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0.  

Любой работник 
может выдвинуть, 

а также отозвать 
себя из делегатов 

в любое время.  

Любой 
работник 

может стать 
комитетом. 

Любой работник 
может стать 
союзом сам 

себе.  
 
1. 

Мы хотим 
морального 
императива: 

Мы хотим 
вообразить 

другую жизнь. 
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МАНИФЕСТ ПРОФСОЮЗА ШАХТЕРОВ ДАННЫХ И ПСИХИЧЕСКИХ 
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беднее нас.  
Мы подчиняемся работникам и профсоюзам работников, которые являются менее организованными, чем мы. 

Мы контролируем работников и профсоюзов работников, которые богаче, чем мы.  
Мы контролируем работников и профсоюзов работников, которые являются более организованными, чем мы.  

Мы с нетерпением ожидаем новых стуктур самоорганизации, что выместит нас.  
 

1.  
Апокалипсис и Судный день в Голливудском кино (например «2012») способствует капиталистической 

идеологии социального консенсуса.  
Апокалипсис и Судный день в Голливудском кино способствует пассивное принятие «шокирующего конца».  

Мы представляем себе другое будущее.  
 

0.  
Наша цель состоит во всеобщей забастовке:  

Наша цель состоит в экономической забастовке  

 

 

Наша цель состоит в социальной забастовке  
Наша цель состоит в культурной забастовке  
Наша цель является сексуальной забастовкой  

Наша цель это психическая- телепатическая забастовка.  
 

1. 
2012 год станет годом сопротивления. 

2012 год станет годом организации в том, как перестать жить в 
соответствии с нашими привычками.  

2012 год станет годом, когда мы остановим квантовую бомбу 
замедленного действия.   

2012 год станет годом, когда мы остановим масонов будущего.   
 

0.  
Социальные перемены в мировом масштабе возможны и уже 

происходят.  
 

РАНЕНИЕ ОДНОГО ЭТО РАНА ДЛЯ 
ВСЕХ!  

ОБЪЕДИНЕННЫЙ 
КОМИТЕТ ЩАХТЕРОВ 

ДАННЫХ, ПСИХИЧЕСКИХ 
А ТАКЖЕ МЕРТВЫХ 
РАБОТНИКОВ ДИКО 

УМНОЖАЕТ 
СОПРОТИВЛЕНИЕ 

УГНЕТАТЕЛЯМ! 



K
EIP

IM
A

SIS D
ĖL LIETU

V
O

S 
D

A
LYV

A
V

IM
O

 
5

4
-

O
JO

JE 
V

EN
EC

IJO
S 

B
IEN

A
LĖJE 

M
e
s
, 

L
ie

tu
v
o
s
 

d
u

o
m

e
n
k
a
s
ia

i 
ir 

p
s
ic

h
o
d

a
rb

in
in

k
a
i, 

m
a
ty

d
a
m

i 
v
is

 
g
ilė

ja
n
č
ią

 
d
u
o

b
ę
 

n
a
c
io

n
a
lin

io
 

k
u
ltū

rin
io

 
id

e
n

tite
to

 
s
ą
m

o
n
ė
je

, 
s
iū

lo
m

e
 

 
s
a
v
o
 

p
a
s
la

u
g
a
s
 

g
e

lb
s
tin

t 
lie

tu
v
iš

k
ą
jį 

p
a
v
iljo

n
ą
 

n
u

o
 

g
ė
d

o
s
 

š
ių

m
e
tin

ė
je

 
V

e
n

e
c
ijo

s
 

b
ie

n
a
lė

je
. 

A
k
iv

a
iz

d
u
, k

a
d
 k

o
n
k
u
rs

ą
 la

im
ė
ju

s
io

 ir 
Š

M
C

 
p
ro

te
g
u
o
ja

m
o
 

D
a
ria

u
s
 

M
ik

š
io

 
p
ro

je
k
ta

s
 
a
ts

k
le

id
ž
ia

 
L

ie
tu

v
o
s
 
m

e
n
o
 

p
a
s
a
u

lio
 ž

m
o
n
ių

 s
a

v
im

o
n
ė
s
 k

riz
ę
.  

M
e
s
 ž

in
o
m

e
, k

a
d
 rin

k
o
s
 e

k
o
n
o
m

ik
o
s
 

d
ė
s
n
ia

is
 

s
u
ra

m
s
ty

ta
 

p
ro

je
k
to

 
s
tra

te
g
ija

 
y
ra

 
o
rie

n
tu

o
ta

 
tie

s
io

g
ia

i 
į 

E
u
ro

p
o
s
 

ir 
p

a
s
a
u

lio
 

k
u
ltū

rin
į 

e
s
ta

b
liš

m
e
n
tą

, 
ir 

k
u
rio

s
 

ž
in

ia
 

y
ra

 
p
a
p
ra

s
ta

: š
ta

i m
ū
s
ų
 š

v
e
n
to

s
 a

v
y
s
 
–
 

im
k
ite

 
ja

s
 

ir 
d
u

lk
in

k
ite

. 
L
ie

tu
v
a

i 
a
ts

to
v
a
u
ja

n
ty

s
 

k
u
ltū

rin
ia

i 
o
p
e
ra

to
ria

i 
g
re

ič
ia

u
s
ia

i 
v
ė

l 
s
u
la

u
k
s
 

„a
u
k
š
to

“ 
įv

e
rtin

im
o
 „u

ž
 h

u
m

o
ro

 ja
u
s
m

ą
“ m

e
n
e
 

a
rb

a
 

b
e
n
t 

ja
u
 

s
e

n
s
te

lė
ju

s
ių

 
m

e
n
o
 

ž
v
a
ig

ž
d

ž
ių

 a
r v

e
rte

lg
ų
 (d

y
le

rių
) v

iz
itų

.  

