
M
ay

201 3, because

com
pany

M
ontes

del

Plata

refused
to

com
ply

w
ithw
hat



On
24

April
201 3

over

1 ,1 00

people
were

kil led

and
m
any

m
ore

injured

when
the

Rana
Plaza

building
in

Savar,
Bangladesh

collapsed.
The

m
ajority

of
the

victim
s
were

fem
ale

garm
ent

workers.
The

disaster
becam

e
the

largest industrial accident in
a
m
anufacturing

facil ity

in
history. But it was entirely preventable.

Under
huge

public
pressure,

m
ore

than
1 00

m
ajor

brands
and

retai lers
signed

a
m
om
entous

agreem
ent to

ensure
these

disasters
never

happen
again

–
the

Bangladesh
Safety Accord. But Gap

has refused
to
com

m
it

to
this agreem

ent.

Gap
have

attem
pted

to
salvage

their reputation
by
launching

their own
rival safety

plan. Not

only
does

it underm
ine

the
Accord, their plan

is
a
sham

. Dom
inated

by
the

brands
it is

supposed
to
regulate, the

plan
contains

no
binding

com
m
itm
ents

and
does

not involve

trade
unions. I t is

just m
ore

of the
sam

e
voluntary, corporate

led
initiatives

that fai led

to
prevent the

Rana
Plaza

disaster, and
the

deaths
of hundreds

m
ore

garm
ent

workers in
Bangladesh. Their voluntary plan

wil l not work.

The
Bangladesh

Safety
Accord

wil l save
lives. I t is

a
com

prehensive

project, with
transparent factory

audits, m
andatory

repairs, effective

worker
training

and
is
driven

by
trade

unions.
I t
is
already

supported
by
over 1 00

m
ajor brands

and
retai lers

including

Prim
ark, H&M

and
Tesco. Crucial ly, it is

legal ly
binding.

These
com

panies
wil l be

forced
to
m
ake

their supplier

factories safe.
Gap's

refusal to
support

this
project

leaves

thousands of garm
ent workers’ l ives at risk.

W
e
believe

no
one

should
have

to

work in
unsafe

conditions.

T
o
Gl

enn
K

Mur
p

hy,

Chie
f

Exe
cutiv

e,

Gap

I cal
l on

you

to si
gn t

he

com
preh

ensi
ve,

lega
l ly b

indin
g

and
life s

avin
g

Ban
glad

esh
Safe

ty

Acc
ord.

I cal
l on

you
to re

-ent
er

neg
otiat

ions
with

the

reco
gnis

ed g
loba

l

work
ers

unio
n,

Indu
striA

LL.

I cal
l on

you
to re

cogn
ise a

ll

loca
l uni

ons
of w

orke
rs a

nd t
o

prov
ide r

esou
rces

for w
orke

rs to

orga
nise

.

You
rs si

ncer
ely,

___
___

___
___

___
___

___
___

___
___

___
__

Cam
brid

ge L
ettri

st an
d Si

tuat
ionis

t

Soc
iety

(CLA
SS)

,

ADD
RES

S C
B1 2

AD

I
ar
e

we
am

Ta
e A
teh
.

Be
co
me

Ta
e A
teh
.

Ta
e A
teh

ha
s b
ee
n g
ive
n

to
us
by
the

wo
rd
s o
f th
e t
re
es

an
d t
he
so
ng
of
the

he
ar
t b
ea
tin
g

l ik
e a

tra
in.
Ta
e A
teh

ha
s b
ee
n s
ele
cte
d

for
a n
ew
mu
ltip
le
ide
nti
ty
pr
oje
ct
in
the

tra
dit
ion

of
Mo
nty

Ca
nts
in,
Ka
re
n E
lio
t a
nd
Lu
the
r

Bl
iss
ett
. T
he
Ta
e A
teh

mo
nik
er
ha
s t
he

ad
va
nta
ge
of
be
ing

on
e t
ha
t

mi
gh
t b
elo
ng
to
eit
he
r a

ma
le
of
a f
em
ale

sin
ce
Ta
e

as
a f
irs
t n
am
e d
oe
s n
ot

ap
pe
ar
to
be
ge
nd
er

sp
ec
ific
.