M
e
s
 

te
ig

ia
m

e
, 

k
a
d
 

D
a
ria

u
s
 

M
ik

š
io

 
p
ro

je
k
ta

s
 p

a
re

m
ta

s
 iš

im
tin

a
i fa

š
is

tin
e

 
id

e
o
lo

g
ija

 (lo
t. F

a
s
c

io
 -  ry

š
u
ly

s
), k

u
ri 

n
e
tik

ė
ta

i s
u

la
u
k
ė
 p

la
ta

u
s
 p

rita
rim

o
 iš

 
p
ro

fa
š
is

tin
ių

 
p
a

ž
iū

rų
 

ir 
s
tru

k
tū

ro
s
 

(y
p
a
tin

g
a
i 

ta
u
to

s
 

ir 
h
ie

ra
rc

h
ijo

s
, 

e
s
te

tik
o
s
 ir v

a
ls

ty
b
ė
s
 s

a
m

p
ra

to
s
e
) –

 
D

a
ilin

in
k
ų
 ir F

o
to

m
e
n
in

in
k
ų
 s

ą
ju

n
g
ų
.  

M
e
s
 te

ig
ia

m
e
, k

a
d
 m

e
n
in

in
k
a
s
 (k

a
ip

 
tik

ra
s
 

p
s
ic

h
o
d
a
rb

in
in

k
a
s
) 

k
u
ria

 
p
ra

s
m

ę
, o

 n
e

 a
k
la

i 
įk

ū
n
ija

 k
a
ž
k
ie

n
o

 
p
rim

e
s
ta

s
 

p
ra

s
m

e
s
, 

to
d
ė

l 
b
ū
te

n
t 

š
į 

p
ro

je
k
tą

 la
ik

o
m

e
 y

p
a

tin
g
a

i n
u
o

d
in

g
u

 
v
is

a
i 

m
ū
s
ų
 
v
is

u
o
m

e
n
e
i, 

k
u
rio

s
 
d

a
lis

 
n
a
rių

 d
a
r v

is
 tik

i „rim
to

s
io

s
 k

u
ltū

ro
s
“ 

s
u
b
lim

a
c
in

ė
m

is
 g

a
lio

m
is

.  

M
e
s
 

te
ig

ia
m

e
, 

k
a
d
 

u
ž
 

v
is

u
o
m

e
n
ė
s
 

p
in

ig
u
s
 

s
u
k
u
rti 

d
a
rb

a
i 

n
e
g
a

li 
b
ū
ti 

p
a
te

ik
ia

m
i 

L
ie

tu
v
o
s
 

ž
m

o
n
ė
m

s
 

b
e
s
ą
ly

g
iš

k
a
i v

e
rč

ia
n
t ja

is
 ž

a
v
ė

tis
 ir/a

r 
s
u
p
ra

s
ti, 

b
e
t 

tu
ri 

b
ū
ti 

p
rita

ik
y
ta

s
 

m
e
c
h
a
n
iz

m
a
s
, 

k
u
riu

o
 

m
e
n
in

in
k
a
s
 

p
ris

iim
tų

 
(a

r 
b
ū
tų

 
p

a
a
k
in

ta
s
 

ta
i 

p
a
d
a
ry

ti) 
a
ts

a
k
o
m

y
b
ę
 

u
ž
 

s
a

v
o

 
g
e
n
e
ru

o
ta

s
 p

ra
s
m

e
s
.  

M
e
s
 

te
ig

ia
m

e
, 

k
a
d
 

D
a
ria

u
s
 

M
ik

š
io

 

ON TRADING OF TECHNICAL TERMINOLOGY AS A COMODITY 

Also I started pondering about various possibilities to extend the art strike to the past. To achieve this, I would like to propose 

that we make a scientific project, which determines a point in the past which we find adequate when the art strike should 

begin. I think we should use a number of differ- ent disciplines, from art history, sociology, statistics and climate and 

migration studies, including comparative litera- ture, oceanographical and meteorological analysis of the ozone layer 

and the world's oceans to determine the crucial point in time in the past, when we declare the strike started. We could 

publish on this occasion a newsletter located in the past, which discusses various art related events as well as socio-

political developments. A corresponding newsletter could be then located in the future where we evaluate the effects of the 

strike on international production and presentation of art. A central focus will be to analyze use and dissemination of words such 

as "culture" and "creativity", as well as reassessing concept such as "critical" and "political" in the respective contexts of their appearance and usages - 

thus identifying tendencies and currents by means of flow-charts and diagrams as they are used by economists, stock trade strate-

gists and in statistic surveys - disclosing derivation of these notions, their first-time usage, when and where they emerge and 

where they massively appear. 

These charts and diagrams will be pre- sented on flip-charts on international trade and financial fairs, as we will be the 

first traders of technical terminology as a commodity. This is the result of us identifying the terminology of contempo-

rary art as a factor of production: these no- tions are not only the means of production in the contemporary art 

market but also they form the instru- ments of labour. By exposing this intricate mode of production in 

our presentations, we will be able to con- vince stockholder to invest in our multinational company which 

trades values such as originality, authenticity as well as poignancy of words. We will be the first to actually 

deliver lists of words which are "in" and "out", charging cura- tors, artists, writers and editors of art catalogues for 

the use of these lists of words which we will keep updat- ed constantly. In return, the profit of this company 

will be used to build up the first international union of data miners, representing intellectual workers 

globally, and forcing all writers in future to use the copyright sign when a technical term in 

contermporary art which was procuded by our company is used in a sentence, e.g. 

"In his/her work, XYZ addresss the pizzi- cability© of contemporary societies by syn-

chronically swibbling© images and text, thus eschewing the inherent anycholistic© 

tendency of contemporary art." 

 

If you are interested in this model, which entwines business with labour struggles, 

please let me know. 

Yours sincerely, 

Ford S. Ford 

Chairman of Logovent Ltd. (est. 1455) 

New York, Stockholm, Osaka, Vilnius, Offenbach 

Dear comrades, 

 

Thank you for your recent proposals - I am very interested in leav-

ing my role as a reactionary leader and joining the DAMTP time 

traveling strike organizing team. In fact I have already suggested 

some temporal vertices in my grimoire The End Of The Age Of 

Divinity (On The Death Of Isidore Isou). 

 

Since Art as a category begins around the time of 

the Industrial Revolution we could mark the first Art 

Strike as occurring at this time (the autumn equinox - 

chiseling phase - of the age of divinity). However Comrade 

Karen Karnak has informed me that in the 12th cen-tury B.C., on the 

21st day of the second month in the 29th year of the reign of the pharaoh 

Ramses III, workmen in the town of Deir el-Medina conduct-ed a wildcat strike -- the 

first recorded labor action in history. These were no ordinary men; they were hereditary 

craftsmen who worked on the tombs of the pharaohs, the vast com-plexes that to this day draw visi-

tors from all over the world to the Valley of the Kings and this is probably a better vertex for the first Art Strike.  

  

  

With regards to the navigation of meaning and semantic space using the construction of new words and reorientation 

of old words I have also looked at  Decolonizing the Mind by Ngugi wa Thiong'o as well as The Mathematical Praeface 

to Elements of Geometry of Euclid of Megara, by John Dee. I would suggest that instead of using the (C) logo we 

should use a slightly less offensive one (E.g. a swastika) or perhaps the opposite, i.e. Copyleft which, 

because it is unavailable on Unicode, it can be approximate with character U+2184 ↄ latin 

small letter reversed c between parenthesis (ↄ) or, if supported by the appli-cation, by 

combining it with the character U+20DD ⃝ combining enclosing circle ↄ⃝. Even bet-

ter we could make our own DAMTP logo...  

 

OK well that’s all for now - better go back underground, 

 

Peace out, 

Osama Bin Laden  
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Dear Kettles Yard and 

Lutz Becker, 

 

 

We are gravely con-

cerned by the con-

tent of your upcom-

ing exhibition 

“Modern Times”. 

Judging from the 

promotional material 

that we have come 

across, the works 

selected are all “4 

Dimensional” works 

– and as such are 

promoting Fascist 

and Nazist perspec-

tives. Also, besides 

the uncritical exhibi-

tion of Fascist and 

Nazi material, the 

exhibition, in mixing 

4D with revolution-

ary “n-dimensional” 

work, lumps together 

and thereby confuses 

works supporting 

and supported by the 

Fascists, Bolshevics 

(Futurism, Construc-

tivism, Suprematism) 

as well as their con-

temporary counter-

parts such as the CIA 

(Abstract Expression-

ism) – with Revolu-

tionary Communist 

work (Dada) whilst 

also pointedly ex-

cluding other Revolu-

tionary Left and Anti-

Bolshvik Communist 

work (Surrealism, 

Lettrism, Situation-

ism) which would 

clarify political differ-

ences within Mod-

ernist Art. 

  

  

The 4th Dimension – 

I am sure you are 

aware, is a theory 

expounded by both 

the fascist Boccioni – 

as a method to influ-

ence both artists and 

audiences with politi-

cal memes – as well 

as the Nazi 

Heidegger who saw 

the 4th dimension as 

one of time – along 

with many others at 

the start of the 20th 

century. The theories 

were taken up in 

different ways by the 

different modernist 

art movements - Fu-

turists, Supremacists, 

Constructivists, Da-

daists (indeed these 

groups can be de-

fined by their differ-

ent approaches to 

the question of Eu-

clidean space) - and 

while revolutionaries Q
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press many dimensions worth of 

information into the one extra (4th) 

conceptual dimension. In this way 

they could make statements at a sub

-conscious or subliminal level with-

out having to engage in defending 

their political positions. However 

the 4th dimensional viewpoint/ 

forcefield, whether as an 'intuitive' 

dimension or as a spatialised dimen-

sion of time (intellect), only served 

to shut down consciousness, pre-

cisely at the point when Capitalism 

itself was under threat during the 

First World War. The intellect was 

dismissed as bourgeois - rooted in 

the mechanical universe so beautiful 

elucidated by Baron Kelvin. Intuition 

then became fetishised as a mystical 

device which rapidly turns in on it-

self, becoming an essential aid to remote 

control manipulation through codes and 

symbols, reaching its apogee as a sequence 

of 0's and 1's. 

  

It is Duchamp, whose Large Glass made the 

most public break with the Euclidean 4th 

dimensional space to theorise an n-

dimensional space. Asger Jorn with Situgra-

phics continued in this trajectory out of the 

Euclidean 4th dimension. This struggle of 

course continued and continues into new 

mediums. In film it was the Lettrists whose 

Hypergraphics overcoming abstraction and 

introducing new dimensions of meaning 

into the 2D surface, was continued into 

their critique of cinema, using dimensions of 

sight, sound, thought, touch and taste which 

caused the creation of the Prix d’Avant Garde 

at the Cannes film festival in 1951.  By lumping 

together 4th dimensionalists and n+1 dimen-

sionalists, this exhibition serves to trap us in 

moved forward 

into n-dimensional 

theory (Duchamp, 

Jorn) which broke 

with Euclidean 

space, reactionar-

ies remained 

trapped in the 4th 

dimension and 

trapped the 

viewer in it 

too. Of par-

ticular 

note in 

this situ-

ation is 

the tac-

tic of the 

proto-

fascists 

of Vorti-

cism to 

com-

the 4th dimension. 

Similarly, films such 

as Swastika and Vita 

Futurista only serve 

to glorify Fascism 

and National Social-

ism. They simply 

present the propa-

ganda of these 

movements without 

adding any new di-

mensions to our 

understanding and 

perspective. We are 

surprised that you 

exclude from this 

exhibition filmic 

works such as those 



TRIMENSIONAL VALUE 

TUNISIA! EGYPT! ALGERIA! we are with you!! NIGERIA! SWAZILAND! ALBANIA! ASSAM! ENGLAND! USA! 

In support for current revolutions in Tunisia and Egypt we therefore denouncing the production of pathetic letters of support but ask-

ing for burning the revolutionary light against capitalism and exploitation everywhere we stand right now. 

NO FREEDOM FOR BOURGEOIS “CULTURAL” SPEECH - GIVE MULTIVOCAL HOWLING A CHANCE! 

NO WORLD WAR - WORLD STRIKE 2012 

COMMUNIQUÉ 

#3: TOWARDS 

THE GENERAL 

STRIKE 2012 

 

DAMTP (Marxist) 

Dear comrades, 

Against the Freemasons of the Future and the Quantum Time Bomb 

2012 like a prophet in reverse, I am Karen Karnak. I was never born like 

Luther Blissett never died - like the original Isou/ IZU ie Hazrat ISA Je-

sus the Christ, the black man that the Romans recuperated - the Eu-

rope made WHITE like the whitewash of the planet - s/he simply mor-

phed - the individual does not exist - neither does the dividual or multi-

ple. We are not. And we can never attack our fellow workers - only the 

corrupt ideologies that hold them and us down. 