At
the

sa
me

tim
e i
t is
dis
tin
ctl
y

fe

ma
le
as
At
eh
in
so
me

l

an
gu
ag
es
re
fer
s t
o a
n

ol

de
r f
em
ale

of
the

fam
ily
. I t

is

als
o d
ist
inc
tly
no
n

Eu
r

op
ea
n.
As
su
ch
it i
s a

do
ub

le
wh
am
my

ag
ain
st
the

tw
in

mo
ns
ter
s o
f E
ur
oc
en
tric
ity

an
d

Pa
tria
rch
y.
In
thi
s w
ay
it i
s

su
pe
rio

r t
o a
ny
pr
ev
iou
s m

ult
ipl
e

ide
nti
ty

we
ar
e a
wa
re
of.
Ev
en

mo
re
Ta
e

At
eh
re
fer
s n
ot
on
ly
to

hu
ma
n,

bu
t a
lso
to
no
n-
hu
ma
n

be
ing
s a
nd

so
re
vo
lut
ion
ize
stu
ck
int
o

an
thr
op
oc
e

ntr
ism

mu
ltip
le
ide
nti
ty
pr
oje
ct(
s)
of

pr
ev
iou
s

att
em
pts
. T
ae
At
eh
is
a n
am
e p
lan
t th
at

ca
l ls
an
oth
er

pla
nt
an
d r
efe
rs
to
the

inn
er
ma
ter
ial
ity

vib
ra
tio
ns

lea
din
g t
o r
es
on
an
ce
. T
ae
At
eh
is
a n
am
e f
or

bu
tte
rfly
‘s

wi
ng
s e
ffe
ct.

Ta
e A
teh

is
a

na
me

tha
t r
efe
rs
to
an
an
im
ist
de
pth
s o
f p
er
so
nh
oo
d i
nd
ivi
du
al

hu
ma
n w
hic
h

en
ab
les
an
y i
nd
ivi
du
al
hu
ma
n o
r n
on
-h
um
an
be
ing

to
be
an
yo
ne

or
an
yth
ing
. T
ae

At
eh
the
re
for
e i
s a
nth
ro
po
ge
nic
as
it w
as
ini
tia
ted

by
hu
ma
ns
so
to

be
do
ne
on
ly

wh
at
is
ne
ce
ss
ar
y i
n o
rd
er
for
no
n-
hu
ma
ns
to
be
tre
ate
d l
ike

hu
ma
ns
.

Th
er
e i
s i
nc
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f b
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O
nce

the
relationships

of the
artists‘organization

at H
D
I got fetishized, the

process
of the

m
aking

the
show

got reified, the
w
hole

event got infused
w
ith
m
agical notions

and
(artificial) com

m
unity

degenerated

into
rel igiosity

w
ith
features

of sentim
ental ity

and
m
ysticism

–
that is

evident from
the

texts
w
ith
the

im
pressions

w
ritten

by
the

participants

of the
event im

m
ediately

after their return
hom

e.

Zone
of Proletarian

D
evelopm

ent

In
previous

section
I dem

arcated
a
bourgeois

zone

w
here

praxis
and

creativity
is
reduced

only
in
self

sufficient representation
of atom

isation
w
hile

in

this
section

I w
ant to

draw
out the

contour

of alternative
m
ode

of organizing

based
on
proletarian

interests
as
I

succeed
to
grasp

during
m
y

stay
in
M
ontevideo

event of

H
otel de

Inm
igrantes.