There is no Arab or African or European revolutionary uprising. ONLY 

PROLETARIANISM 

What is free about your “free” market? What is free in your “free” socie-

ty? What is free in your “free” world? 

WE FOLLOW THOSE WORKERS LESS ORGANIZED THAN US 

– WE COMMAND THOSE WORKERS MORE ORGANIZED 

THAN US 

One of the most extraordinary aspects of the intifada in Egypt is 

that there is no identifiable leadership. Many of the extra-

parliamentary oppo- sitional figures who have been active in the last 

decade have participated and spoken to the media. But 

they have not played an organizing or leading role. 

THE ME- DIA IS CON- TROLLED BY CAPITALISTS SO WE 

TAKE OVER CON- TROL OF THE MEDIA AT IT’S 

VERY ROOTS OF MEANING 

Neither did face- book related opposition, whose actions re-

mained advertised online, but never materialized. The ac-

cess to the internet or mo- bile networking are not a 

question of life and death – present struggles manifest the will of the 

non-privileged. 

HUMAN RIGHTS WERE ONLY CREATED TO DEFEND NATIONAL-

ISTS IN EUROPE 

We are against human rights - demands to respect human rights simply 

prolongs and so strengthens exploitation. We are against freedom of 

speech - we do not ask for right to speak (especially that nobody is lis-

tening any more) - 

WE ARE NOT ASKING AT ALL – WE’RE SPEAKING JUST BECAUSE 

WE ARE GOING TO DO THOSE THINGS 

Alloy of restored fascism (called patriotism) and neoliberalist shitdrops 

created a hardcore speech what confirms “positive humanism” per se. 

Any contempt or even doubt makes one an enemy of emptyfied 

phrases such as: democracy, humanity, freedom, spirituality, civiliza-

tion, education, citizenship etc… in general it all has just one meaning – 

OBEDIENCE. 

In space, beyond the dialectics of the left wing of Capitalism we de-

mand TRIOLECTICS:  

not AFRICAN or ARAB - not EUROPEAN or AMERICAN not ASIAN or 

OCEANIC - NO RACE 

BUT THE HUMAN RACE 

not DEMOCRATIC or FASCIST not STATE CONTROL or ANARCHY 

not CAPITALIST or 

FEUDALIST - NO WAR BUT THE CLASS WAR 

not PROPHETS or SAINTS not MONOTHEISM or POLYTHEISM not 

RELIGION or SCIENCE - 

THE ONLY CREATORS ARE THE WORKER 

Letter - 0th dimension : Name - 1th dimension : Nation – 2nd Dimen-

sion : CLASS - 3rd Dimension 

 

COMMUNIQUÉ #2: 
AGAINST FREEDOM 
OF SPEECH  
In support for revolutions in Tunissia and Egypt we therefore denouncing the produc-
tion of pathetic letters of support but asking for burning the revolutionary light against 
capitalism and exploitation everywhere we stand right now.   

In today’s economy, self-service, bribery, corruption (rishwa) and acquiescence 
(Xenophobia or nepotism) have taken over and no-one in a bullish or bearish pattern 
does anything for free....what then is free about your “free” market? Socially, rape and 
masturbation remains the dominant form of expression in both marriage and prostitu-
tion .... what then is free in your “free” society? Politically, war upon war is faced by the 
poor....what then is free in your “free” world? 

Human rights were only created to protect fascists in Europe. We however 
support the "NO PLATFORM" position - We will deny fascists expression - 
NO FREEDOM OF SPEECH FOR FASCISTS - and we extend this - NO 
FREEDOM OF SPEECH FOR THE BOURGEOISIE – therefore we are about sup-
pression our own speech so far it is found BOURGEOISIEFIED. 

...And for us? We follow those workers less organised than us- we command 
those workers more organ-ised than us i.e. we suppress our own speech in 
favour of the dispos-sessed and we suppress the speech of those workers 
who are richer than us. We are against human rights - demands to 
respect human rights simply prolongs and so strengthens exploitation. We are 
against freedom of speech - we do not ask for right to speak (especially that 
nobody is listening any more) -  

WE ARE NOT ASKING AT ALL - WE SPEAKING JUST BECAUSE WE ARE 
GOING TO DO THOSE THINGS 

THE MEDIA IS CONTROLLED BY CAPITALISTS SO WE TAKE OVER CON-
TROL OF THE MEDIA AT IT’S VERY ROOTS OF MEANING 

NO FREE-DOM OF SPEECH FOR AMERIKKKAN AND EUROPEAN 
CAPITAL-ISTS AND IMPERIALISTS 

We are for the over-all freedom based on equality, not on permissions. The shari-
ah sup-porting fascists who want to suppress Holywood films and me-
dia are misguided because the sexism and racism of Hollywood cannot be 
defeated by attacking the symptom - the root cause must be attacked. The psy-
chic work-ers must join with all other workers in Hollywood to take over production 
so experimental Proletarian films are made instead of Capitalist propaganda. 

NO FREEDOM OF SPEECH FOR IMPERIALIST COLLABORATORS IN EASTERN 
EUROPE 

Alloy of restored fascism (called patriotism) and neoliberalist shitdrops created a hard-
core speech what confirms “positive humanism” per se. Any contempt or even doubt 
makes one an enemy of emptyfied phrases such as: democracy, humanity, freedom, 
spirituality, civilization, education, citizenship etc… in general it all has just one mean-
ing – OBEDIENCE. 

NO FREEDOM OF SPEECH FOR SAUDI CAPITALISTS AND IMPERIALISTS 

والاكثر خطورة  من هذا وذاك حٌن ترى احزابا وكتلا تدعً الاسلام بل 
وبعضها علمانٌة كما نراه فً الخلٌط الغٌر متجانس فً القائمة 

العراقٌة المنقادة باوامر  الوهابٌة الجاهلٌة التً تملك المال كما كان ابو سفٌان ومعاوٌة والمؤسف اننا نرى  .