Joint-dialectical

activity
is

one
ofthe

e

ssential features

of
proletarian

developm
ent. This

exactly
through

dialectics
that ZPD

overcom
es
dualism

that besets
in
ZBD

. The
relationship

betw
een

subject, object and
tool in

ZBD
could

be

described
as
idealistic

(subject is
idealized

as
autonom

ous, the
tool is

neutral and
the

object is
easily

attainable
- M
cLuhan) or cynical (the

tool is
dem

onized
and

dom
inates

the
passive

and
helpless

subject thus
m
aking

attainabil ity
of object im

possible
–

M
arcuse). Both

cases
foster the

dualist subject-object relationship. D
ialectical activity

supersedes
the

l im
itation

of idealist and
cynical paradigm

s
by
positing

the
individual

sim
ultaneously

as
the

subject-tool-object of the
activity

(M
arx). H

ere
the

tools
have

history
and

they
act both

as
instrum

ents
of agency

and
the

result of activity. D
efinitely

it

w
as
not a

dom
inating

feature
during

our stay
in
H
D
I , but som

e
m
om
ents

could
be

highl ighted. There
w
as
a
joint travel in

the
truck

through
the

city
of M

ontevideo
w
ith
the

excuse
of M

artin‘s
w
ish

collectively
to
w
atch

the
stars

of Southern
C
ross

(w
hich

actual ly

w
ere

not discernible
because

of the
street l ights). Everybody

enjoyed
collective

discom
fort w

hile
the

m
ain

conceptual point w
as
slightly

different and
later degeneration

of this
experience

into
photographed

fetish
to
be
exhibited

w
as
a
step

backw
ards

to

ZBD
. Another joint activity

sparkled
very

spontaneously
w
hen

C
hristan

and
I started

to

look
for any

tool to
open

a
w
ine

bottle. H
e
used

an
ordinary

w
ood-screw

first, but to
take

out the
cork

by
hand

w
as
not doable

for neither of us. Then
w
e
tried

to
apply

w
hatsoever

things
w
e
w
ere

able
to
find

in
M
artha‘s

house
near R

ocha. N
on
of the

tools
w
as
used

according
it‘s

purpose, but w
e
slow

ly
w
ere

progressing
in
the

field
of im

agination. W
e

w
ere

already
very

close
to
open

the
bottle

w
hen

som
ebody

brought a
bottle

screw, but

w
e
refused

from
it and

continued
on
invention

–
w
hat lead

final ly
to
the

fulfi l lm
ent of the

task. . . I do
not rem

em
ber the

taste
of the

w
ine

–
that w

as
not so

interesting
anym

ore,

but I sti l l rem
em
ber the

w
hole

arsenal of the
various

tools
for m

any
years

unused

and
som

e
hardly

discernible
m
etal or w

ooden
parts

of som
e
things

–
it w

as

clear that it w
as
used

for sim
ilar cases

as
w
e
did

w
ith
the

opening
of the

bottle. W
e
joined

the
long

proletarian
history

of the
tools

w
hich

w
ere

indiscernible
from

subject and
object.

The
D
AM

TP
contribution

for the
H
D
I w
as
to
spread

the

declarations
executed

w
ith
cleaning

m
aterials

directly
on

the
w
alls

of the
m
useum

w
ith
approach

tow
ards

the

[cleaning] w
orkers, w

ho
w
ould

clean
it after the

show
is
over. The

solidarity
w
ith
the

w
orkers

m
eans

that their w
ork

is
of bigger

im
portance

and
has

genuine
m
eaning

com
peering

w
ith
artistic

sim
ulations

w
hat the

m
useum

is
designed

for and
the

w
orkers

are
conform

ed

for. I t w
as
the

sw
itch

from

sym
bolic

or

detached
[

typical for ZBD
] m
eaning

tow
ards

the
real one

of the
value

of labor [inseparable
from

ZPD
].

The
strength

of proletarian
developm

ent l ies
on
heterogeneity

by
recognizing

m
ultipl icity, diversity, dissidence, doubt and

criticism
. I t’s

a
cooperative, plural,

anti-centrist, anti-corporatist, anti-racist, anti-sexist dim
ensions. This

dim
ension

w
as
evidently

lacking
in
other H

D
I events

and
particularly

in
that,

arranged
in
H
asselt. But real ly

the
com

position
of the

participants
w
as

diverse
just form

ally
looking

at the
geography

of their countries
of

residence
and/or origin. M

ostly
the

participants
w
ere

connected
to
the

contem
porary

art special ization
of special ized

non
special ists

and

m
ore

or less
voluntary

fol low
ing

the
rules

of the
art w

orld
behavior.