ان هذا المال السعودي السحت قد افسد اغلب طبقات المجتمع العربً والاسلامً وخاصة الاعلامٌٌن, بل حتى وصل الى 
اعلى النخب الاجتماعٌة والمؤسسات العلمٌة العالمٌة كالجامعات الامرٌكٌة الراقٌة والتً لها مكانة علمٌة مرموقة؛ مثل جامعة 

هارفرد وجورج واشنطن الامرٌكٌتٌن حٌث قبلتا بتبرعات الولٌد بن طلال اذ استلمت كل واحدة منهما  02,222222  
عشرٌن ملٌون دولارا لتصمت وتسكت عن الدفاع عن حقوق الانسان فً السعودٌة كما ذكر الكاتب  Peter Wehner  ًف
مجلة  Commentary Magazine تحت عنوان  ( ( Harvard’s Double Standard…. الصادرة فً الشهر

الماضً, ولا ٌخفى ان بذخ هذا المال هو من واردات النفط العربً الاسلامً وقد استخدم من قبل حاشٌة ال سعود للئآمر 
على الاسلام والمسلمٌن, وهذا ٌعنً اٌضا ان هذا المال قد تدخل فً انحٌاز السٌاسة الامرٌكٌة الى اعداء الدٌمقراطٌة. وهؤلاء 

السعودٌون الوهابٌون الذٌن كانت المخابرات الامرٌكٌة تعتبرهم السبب الرئٌسً فً عملٌة 11 - التً دمرت فٌها اهم  9
المراكز التجارٌة الامرٌكٌة وذهب ضحٌتها اكثر من ثلاثة الاف امرٌكً الا ان السعودٌٌن الوهابٌٌن اصبحوا الٌوم اصدقاء 

مخلصٌن للادارة الامرٌكٌة واداة بٌد المحافظٌن الصهاٌنة الجدد . 

The control of our psychic production begins with the Letter - the 0th dimension - and 
continues to the Name, the Nation and the Class. Those who give Shahadah as "There 
is no God but Allah" are greatly misguided. The correct translation is There is no (La i) 
God (Lah) but (a Il) the (al) God (Lah). However it should be noted that the correct 
method of understanding this in English is not translation but the Hurufi (Lettrist) meth-
od as revealed by the Saint Fazlallah Hurufi and that is because the Quran is divine it 
CANNOT be translated only transliterated as follows: 

La iLa Ha Ill aLa  - LIE LIAR ILL ALL LIAR 
NO FREEDOM OF SPEECH FOR THE GOD DAMNED LIARS 

YOU HAVE BEEN WARNED 

GIVE HOWLING A CHANCE! 

 

Anjuman Matan Kahneek Aur Amali Karkan (AMKAAK)  

 

DAMTP ( Bakuninist ) 

Dear rades, 

Against the Freemasons of the Future and the Quantum Time Bomb 2012 like a 

prophet in reverse, I am Karen Karnak. I was never born like Luther Blissett nev-

er died - like the original Isou/ IZU ie Hazrat ISA Jesus the Christ, the black man 

that the Romans recuperated - the Europe made WHITE like the whitewash of 

the planet - s/he simply morphed - the individual does not exist - neither does 

the dividual or multiple. We are not. That is why we can never attack ourselves - 

only the corrupt ideologies that hold us down. 

There is no Arab or African or Asian or European revolutionary uprising. ONLY 

SHARED DISAFFECTEDNESS. What is free about the “free” market? What is 

free in “free” society? What is free in the world? 

WE FOLLOW THOSE WHO ARE LESS ORGANIZED THAN US – WE COM-

MAND THOSE WHO ARE MORE ORGANIZED THAN US. One of the most 

extraordinary aspects of the intifada in Egypt is that there is no 

identifiable leadership. Many of the extra-parliamentary oppositional fig-

ures who have been active in the last decade have participated and spoken 

to the media. But so far they have not played an organizing or leading role. 

THE ME- DIA IS CONTROLLED BY RULERS SO WE TAKE OVER 

CONTROL OF THE MEDIA AT IT’S VERY ROOTS OF MEANING. Neither 

did facebook related opposition, whose actions remained advertised 

online, but never materialized. The access to the internet or mobile 

networking is not a question of life and death – present struggles 

mani- fest the will of the non-privileged. 

HU- MAN RIGHTS WERE ONLY CREATED TO DEFEND NATION-

ALISTS IN EUROPE. We are against human rights - demands to respect 

human rights simply pro- longs and so strengthens exploitation. We 

are against free- dom of speech - we do not ask for right to speak - 

WE ARE NOT ASK- ING AT ALL – WE’RE JUST SPEAKING! Alloy 

of restored fascism (called pat- riotism) and neoliberalist shitdrops created 

a hardcore speech what confirms “positive humanism” per se. Any contempt or 

even doubt makes one an enemy of emptyfied terms such as: democracy, hu-

manity, freedom, spirituality, civilization, education, citizenship etc… in general it 

all has just one meaning – OBEDIENCE. 

In space, beyond the imbalanced dialectics of the left wing we demand TRI-

ALECTICS: 

not AFRICAN or ARAB - not EUROPEAN or AMERICAN not ASIAN or OCEAN-

IC - NO RACES 

BUT THE SINGLE HUMAN SPECIES 

not DEMOCRATIC or FASCIST not STATE CONTROL or ANARCHY not CAPI-

TALIST or 

FEUDALIST - NO WAR BUT THE ANNIHILATION OF SOCIAL LAYERS 

not PROPHETS or SAINTS not MONOTHEISM or POLYTHEISM not RELI-

GION or SCIENCE not SUMMER or WINTER but EVERLASTING SPRING! 

TUNISIA! EGYPT! ALGERIA! we are with you!! NIGERIA! SWAZILAND! ALBA-

NIA! ASSAM! 

ENGLAND! USA! 

In support for current revolutions in Tunisia and Egypt we are therefore de-

nouncing the production of pathetic letters of support but asking for burning the 

revolutionary light against exploitation everywhere we stand right now.  

NO FREEDOM FOR BOURGEOIS “CULTURAL” SPEECH - GIVE MULTIVO-

CAL HOWLING A CHANCE! 

NO WORLD WAR - WORLD STRIKE 2012 

 



COMMUNIQUÉ 
#1: AGAINST 
BLASPHEMY 

LAW 
 

 ہم چوکسی کا اعلان اس طرح سے
 کفر خلاف قانون

 تمام سزائے موت کے خلاف
 تقرٌر کی ازادی کے خلاف

 عٌسائی اور مسلمان قوم کے تمام فاشسٹ دفعہ کے خلاف
 

اگر آپ کو کوئی شک کے بارے مٌں، جو ہم نے اپنے بندے پر "
  پٌداوار نازل کٌا وه شخص کی

 ہے
ان کی طرح )عظٌم( سورت خدا کے خلاف اور اپنے ہی گواہوں 

 کو پکارو، اگر تم سچے ہو.
" 

2:23قرآن ]  
 

وه لوگ جو چاہتے ہٌں احادٌث کی بنٌاد پر شرٌعت لاگو کرنے کے 
  لئے جا پس بٌشک تو خود

 گناه کی وجہ سے
حدٌث اور قرآن بهی اسی طرح بنا کر، انہوں نے نبی بنا  --کفر 

 رہے ہٌں
 محمد خدا کا درجہ

 
جن لوگوں نے کے بارے مٌں شرک قوانٌن ضرور واقع مشق بنا 

 کر شرک ہٌں
خدا کی سطح پر خود کو. سوا کسی سے نہٌں خدا خدا کے نبٌوں 

 اور سکتا بنانے کے اٌسے
 آٌتوں کو

 
 

WE HEREBY ANNOUNCE THE VIGIL  
AGAINST BLASPHEMY LAW 

AGAINST ALL CAPITAL PUNISHMENT 
AGAINST FREEDOM OF SPEECH 

AGAINST ALL FASCIST CURRENTS OF CHRISTIAN 
AND MUSLIM NATIONALISTS 

  
"If you have any doubt regarding what we revealed to our 
servant, then produce one sura like these, and call upon 

your own witnesses against  God, if you are truthful."  
 

The Quran [2:23]  
  

THOSE WHO WISH TO IMPLEMENT SHARIAH BASED 
ON HADITHS ARE INDEED THEMSELVES  

GUILTY OF 
BLASPHEMY - BY EQUATING THE HADITH WITH THE 

QURAN THEY ARE ELEVATING THE PROPHET 
MUHAMMAD TO THE STATUS OF GOD 

  
THOSE WHO PASS FATWAHS REGARDING SHIRK 
ARE INDEED PRACTICING SHIRK BY ELEVATING 

THEMSELVES TO THE LEVEL OF GOD. NONE BUT 
GOD CAN AND PROPHETS OF GOD CAN MAKE  

SUCH 
REVELATIONS 

  
  

Anjuman Matan Kahneek Aur 
Amali Karkan (AMKAAK)  

 

 اًجوي هتي کھٌیک اور عولی کبرکي



But just as one must never leave the critique of 

fascism to democrats, the critique of democracy 

must not be abandoned to cretins. Recently Con-

servatives have coined the term “Liberal fas-

cism” – while this term has been mostly dis-

missed it does demonstrate how fascism has 

become demarcated with a left and right, the 

Conservatives and neo-cons themselves un-

wittingly positioned within it.  

The semantic space of politics however is not 

one occupied by Communism – which stands 

outside of Modernism – by not being built upon 

the categories of bourgeois specialisms typified 

by the Dewey Decimal System developed by the 

Freemasons, but by being present at every single 

point withint he volume of the semantic space – 

through the omnipresence of the workers – typi-

fied by a new semantic space – one impossible 

until very recently. 

 

4D 

The 4th dimension indeed caused massive rup-

tures in the semantic space by invading the terri-

tory of maths, physics, art, religion – in the Dew-

ey Decimal System. It was however designed to 

remain bound to 1 Trimension. Boccioni’s use of 

this method is evident in the following quotes 

from his lecture to Circolo Internazionale Artis-

tic, 1911, Rome, regarding his ‘force-lines’: 

 

“These force-lines must encircle and involve the 

spectator so that he will in a manner be forced 

to struggle himself with the persons in the pic-

ture. 

... 

 

Those lines, those spots, those zones of colour, 

apparently illogical and meaningless, are the 

mysterious key to our pictures” 

The force-lines which represent a fourth dimen-

sional force are linked to another space/

dimension  – outside the painting. He identifies 

other dimensions at work outside the visual: 

 

“...the picture must be a synthesios of what one 

remembers and of what one sees.” 

 

Ie the psychic dimension – however these re-

main unexplained within the space of the 

painting – occult. Indeed the theories of Blavat-

sky, Ouspensky – even string theory of unseen 

dimensions tie in to this use. This is however 

totally different from the Lettrist  force – fields – 

not simply because we have moved from line to 

field. Lettrism is not a language or a code – it 

presents its force in the immediate field – the 

here and now. The letter and the picture do not 

represent anything. They manifest force in the 

here and now – in the present situation outside 

of other dimensions. Hence its force is clear and 

The quantum psychogeographical superimposition of New York and Munich, through the Nazi show of  “Degenerate Art” in Munich -  in the same year as MOMA 

got its present location at Rockefellers in NYC and also Solomon Guggenheim’s museum of non-objective art was established – 1937, shows how fascism and lib-

eral capitalism form the left and right hands of Masonic rule. 

 

Fascism was the rudimentary prototype of the contemporary society of abundance that is called the society of the spectacle. The contemporary generalization of 

the spectacle of commodities (from paintings to potato chips to eccentric ideologies, from the pseudo-diversity of automobiles to the pseudo-diversity of art 

movements and politicians) is the key to the rudimentary spectacle constituted by fascism, which could only offer a few potatoes, a single people, a single leader, 

a single blood, a single ground (and a single automobile: the Volkswagen), etc. 

open without any other power to refer 

to.  