The
step

tow
ards

heterogeneity
w
as
curatorial decision

not to

exclude
D
AM

TP
from

the
project after the

announcem
ent of its

real intentions
(in
H
asselt nobody

asked
for initial intentions

in

advance
of attending

the
event –

the
organizers

of the
art

events
are

so
cynical that they

even
do
not im

agine, that

som
ebody

w
ould

refuse
to
do
an
artw

ork). D
AM

TP
did

an
attem

pt to
broaden

the
heterogeneity

of H
D
I by

inviting
for a

drink
during

the
opening

cerem
ony

the

hom
eless

people
and

close
near-by

residing
pure

people
(m
ostly

black
people) in

seem
ingly

i l legal

housings. Those
people

w
ere

happy
to
be

invited
and

prom
ised

to
com

e
–
thanks

for

Federico
w
ho
w
as
incredible

speaker and

interpreter for D
AM

TP. U
nfortunately

none

of those
people

cam
e. . . m

ight be

because
of guards

at the
gate

and
at

the
m
useum

door. . .or m
ight be

due

to
other reasons. So

the
ritual of

the
typical bourgeois

opening
did

happen
w
ithout im

provisations.

D
uring

the
H
D
I in

M
ontevideo

D
AM

TP
did

m
eet w

ith
Branko

- one

of 70
Serbian

w
orkers,

w
ho
got trapped

in

U
ruguay

since
M
ay

201 3, because

com
pany

M
ontes

del

Plata

refused
to

com
ply

w
ithw
hat

POLITICIANOFTHEARTIVISTINDUSTRY-YOUCAN'TFOOLUSAGAIN!

"ArtistOrganizationsInternational"gangpracticesits"specificunderstandingof
artwithinasocialandpoliticalcontext"byconfusingprinciplesofpsychic
gentrification,historyfakingandmanipulation.
(http://www.artistorganisationsinternational.org/)

Full-blownshoppingforthehearts&mindsisgoingdownaroundtheglobe.
Shadyassets&surplusvalueinformofconditionalshort&long-termpolitical,
socialandcultural"project"fundinghasmessedupthepracticesofgenuine
grassrootssolidarityactionsandrealcriticalthinking.Thatistosayonethingis
thematerial&ideologicalconditionsinwhichwenon-live,whileanotheris
whetherweactuallydosomethingaboutitorinternalizetherewarding
mechanism.Unfortunately,whatisinstilledinthisarmyofapplication-writing
gentrificationsoldiersisthevaluesofmoralsupremacyandprivilege-very
beneficialinspreadingtheEurocentriclogicofart,democracyand
enlightenment.

Thesecareeristsarejustlikeapoliticianwhomightpridehim-orherselfforthe
exposureshegets,buttheemptinessoftheirimageembodiesmoodswings
andtacticalstrategiesoftheirbosses.Luckily,theself-styled"leadersof
change"maketheirpoorunderstandingofthesocialnatureofhumanityvisible
byforminggangsforsuchspectaclesand"representing"madeupunions.But
theproblemliesinthefactthatsuchentrepreneursseducethepoorinto
reproducingthisaestheticizationofpolitics,akeyingredienttofascism.

Allpowertothedeadworkers!
Pushthepoliticianoftheartivistindustrybackintoirrelevance!
We'llgetyourass!

DAMTP/DEWOU/FractionWedding

EricGarne
r, die-in

protest at

W
estfields

Shepherds Bush,

December 2014

Shops closing down in

W
estfields during Eric Garner

protest, retail staffwere intimidated

by protestors protesting for: peace,

justice and equality.