Arguments that Lettrism or Situation-

ism would be impossible without fu-

turism are akin to arguing that the 

Warsaw Uprising would be impossible 

without the Nazis. Dada was an anti-

the Taliban as an anti-

imperialist force – despite 

the fact that local com-

munist groups such as the 

Communist Mazdoor Kisaan Party are in open 

conflict with the Taliban. This is the con-

sciousness brought about by the 4th dimen-

sion – where so-called revolutionaries are 
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war movement and futur-

ism a pro-war movement. 

The organised right-wing 

nationalist pro-war impe-

rialist political action of 

Boccioni, are indeed the 

other dimensions to his 

painting – which give 

meaning to his force-lines. 

Recently the Communist 

Party of Great Britain – a 

contradiction in terms 

surely – has supported 

firmly held by the force-field 

of bourgeois consciousness. 

 

N + 1 

 

The term 'n + 1' was used by the Communist Left in 1958, in 

an article regarding the sequence of the modes of produc-

tion. The term refers to the mathematical induction principle, Peano’s 5th axiom and Poincare’s complete re-

currence principle, and describes the dialectic unity of two opposites: 

 

1. the material continuity in the transition from a mode of production to the next (no new category comes up 

from nothing); 

 

2. the total breakdown in such a transition: ‘n + 1’ (communism) goes beyond all the previous categories, by 

transforming or denying them. 

 

Such categories prove essential for the future society, which, at the same time, gives birth to categories dia-



THE FORMAT OF THE 
DAMTP CONGRESS 
 

Alytus [Art Strike] Biennial of 2011 is yielding a ground for the 
Congress of DAta Miners and Travailleurs Psychique 
(DAMTP). That will happen on August 22-28th in Alytus. 

 

Our aim is to gather world wide radical antiautoritaric post-
neoist-out of Dadaists, surrealists or offsprings of fluxus and 
situationists, post artists (those who ceased their participation 
in capitalist spectacle), prophets, sages and seers, cultural, 
political and social workers, dead and alive – everybody who 
are active in the field of space, time and meaning under the 
umbrella of DAta Miners and Travailleurs Psychique to dis-
cuss, share and spread around our experiences and good will 
to destroy bourgeois culture and outlive capitalist specializa-
tions. So far we found art strike biennial very relevant form to 
abolish imperialist format of cultural biennial format, also to 
liberate some funds on that occasion and that was a very 
pleasant form to outlive the death of art (and serious culture) in 
a place were it never was settled (yet). 

 

-          we are inviting everybody who ceased playing the role 
of artists, or are planning to do it soon – and we expect for not 
doing arts during the festival, but sharing your artistic experi-
ence and fantasies in more useful activities we’ll decide right at 
place 

-          we are inviting theoreticians not to give the lectures and 
clever advices, neither addressing big names, but rather to 
look for latent possibilities not hidden under the shiny profes-
sionalism 

-          we are inviting activists who instead of addressing glob-
al capitalist problems would face the misery of everyday life 
what is actual cause for it. 

-          we are inviting everybody to set up the radical conse-
quences of global capitalist cultural colonialism and to look for-
ward for common acts in all levels of space, time and meaning. 

  

The DAMTP congress is thought to obtain the open character 
of art 
strike for-
mat. 

The 
DAMTP’s 
during the 
congress 
days are expected to be militant foo fighters in the morning, theoreti-
cians and disputers at noon, clandestine workshops’ formers afternoon, 
and finally critical critics in the evening & night. 

The DAMTP congress’ pick is planned to explode into town’s public 
spaces: 

-          1 or 2 public preemptive anti-capitalist and counter-bourgeois-
cultural pickets/demonstrations - dead workers of all nations and times 
are to be included. So far it will embrace countercultural and counter-
enlightenment oriented issues we preplan it for the nighttime… in the 
case of rainy 
night it’ll be 
accompanied 
with kite fly-
ing contest 
as dreamed 
by Penelope 
Rosemont; 

-          psy-

chogeographic 3-sided football match in the public park; 

-          DIY music jam; 

-          cloudbusting – the extraction of cosmic sexual energy by 2 cloud 
engineering busters (according to invention by Wilhelm Reich)… and 
sharing will all people of good will around. 

-          other collective activities proposed by the attending participants 
and dreamed out collectively. 

”Spontaneous festival of poetry made by all… to assist in the destruction 
of all repressive myths and ideologies and to assist in the creating the 
situation whereby all become poets” (Franklin Rosemont) 

“Where life and death, the real and the imaginary, past and future, the 

هُجبرک ہو تنُ جو اةَ ثھُوکے ہو کیوًکہ 
 آسُودٍ ہوگے۔

هُجبرک ہو تنُ جو اةَ روتے ہو کیوًکہ  
 ہٌسوں گے۔ 

جت ثٌیِ آدم کے سجت سے لوگ تنُ  
سے عداوت رکھّیں گے اور توُہیں خبرِج 

کردیں گے اور لعي طعي کریں گے اور 
توُہبرا ًبم ثُرا جبى کر کبٹ دیں گے تو تنُ 

 هُجبرک ہو گے۔ 

اُس دِى خُوش ہوًب اور خُوشی کے  
هبرے اچُھلٌب۔ اسِی لئِے کہ دیکھو 

آسوبى پر توُہبرا اجر ثڑا ہے کیوًکہ اىُ 
کے ثبپ دادا ًجیوں کے سبتھ ثھی ایَسب 

 ہی کیِب کرتے تھے۔ 

هگر افسوس تنُ پر جو دولتوٌد ہو  
 کیوًکہ تنُ اپٌی تسلیّ پبچکے۔ 

افسوس تنُ پر جو اة سیر ہو کیوًکہ  
 ثھُوکے ہوگے۔

افسوس تنُ پر جو اة ہٌستے ہو کیوًکہ  
 هبتن کرو گے اور روؤ گے۔ 

افسوس تنُ پر جت ست لوگ توُہیں  
ثھلا کہیں کیوًکہ اىُ کے ثبپ دادا 

جھُوٹے ًجیوں کے سبتھ ثھی ایَسب ہی 
 کیِب کرتے تھے۔ 

لیکيِ هَیں تنُ سٌٌُے والوں سے کہتب  
ہُوں کہ اپٌے دُشوٌوں سے هُحجت رکھّو۔ 

communicable and the incom-
municable, the high and the 
low, cease to be perceived as 
contradictions”. (Andre Bre-
ton)  

An aspect of dance to be add-
ed - the key once provided by 
Chicago surrealist Debra Taub 
as she wrote: “everyday life of 
the Pygmies in the African 
rainforest includes the custom 
of allowing anyone at any mo-
ment on any occasion to break 
spontaneously into dance. 
Whenever a member of his 
marvelous community feels 
like it he or she may simply 
begin to dance and others 
may join as the please....” 

…and we’ll have “a great 
deal of company, - curious 
tourists from abroad, artistic 
people, and social-
ists…” (Arthur Sumner)... 
accompanied with an army 
of local elder teenagers and 
specially returned back stu-
dents. 

And traditionally: no individual 
show-ups, no organized 
[visual] documentation ...and 

trying to avoid any... 

“There will be then [after the 
revolution] a deep psychologi-
cal abhorrence of repetition, 
imitation and conformity. As a 
result, holidays and festivals 
will acquire an individualized 
and unpredictable character. 
As often happens, we can gain 
an idea of what this will be like 
from the customs of the Native 
Americans. The Iroquois Con-
federation tribes, for example, 
conducted during their mid-
winter festivals the rites called 
Ononharoia (“turning-the-brain
-upside-down”). These involve 
the guessing and actual fulfill-
ment of the secret dream wish 
or ornondonk, of every mem-
ber of the tribe. Prudery, timidi-
ty, or selfishness were not al-
lowed to obstruct the onnon-
donk, which led the society to 
walk together in the dream-
time as they transcended the 
opposition between individual 
and the group. Here we see 
the marvelous, functioning as 
the most profound social bond. 
Even today, we should strive 
to revive a universal spirit of 
respect for the dream wish. 
We can prepare ourselves to 
see not only the brain, but re-
ality itself (disgraceful reality) 
turned upside down”. (Joseph 
Jablonsky). 

LETS START TO 
FEEL LIKE WE’RE 
ALREADY JUST 
AFTER THE REV-
OLUTION! 

Alytus Biennial Reversion 
into Abolition of Culture 
And Distribution of its 
Aberrant Bacillus Right 
Abroad - Committee 
(ABRACADABRA-C) 

 جو تنُ سے عداوت رکھّے اىُ کب ثھلا کرو۔ 

جو تنُ پر لعٌت کرے اىُ کے لئِے ثرکت چبہو۔  
 جو توُہبری تحقِیر کریں اىُ کے لئِے دُعب کرو۔ 

جو تیرے ایک گبل پر طوبًچہ هبرے دُوسرا ثھی  
اُس کی طرف پھیر دے اور جو تیرا چوغہ لے 

 اُس کو کُرتب لیٌے سے ثھی هٌع ًہ کر
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  We join 예수살

기 in support 

of the lecturer 

worker of Cho-

sun University 

Dr. Seo Jeong-

min, who com-

mitted suicide. However rather than 

pray to Jesus, Isou or any other dead 

worker we hereby announce the 

formation of a Dead Workers Union 

with whom we join forces to target 

the bosses. This is an extension of 

the working class cultural practice of 

celebrating life and death, some-

thing targetted by right wingers as 

'qabar puja'. This is because they 

have contempt for working class 

culture. Communists in the 

Sindh, whatever religion they are 

from and in rejecting religion, organ-

ised at shrines against imperial rule. 

Since the death of Mohammed 

marks the end of the Age of Proph-

ets it also opened the Age of Saints. 

It was the Lettrist Fazlallah who 

opened the Age 

of Divinity 

which was 

closed by the 

death of Isidore 

Isou in 2007. 

Capitalists aim to have control of the 

all ages and therefore the produc-

tion of life and death through con-

verting death and life into cultural 

capital. They will also use cultural 

capital as a basis for the production 

of life and death. Workers however, 

disrupt this by taking control of their 

own labour - their life and failing 

that, death. Both life and death are a 

product of our labour and our labour 

a product of our lives and deaths. 

We must similarly subordinate cul-

ture to our labour—something that 

capitalists of course oppose. 

The first members of the Dead 

Workers Council, are the Foxconn 

employee who, unable to form a 

union in life will haunt their murder-

ers, their bosses until death. Writers 

have identified Apple as a major part 

of Foxconn's control but the fact that 

Dell and Hewlett Packard also are 

responsible for the Foxconn factories 

means that most of the international 

world wide network of computing is 

now permeating with the reverbera-

tions of our comrades actions. 

We also open our union to those 

army workers who are dying in im-

perialist 

wars around the world. Contrary to 

sections of the so-called left in Eng-

land, we do not call for bringing the 

troops 'back home'. Rather, we call 

for the control of troops to be put 

immediately in the hands of workers 

councils. Army workers and indeed 
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Embili Maswati! Embili 
Basebenti!, 
We are writing to help fascilitate the transfer of power from 
corporations and monarchies into the workers soviets and 
councils of the future. To this end we are assisting in organ-
ising an all-space/time/class (general) strike in 2012. 

As well as strike action we also organise the following and all 
workers are invited to also do so in our name. We refer you 
to the following methods. They are categorised in order to 
remind workers when there is a need for anonymity. 

Legal methods – advocated by conventional unions 
============================================ 
Strike = cease production 
Picket = stop production 
Sit-in/ Occupation = halt production 
Go Slow / Work to rule (work to book) = slow down produc-
tivity 

Extra-legal – only hyper unions such as DAMTP can support 
these wildcat means!!! 
================================================= 
Sabotage = disrupt production 
Theft = de-alienation of product 
Diversion (detournement/ ?????? / ) = proletarianisation of 
production 

The final category of action is the most recommended by us 
in the phase of organising the workers council that will con-
tinue production towards, through and after the collapse of 
capitalism. 
These are just some of the methods that we must use to 
internationalise and de-alienate our 
production to hyperunionise 
(situnionise) with workers around the 
world and those dead – such as Sipho 
Jele killed by Swaziland police officers,  

 

Jimmy Mubenga killed by UK G4S officers and all those such 
as Zheng Xin-song, killed by Foxconn. 

All Made-up And Non-existant Dead Labourers Association 

(AMANDLA) 

 

 