*a few
points here:*

*staffwere intimidated by protesters?*

*later on u say that the police were intimidating

protesters*

*so who was doing the intimidating? or was there any

intimidating at all?*

*iwould say that the OCCUPIERS (not protesters) were calling on staff

and shoppers to join them
in solidarity. this disrupted the usualworkings of

the consumer society.*

*occupation is a workers tactic - lock-in. along with striking, sabotage, go-slow,

work to book andmany other weapons of industrial dispute, it is the tools ofworkers

fight.**protest is a part of neoliberal democratic discourse.

along with rights, equality, freedom
(liberte,

egalite, fraternite were the slogans of the

french bourgeois revolution). we should

reject all this and call for POW
ER*

*Thats why black power,

workers power are

revolutionary

demands.*

NO, YOU ARE MESSING WITH MY
HEAD! AND MY CAREER!

SITUGRAPHICS IS MESSING WITH
MY HEAD! You gotta read this. . .
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EricGarne
r, die-in

protest at

W
estfields

Shepherds Bush,

December 2014

Shops closing down in

W
estfields during Eric Garner

protest, retail staffwere intimidated

by protestors protesting for: peace,

justice and equality.

*a few
points here:*

*staffwere intimidated by protesters?*

*later on u say that the police were intimidating

protesters*

*so who was doing the intimidating? or was there any

intimidating at all?*

*iwould say that the OCCUPIERS (not protesters) were calling on staff

and shoppers to join them
in solidarity. this disrupted the usualworkings of

the consumer society.*

*occupation is a workers tactic - lock-in. along with striking, sabotage, go-slow,

work to book andmany other weapons of industrial dispute, it is the tools ofworkers

fight.**protest is a part of neoliberal democratic discourse.

along with rights, equality, freedom
(liberte,

egalite, fraternite were the slogans of the

french bourgeois revolution). we should

reject all this and call for POW
ER*

*Thats why black power,

workers power are

revolutionary

demands.*
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OPEN LETTER TO LORNA GEMMELL, HEAD OF COMMUNICATIONS AT BARBICAN CENTER, LONDON

Referring to tens of thousands of people, as well as the various Black organisations and Trade Union groups, who have petitioned against you
as a "mob" shows your contempt for not only black people but also the working class general ly.

You should not be surprised of this reaction in London. We are very organised in resisting racism here. This is the place where the first
slave writers were published. This is the place where we forced our voice to be heard then and we wil l now.

You would however be more correct in not talking of the "global capital of democracy" but rather the global
democracy of Capital - it is no surprise either that you are supported but the capital ists of the City of London
Corporation.

And so also it is no surprise that rather than engage with the political arguments raised against
you, your are simply invoking Art as your defence against any criticism. For us you are
no different to other artists who create nothing as workers but rather are
entrepreneurs who exploit and subjugate workers for the creation of cultural
capital.

But let us talk of Art.

Both you and your workers/slaves claim to be
representing Black people and so as Black
people we are therefore part of this
production also. So are the
many Black organisations
who are protesting
and petitioning
against
you.
And
althou
gh we
have
solidarity
with them
all , we are
petitioning
either you or
the City of
London. We as
part of this "Art"
already.

In order to fulfi l your
own aims of dealing
with a “territory fraught
with deep pain, anger
and hatred” and to
"confront people with
realities that are all too
easy to leave festering in
the dark” we suggest we
need to also make you
confront real ities – and indeed
feel pain. I t is tel l ing that you
think the dark is a place to fester.
For us it is a place to blossom.

I t is time you yourself enter the dark. I t is also tel l ing that
you are quoted as saying that there are “people call ing for a work of
art to be banned because it expresses a view they don’t agree with”. So what
precise view is Exhibit-B expressing? In the same interview no specific view is put forward –
only the idea that this is supposed to “make people aware of systems of racism…” You have succeeded
there. But we suggest a superior strategy.

We suggest a far more effective work of Art would be for you to be shackled in the manner of a slave. For you to be held – like refugees
are in this country, l ike men captured in Afghanistan in 2001 without trial , l ike people are all over the world because they are Black.

And to replace Exhibit-B with a TV screen which wil l show you in our captivity, for a time period of our choosing, to be concluded when the work
is sold to the highest bidder.

In fact to make a more solid connection to the legacy of slavery and capital ism maybe you need to be kidnapped by force and held?

We await your voluntary submission by email : inqalab @t antisystemic.org or we wil l come for you at the barbican.
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